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FOREWORD

Global Ghana: Sites of Departure/Sites of Return

The Africa Institute presents Global Ghana: Sites of Departure/
Sites of Return in Sharjah on March 8-10, 2022. Organized by
The Africa Institute in collaboration with leading scholars

Akosua Adomako Ampofo, Jean Allman, Carina Ray, and Joseph
Oduro-Frimpong, this interdisciplinary conference will examine
Ghana's emergence over the last century as a critical node in

the making of the modern global African world. From early
twentieth-century “Back to Africa” movements and the rise of
Pan-Africanism, to more recent waves of heritage tourism,

Ghana has long been a nexus for diasporic engagement. From its
indispensable place in the history of the African revolution to

the forces of creativity and artistic genius that have kept the nation
at the center of the continent's cultural life, Ghana has also played
a vital role in forging new African futures.

Through a dynamic mix of scholarly and creative programming,
the conference offers audiences in Sharjah and throughout

the UAE an opportunity to engage with scholars, writers, artists,
and activists, whose work explores the various ways that Ghana
has and continues to be a site of departure and a site of return.

The pattern in the design is inspired by the ‘Fathia Fata Nkrumah/
Fathia Befits Nkrumah’ kente weave.



PARTICIPANTS

This multi-disciplinary conference includes six panels,

a keynote lecture, a photography exhibition, film screening,

musical performance, and a performance piece, that will take

place over the course of three days. The art and performance
programming has been coordinated by Jesse Weaver Shipley.

Participants include:

Hakim Adi
University of Chichester
UK

Sir David Adjaye
Adjaye Associates
Ghana

Akosua Adomako Ampofo
University of Ghana
Ghana

John Akomfrah
Filmmaker

Jean Allman
Washington University
in St. Louis

USA

Hoor Al-Qasimi

The Africa Institute
Sharjah Art Foundation
UAE

Kwasi Ampene
Ghana Studies Association
Ghana

De-Valera Botchway
University of Cape Coast
Ghana

Kwesi Botchway
Impressionist and Portrait Artist

Ebony Coletu
Pennsylvania State University
USA

Fatimah Dadzie
Independent Filmmaker

Rachel Ama Asaa Engmann
Christiansborg Archaeological
Heritage Project

Ghana

Kwesi Essel-Blankson
Ghana Museums and
Monuments Board
Ghana
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Mjiba Frehiwot
University of Ghana
Ghana

Salah M. Hassan
The Africa Institute
UAE

Lesley Lokko
African Futures Institute
Ghana

M.anifest
Hip-Hop Artist and Musician

Takyiwaa Manuh
University of Ghana
Ghana

Jessica Millward

University of California in Irvine
USA

Nana Kobina Nketsia V
Omanhene of Essikado/
Paramount Chief of Essikado
Ghana

Joseph Oduro-Frimpong
Ashesi University
Ghana

Chika Okeke-Agulu
Princeton University
USA

Carina Ray

Brandeis University
USA

Elisabeth Efua G. Sutherland
Performance Artist
Ghana

Robert Vinson

The Carter G. Woodson
Institute, University of Virginia
USA

Jesse Weaver Shipley
Dartmouth College
USA






PROGRAM SCHEDULE

MONDAY, MARCH 7

7:30 pm

Exhibition Opening

Gerald Annan-Forson: Revolution

and Image-Making in Post-Colonial Ghana
[1979-1985]

Curator: Jesse Weaver Shipley - African
and African American Studies, Dartmouth
College, USA

Location: Sharjah Art Foundation, Al Hamriya
Studios, Al Hamriya, Sharjah, UAE

Dates: March 7 - July 7, 2022

Global Ghana: Sites of Departure/Sites of Return

TUESDAY, MARCH 8

11:00 am

Film Screening
Mimesis: African Soldier

Director: John Akomfrah
Duration: 75 mins
Year: 2018

Location: Sharjah Art Foundation, Al Hamriya
Studios, Al Hamriya, Sharjah, UAE

1:30 pm

Lunch

Location: Abayomi Café & Restaurant,
Al Qasimiya School

3:00 pm -
3:30 pm

Opening Remarks

Hoor Al Qasimi - President, Sharjah Art
Foundation and The Africa Institute, UAE

Salah M. Hassan - Director, The Africa Institute,
Distinguished Professor and Director, Institute for
Comparative Modernities, Cornell University, USA

Kwasi Ampene - President, Ghana Studies
Association, USA

Carina Ray - Associate Professor of African
and African American Studies, Brandeis
University, USA




Program Schedule

TUESDAY, MARCH 8

3:30 pm -
5:30 pm

=

Fati's Choice will

be streamed on
The Africa Institute’s
Global Ghana
conference website
page throughout
the conference
dates.

Panel 1
Sites of Departure/Sites of Return

Location: Africa Hall

Jessica Millward - Associate Professor of History,
University of California at Irvine, USA

Kwesi Essel-Blankso - Director of Education,
Ghana Museums and Monuments Board, Ghana

Ebony Coletu - Assistant Professor of African
American Studies, English & African Studies,
Pennsylvania State University, USA

Fatimah Dadzie - Filmmaker,
Ghana and South Africa

Carina Ray - H. Coplan Chair of Social Sciences
and Associate Professor of African and African
American Studies, Brandeis University, USA
(Moderator)

Fati’s Choice, The Enigma of Migration
Fatimah Dadzie - Independent Filmmaker

5:30 pm - Coffee Break

5:40 pm Location: Africa Hall

5:40 pm - Keynote Lecture

6:30 pm El Anatsui's Metamorphic and Shape-shifting

Location: Africa Hall

Chika Okeke-Agulu - Professor of African and
African Diaspora Art, Princeton University, USA

Global Ghana: Sites of Departure/Sites of Return

TUESDAY, MARCH 8

6:30 pm - Book Signing by
7:00 pm Chika Okeke-Agulu
Location: Africa Hall
Okwui Enwezor and Chika Okeke-Agulu.
El Anatsui: The Reinvention of Sculpture. 2022.
Bologna, Italy: Damiani.
7:00 pm - Dinner
8:30 pm Location: Abayomi Café & Restaurant,
Al Qasimiya School
8:30 pm Music Performance

M.anifest
Location: Africa Hall

Band Members:
M.anifest - Hip-Hop Artist and Musician

Fui Tsikata - Band Manager

Lilian Lanquaye - Tetteh (Quayba) - Vocalist
Obed Ntow Otchere - Keyboards

Derick Oladipupo Fagbohun - DJ/MD
Ebenezer Oware - Guitarist

Calvin Clifford Gyasi - Violinist

Theophilus Nana Kaye - Percussionist/Drummer
Derrick Akoto Lamtey - Bassist

Henry Desouza Nelson - Sound Engineer




Program Schedule

WEDNESDAY, MARCH 9

10:00 am - Panel 2

12:00 am Pan-Africanism Across the Divides
Location: Africa Hall
Hakim Adi - Professor of the History of Africa and
the African Diaspora, University of Chichester, UK
Robert Vinson - Director, The Carter G. Woodson
Institute, University of Virginia, USA
Takyiwaa Manuh - Professor Emerita, Institute of
African Studies, University of Ghana, Ghana
Mjiba Frehiwot - Research Fellow, Institute of
African Studies, University of Ghana, Ghana

Jean Allman - Professor of African and African
American Studies, Washington University in
St. Louis, USA (Moderator)

12:00 pm - Lunch
2:00 pm Location: Abayomi Café & Restaurant,

Al Qasimiya School

Global Ghana: Sites of Departure/Sites of Return

WEDNESDAY, MARCH 9

2:00 pm - Panel 3

4:00 pm Repatriation, Reparation, Restitution,
and Restorative Justice
Location: Africa Hall
Rachel Ama Asaa Engmann - Associate Professor
and Director, Christiansborg Archaeological
Heritage Project, Ghana
De-Valera Botchway - Professor of History,
University of Cape Coast, Ghana
Nana Kobina Nketsia V - Omanhene of Essikado,
Ghana
Akosua Adomako Ampofo - Professor of African
and Gender Studies, University of Ghana, Accra,
Ghana (Moderator)

4:00 pm - Coffee Break

4:30 pm Location: Africa Hall

4:30 pm - Panel 4

5:30 pm Film Discussion - John Akomfrah’s

o Mimesis: African Soldier

Mimesis: African
Soldier is displayed
at the Sharjah Art
Foundation Al
Hamriya Studios,
Al Hamriya as

a three channel
installation.

Location: Africa Hall
John Akomfrah - Filmmaker

Joseph Oduro-Frimpong - Director of
the Center for African Popular Culture,
Ashesi University, Ghana

Carina Ray - Associate Professor of African
and African American Studies, Brandeis
University, USA (Moderator)




Program Schedule

WEDNESDAY, MARCH 9

5:30 pm - Tour of
8:00 pm Sharjah Art Foundation Spring Exhibitions

Aref El Rayess
February 26 - August 7, 2022
Sharjah Art Museum

Lawrence Abu Hamdan: The Sonic Image
March4 - July 4 2022

Galleries 4, 5 and 6, Al Mureijah Art Spaces
CAMP: Passages through Passages

March 4 - July 4,2022

Bait Al Serkal, Arts Square

Khalil Rabah: What is not

March 4 -July 4, 2022

Galleries 1, 2 and 3, Al Mureijah Art Spaces

8:00 pm Dinner

Location: Fen Café
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THURSDAY, MARCH 10

10:00 am - Panel 5

12:00 pm Global Ghana's Sites of Encounter
Location: Africa Hall
Lesley Lokko - Architect, Founder and Director,
African Futures Institute, Ghana
M.anifest - Hip-Hop Artist and Musician, Ghana
Kwesi Botchway - Impressionist and Portrait Artist,
Ghana
Elisabeth Efua Sutherland - Performance Artist,
Ghana
Joseph Oduro-Frimpong - Director of the Center
for African Popular Culture, Ashesi University,
Ghana (Moderator)

12:00 pm - Lunch

1:30 pm Location: Abayomi Café & Restaurant,
Al Qasimiya School

1:30 pm - Panel 6

2:30 pm The Point of Return: A Conversation with

Sir David Adjaye and Lesley Lokko
Location: Africa Hall

Sir David Adjaye - Architect, Adjaye Associates,
Ghana

Lesley Lokko - Architect, Founder and Director,
Africa Futures Institute, Ghana

Salah M. Hassan - Director, The Africa Institute,
Distinguished Professor and Director, Institute for
Comparative Modernities, Cornell University, USA
(Moderator)




Program Schedule

Panel 1
THURSDAY, MARCH 10 Sites of Departure/Sites of Return

2:30 pm - Closing Conversation Keynote Lecture

3:30 pm Location: Africa Hall El Anatsui's Metamorphic and Shape-shifting
Akosua Adomako Ampofo - University of Ghana, Panel 2
Ghana Pan-Africanism Across the Divides
~lJJeSa': Allman - Washington University in St. Louis, Panel 3
Repatriation, Reparation, Restitution, and Restorative Justice
Joseph Oduro-Frimpong - Ashesi University,
Ghana Panel 4
Carina Ray - Brandeis University, USA Film Discussion - John Akomfrah's Mimesis: African Soldier
Panel 5
5:00 pm Reception and Exhibition Tour Global Ghana's Sites of Encounter

Gerald Annan-Forson: Revolution
and Image-Making in Post-Colonial Ghana
(1979-1985)

Location: Sharjah Art Foundation, Al Hamriya
Studios, Al Hamriya, Sharjah, UAE

Guided tour by exhibition curator, Jesse Weaver
Shipley - African and African American Studies,
Dartmouth College, USA

6:00 pm still Aluta Continua
Performance by
Elisabeth Efua Sutherland
Location: Sharjah Art Foundation, Al Hamriya

Studios, Al Hamriya, Sharjah, UAE

Panel 6
The Point of Return: A Conversation with Sir David Adjaye
and Lesley Lokko

7:00 pm Farewell Dinner

W3
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Panel 1
SITES OF DEPARTURE / SITES OF RETURN

Through strategic cultivation of its cultural heritage tourism sector,
Ghana has emerged as the continent’s premier destination for diasporic
Africans wishing to “return” home. While the country’s recent “Year

of Return” and “Beyond the Year of Return” initiative captured global
media attention, its success was premised on a much longer history of
departure and diasporic return to Ghana and West Africa more broadly.
This panel explores the complex history and contemporary aspirations
that have made Ghana one of the world’s most important sites of
departure and sites of return.

Moderator:
Carina Ray - Associate Professor of African and African American
Studies, Brandeis University, USA

“Travel to Ghana for the Year of Return? My Soul Never Left":
Historical Perspectives on Slavery and Belonging Beyond the
Year of Return

Jessica Millward - Professor of History, University of California in
Irvine, USA

Ghana has always held a place in Black historical memory, from the
Atlantic slave trade to Nkrumah’s Pan-Africanism and the resettlement
of Black Americans. This presentation addresses how historical
memory via digital humanities (including social media) both represents
and obscures the legacy of slavery in Ghana. The presentation opens
with a historic overview of Cape Coast and Elmina as examples of

the technologies of slavery. In doing so, it also nods to the ethical and
commercial implications of tourism and digital campaigns. Second,

it discusses how social media platforms expanded the reach of

“The Year of Return” and continue to do so in “Beyond the Year of
Return” campaigns. In particular, the “return campaigns” allow a space
- especially for African Americans - to escape “technologies of death”
at the hands of law enforcement. Digital platforms also then play a role
in how Diasporans understand access to citizenship and purchasing

Global Ghana: Sites of Departure/Sites of Return

land in Ghana. By discussing the above-mentioned uses of digital
technology, this presentation asks us to continue to question how to
recover, represent and (if even possible) reconcile the haunting legacy
of the Transatlantic Slave Trade and the numbers of Blacks in the
Diaspora who want to return “home.”

"Arriving Through the ‘Door of No Return”
Kwesi Essel-Blankson - Regional Director, Ghana Museums and
Monuments Board, Ghana

Once an international trading hub for the forced migration of millions
of Africans during the Transatlantic Slave Trade, today Cape Coast
Castle draws ever-increasing numbers of diasporic Africans back to
the region, turning Ghana into the “Gateway to West Africa.” This
presentation explores the tripod notion that returnees construct
ideologies of home, return, and self as they move through the various
spaces of the Castle. Drawing on images and videos that illuminate
the kinds of activities returnees undertake to actualize their dreams
of homecoming, and the role that the Castle’s tour guides play in
facilitating the process of return, this presentation highlights the
tension and tenderness that develops between Ghanaians and diasporic
Africans in the Castle’s emotionally fraught passageways.

Bessie’s Return: The delayed funeral as research practice and
spiritual work
Ebony Coletu - Professor, Pennsylvania State University, USA

This presentation is based on the research process and spiritual work
involved in returning the remains of Bessie Graham Abokuma Taylor
to her hometown, Cape Coast, a century after her passing. How she
arrived in the United States - only to be buried in an unmarked grave
for the poor eight years later - helps explain a fragile alliance between
an Anglo-Israelite church and two religious Gold Coasters seeking

to strengthen ties for a Cape Coast mission. To pay off their debts to
the church, the two Gold Coasters pledged Bessie, and turned over
profits from their pan-African business. Even as her death in Maine
unraveled a century-old mystery of means and motives, the spiritual
work involved in returning her remains to Ghana for reburial reveals
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much more than a missing link in the history of pan-African business
and church building. Restoring Bessie Taylor to community and family
history enabled candid discussions about how ancestors are made, and
about obligations to abandoned children, failed pawnship recast as
sacrifice, and the roles of the traditional priest (okomfo) and Christian
minister in the reentry process.

Fati’s Choice, The Enigma of Migration
Fatimah Dadzie - Independent Filmmaker

X Fati’s Choice will be streamed on The Africa Institute’s
Global Ghana conference website page throughout
the conference dates.

Fati’s Choice is a powerful documentary that explores themes of
departure and return through the irregular migration and repatriation
of the film’s main protagonist, Fati. In this presentation, filmmaker
Fatimah Dadzie, discusses her motivations for focusing upon the
often neglected question of “return” that many contemporary African
migrants struggle with when their hopes for a brighter future do

not materialize in Europe. The presentation also reflects Dadzie’s
commitment to making visible the unique experiences and dilemmas
facing female migrants - a forgotten face of the migration crises.

Keynote Lecture
EL ANATSUI'S METAMORPHIC AND SHAPE
SHIFTING OBJECTS

Chika Okeke-Agulu - Professor of African and African Diaspora Art,
Princeton University, USA

To mark the publication of his co-authored book El Anatsui:

The Reinvention of Sculpture (Damiani, 2022) Dr. Okeke-Agulu examines
the ontological and epistemic orders that inform our understanding

of El Anatsui’s shape-shifting, monumental metal sculptures, and the
challenges they pose to normative art history scholarship.

Global Ghana: Sites of Departure/Sites of Return

Panel 2
PAN-AFRICANISM ACROSS THE DIVIDES

Ghana’s independence in 1957 was a transformative moment for
Pan-Africanism. The global movement that sought to unite the past,
present, and futures of African and Africa-descended peoples found

a welcoming home in the new nation and a powerful proponent in

its first prime minister and president, Dr. Kwame Nkrumah. But as
Nkrumah sought to build a United States of Africa, as part and parcel of
that Pan African vision, the movement faced a range of divisions, some
longstanding and some specific to the geopolitics of a Cold War world.
This panel explores Pan-Africanism across the divides - political,
geographic, and gendered - from Ghana’s independence to the present.

Moderator:
Jean Allman - Professor, African and African American Studies,
Washington University in St. Louis

‘Independence is Meaningless..." - Nkrumah, Ghana

and Pan-Africanism 1945-1958

Hakim Adi - Professor of the History of Africa and the African
Diaspora, University of Chichester

The period after 1945 has often been seen as the period when ‘Pan-
Africanism returned home, and therefore this presentation aims

to examine the role of Kwame Nkrumah and newly independent
Ghana as key architects of a new Africa-centered Pan-Africanism.

The presentation focuses on the significance of the 1945 Pan-African
Congress and the formation of the West African National Secretariat

in Britain, as well as the 1953 Kumasi conference and the two Accra
conferences of 1958, in which Nkrumah as well as George Padmore and
others played a central role.
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Global Ghana, Pan-Africanism, and the Turn to Armed Struggle
in Apartheid South Africa

Robert Vinson - Director, The Carter G. Woodson Institute,
University of Virginia

Primarily through the lens of three future Nobel Peace Prize winners

- African National Congress (ANC) president Albert Luthuli, Martin
Luther King, Jr. and Nelson Mandela - this presentation explores
“Global Ghana’s” impact on the evolution of the South African anti-
apartheid movement and the US Civil Rights movement in four pivotal
moments during the period 1949-1962. First, the ANC’s Program of
Action, consisting of civil disobedience tactics, including strikes and
boycotts, was partially inspired by Nkrumah’s direct action anti-
colonial stance in the Gold Coast. Second, King’s iconic 1957 “Birth

of a New Nation” sermon, delivered immediately after his return

from Ghana’s independence ceremonies, reflected his own maturing
Pan-African sensibilities, and reaffirmed his non-violent Civil Rights
strategies in Jim Crow America. Third, the 1958 All-African’s Peoples
Conference (AAPC) inspired the formation of the PAC, and the popular
South African call to be “free by ’63.” Fourth, the 1962 visit to Ghana of
Nelson Mandela, the leader of Umkhonto we Sizwe, the ANC’s armed
wing, who sought material support from Nkrumah for the incipient
armed struggle in South Africa.

Ghana, Pan-Africanism, the Afro-Arab and Afro-Asian Worlds
Takyiwaa Manuh - Professor Emerita, Institute of African Studies,
University of Ghana

The newly independent Ghanaian state was an active member in the
debates and movements that steered the direction of Pan-Africanism,
global South solidarity, and internationalism. Led by Kwame Nkrumabh,
Ghana’s outlook was grounded in an expansive Pan-Africanism,
internationalism, and Third World/global South solidarity that

sought to play an active role in continental and international affairs,
while forging and maintaining ties with ex-colonized and still-
dominated parts of the world, including in the Asian and Arab world.
Nkrumah’s overthrow in 1966 led to some resetting of Ghana’s foreign
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policy and relations, but several continuities remained. Focusing

on Ghana’s relations with the Arab and Middle Eastern regions,

this presentation examines state-to-state (political, diplomatic,

and economic), and people-to-people relations (religious, cultural,
political, and economic), and the solidarities, divides, and tensions
that have emerged. It offers a reflection on how to devise a revitalized
internationalism and global South solidarity that confronts some of
the divides and tensions, while at the same time increasing mutual
knowledge, respect, and solidarity among people in the Ghanaian/
African and Arab/Middle East regions.

Departure from Colonialism—Return to a Pan-African
Personality

Mjiba Frehiwot - Research Fellow, Institute of African Studies,
University of Ghana

This presentation explores the impact of Kwame Nkrumah’s
contribution to the development of Pan-Africanism, Pan-African
consciousness, and a Pan-African personality in the African Diaspora.
It does this by examining the interdependent relationship between
Nkrumah’s contributions to Pan-Africanism and the Diaspora’s
cultural, spiritual, and historic linkages to Ghana. Drawing on
research including focus group discussions, in-depth interviews,

and participatory observation conducted between December 2018
and December 2020 in Washington, DC, Oakland, CA and Accra,

the project explores the role that Ghana and Nkrumah have had on
the respondents’ Pan-African identity construction. It considers the
development of a new Pan-African Personality as a form of resistance
by members of the historic and new African Diaspora living in both in
Ghana and the United States. The project attempts to draw linkages
between Africa’s first Pan-African nation and the development of
robust Pan-African organizations in the Diaspora as an impetus to
achieve Pan-Africanism.
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Panel 3
REPATRIATION, REPARATIONS, RESTITUTION,
AND RESTORATIVE JUSTICE

The subjects of repatriation, reparations, restitution, and restorative
justice remain pertinent for post-colonial states. Economists and
historians have calculated the cost of the exploitation, abuse, and
abduction of people from the former Gold Coast, and the pillage of its
rich and valuable resources amounting to trillions of US dollars, and yet
Ghana has not been at the forefront of the Reparations and Restitutions
movement. This panel explores the complex and often contentious
debates around questions of apologies, repair, restitution, and return;
how past injustices are framed and by whom; what qualifies to be
counted and costed; and even who qualifies to participate in

these debates.

Moderator:
Akosua Adomako Ampofo -Professor of African and Gender
Studies, University of Ghana, Accra, Ghana (Moderator)

Auto-archeology as Restorative Justice
Rachel Ama Asaa Engmann - Associate Professor and Director,
Christiansborg Archaeological Heritage Project, Ghana

Reparation, restitution, and restorative justice surrounding the

history and legacies of the transatlantic slave trade requires

taking responsibility for one’s violent past. In Ghana, however,
transgenerational responsibility amongst descendants of enslavers and
slave traders is largely silenced in national official public discourse,
even though it operates at the unconscious level of communities,
families, and individuals. In this presentation, Engmann introduces the
concept of "auto-archeology,” a term that privileges direct descendant
communities in a collaborative, postcolonial archeological heritage
practice that goes to the heart of the violence of the transatlantic slave
trade. To suggest how auto-archeology offers possibilities for the
work of restorative justice, Engmann draws on the auto-archeology of
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Christiansborg Castle (Osu, Accra). This UNESCO World Heritage site,
is the former seat of the Danish and British colonial government and

of the President of Ghana. At this historic site, researchers, including
Engmann, who are the direct descendants of Danish-Ga enslavers

and slave traders, investigate the histories and legacies of the Danish
transatlantic slave trade. This approach to collective transgenerational
responsibility strives to keep alive the memory of those who suffered as
enslaved Africans during the transatlantic slave trade and slavery due to
the complicity of Eurafrican enslavers and slave traders.

Repatriating Veganism and Restoring Good Health in Ghana

De-Valera Botchway - Professor of History, University of Cape Coast,
Ghana

This presentation offers a social history and cultural reading of the
vegan foodways of the African diaspora-originated group known as
African Hebrew Israelites of Jerusalem (AHLJ), alias Kingdom of Yah
(KOY), in Ghana. The AH1J is one of several African diasporic cultural
groups that Ghana has attracted and received since its independence
in 1957. Two tenets are central to the ideology of the group. The first

is that enslaved Africans and their descendants in the Americas are
historical and biblical African Hebrew Israelites who were forcefully
shipped out of West Africa, especially Gold Coast, now Ghana. The
second is that a vegan diet, which the group embraced in the course of
its development, is the original food of the African Hebrew Israelites.
In Ghana, the group has endeavored to use different advocacy projects
about nutrition and health to encourage veganism as a praxis and
culture that is natural to Africans, and a path to achieve regenerative
health among Ghanaians in the postcolonial/neocolonial period. This
presentation explores AHIJ’s effort to use its agency to, first, “return”
- repatriate — a dietary culture, which it believes is historically and
originally African, and, secondly, employ it as a practical method of
reparation to engineer good health, regenerative health, in Africa, in
the postcolonial /neocolonial period. The presentation encourages a
rethinking of the phenomena of repatriation and reparation, within the
context of the discourse of Africa and African diaspora relations, by
advancing the notion of “conceptual repatriation.” Repatriation is not
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only the movement of bodies, but ideas too. It inspires us to imagine the
plethora of ways that persons of African descent attempt to engineer
new ways and find resources to repair some of the damaged systems in
the human, cultural and physical milieus of postcolonial Africa.

Toward Reparations and Restitution
Nana Kobina Nketsia V - Omanhene of Essikado, Ghana

In this presentation, attention is drawn to the “Dungeons of
Departure” dotting the coastline of Ghana. Subjectively, these sites
invoke an emotional recollection of Africa’s heritage together with

a consideration of the seemingly enduring presence of “fortune
seekers” in Africa. Fortune can only be sought in a rich space. These
sites represent the brutality of greed and the excision of conscience -
the twin traits necessary for every form of imperialism, colonialism,
and neo-colonialism. These monuments exude racism, injustice,
domination, oppression, exploitation, torture and the abuse of a
cultural space and people (i.e. the ghastly side of humanity induced by
the spirit of ruthless competition summarized by the Mfantse as: aban)
which also embodies the colonial aspect of current African existence.
In spite of the embossed “Gates of No Return”, this presentation shows
that even the “horror chambers” are - through the consciousness of
the returnees - becoming places for awakening African consciousness.
Hence, these sites serve as a reminder of a colonially created Africa and
aneed for a Sankofa-Africa that demands reparations and restitution.
How prepared is Africa/Ghana/Diaspora?

Global Ghana: Sites of Departure/Sites of Return

Panel 4
FILM DISCUSSION - JOHN AKOMFRAH'S
MIMESIS: AFRICAN SOLDIER

3t African Soldier is displayed at the Sharjah Art Foundation
Al Hamriya Studios, Al Hamriya as a three channel installation

This conversation brings together Ghanaian-born filmmaker, John
Akomfrah with historian Carina Ray, and visual studies scholar Joseph
Oduro Frimpong to discuss Akomfrah’s powerful new film Mimesis:
African Soldier. An act of remembrance, the film commemorates the
millions of African soldiers who fought in World War 1. Each soldier’s
story represents a point of departure, a place they left behind as they
journeyed into a world of violence and upheaval. For many, there was
no point of return. Those who survived were written out of the history
of what was widely seen as a European war. Akomfrah'’s film restores
these soldiers to their rightful place in history - a history that is
incomplete without them.

John Akomfrah - Filmmaker
Joseph Oduro-Frimpong - Director of the Center for African

Popular Culture, Ashesi University, Ghana

Carina Ray - Associate Professor of African and African American
Studies, Brandeis University, USA
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Panel 5
GLOBAL GHANA'S SITES OF ENCOUNTER

The frenetic movement of people, goods, and ideas in and outside of
Ghana by land, sea, and air has long been central to Ghanaian artistic
and cultural production. Transnational mobility across diverse cities in
our own time has produced networks linking Accra to Lagos, London,
the Bronx, and beyond, and led to an explosion of creative output. This
discussion-based panel brings together a dynamic group of creatives to
explore how their specific experiences negotiating diverse locales have
influenced and inspired their work.

Lesley Lokko - Architect, Founder and Director,
African Futures Institute

M.anifest - Hip-Hop Artist and Musician

Kwesi Botchway - Impressionist and Portrait Artist

Elisabeth Efua Sutherland - Performance Artist

Joseph Oduro-Frimpong - Media anthropologist and Director of

the Center for African Popular Culture, Ashesi University, Accra,
Ghana (Moderator)
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Panel 6
THE POINT OF RETURN: A CONVERSATION
WITH DAVID ADJAYE AND LESLEY LOKKO

Ghana looms large in conversations about “return,” especially among
African descended people in the Americas. Increasingly, though,
Ghanaians who have spent much of their lives in other parts of the
world are making their way back to Ghana. This conversation brings
together two of Ghana’s most prominent architects, David Adjaye and
Lesley Lokko, to discuss their return to Ghana and what has inspired
them to build new futures for themselves and for others.

Sir David Adjaye - Architect, Adjaye Associates, Ghana

Lesley Lokko - Architect, Founder and Director, Africa Futures
Institute, Ghana

Salah M. Hassan - Director, The Africa Institute, Distinguished
Professor and Director, Institute for Comparative Modernities,
Cornell University, USA
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Performance by M.anifest

The award-winning Ghanaian hip-hop artist and musician, M.anifest,
will present his latest album titled ‘Madina to The Universe’ (MTTU) on
the evening of March 8th at 8:30 PM GST in the Africa Hall.

The 15-track album is a genre-blending afro-fusion in which M.anifest
merges the Ghanaian jama soundscapes he grew up on, with his hip-
hop foundations and modern afrobeat sensibilities to create a project
that is one-of-one among the current global music landscape. Whether
it is ‘Clean And Pure’ with Patoranking or ‘E No Easy’ with Tiggs Da
Author or the life-affirming album curtain call ‘Blessings’, M.anifest has
put together a collection of songs that will stand its own as one of the
best African albums of the year.

still Aluta Continua
Performance by Elisabeth Efua Sutherland

Elisabeth Efua Sutherland will present an artistic performance titled
‘still Aluta Continua’, on the evening of March 10th at 06:00 PM GST,
examining the ideas of legacy and forward movement related to the
quest for true African liberation. The performance references and
borrows its name from the collection of 6 published Panaf pamphlets
by Kwame Nkrumabh. It engages with questions of anti-imperialism,
neocolonialism, and self-love as they underpin contemporary African
economic, political, and daily struggles. It serves as a reminder to the
people of the African continent and to our leaders of the words of
Kwame Nkrumah - we face neither east nor west, we face forward.
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Hakim Adi

Hakim Adi is Professor of the History of Africa and the African Diaspora at the
University of Chichester. Hakim was the first historian of African heritage to become

a professor of history in Britain. In January 2018, he launched the world's first online
Masters by Research programme on the History of Africa and the African Diaspora.
Hakim is also the founder and consultant historian of the Young Historians Project.
http://younghistoriansproject.org/. Hakim is the author of West Africans in Britain 1900-
60: Nationalism, Pan-Africanism and Communism (Lawrence and Wishart, 1998); (with
M. Sherwood) The 1945 Manchester Pan-African Congress Revisited (New Beacon,
1995) and Pan-African History: Political Figures from Africa and the Diaspora since

1787 (Routledge, 2003). His most recent books are Pan-Africanism and Communism:
The Communist International, Africa and the Diaspora, 1919-1939 (Africa World Press,
2013), Pan-Africanism: A History (Bloomsbury Press, 2018) and (as editor) Black British
History: New Perspectives (Zed, 2019). His next book, African and Caribbean People in
Britain: A History, will be published by Penguin in 2022. Hakim has appeared in many
documentary films, on TV, and on the radio. He has also written widely on the history of
Africa and the African Diaspora, including three history books for children. His website
is www.hakimadi.org.

Sir David Adjaye

Sir David Adjaye OBE is recognised as a leading architect of his generation. In 2000,
he formed the studio Adjaye Associates, where his creative use of materials and
sculptural ability established him as an architect with an artist’s sensibility and vision.
Recently completed projects include a contemporary art museum in Ruby City,

San Antonio, US (2019); Ghana Freedom, Ghana's pavilion for the International

Art Exhibition, 58th Venice Biennale (2019); David Adjaye: Making Memory, an
exhibition on monuments and memorials at the Design Museum, London (2019);
the National Museum of African American History and Culture, Washington, DC (2016);
the Sugar Hill mixed-use social housing scheme in Harlem, New York (2015); the
Aishti Foundation retail and art complex in Beirut (2015) and the Moscow School of
Management SKOLKOVO (2010).

Adjaye is known for his frequent collaborations with contemporary artists on
installations and exhibitions. Most notably, he has worked on the exhibition design for
the 56th Venice Art Biennale with the late curator Okwui Enwezor (2015); the Thyssen-
Bornemisza Art for the 21st Century Pavilion, created for Olafur Eliasson’s Your Black
Horizon, 51st Venice Biennale (2005); Within Reach, an installation with Chris Ofili

for the British pavilion, 50th Venice Biennale (2003); and The Upper Room, featuring
thirteen paintings by Ofili, now part of the permanent collection of the Tate Britain,
London (2002). Adjaye has held distinguished professorships at Harvard University,
Princeton University and Yale University and also taught at the Architectural Association
School, London, and the Royal College of Art, London, where he previously studied.
Prominent ongoing projects include the Abrahamic Family House in Abu Dhabi;

the UK National Holocaust Memorial and Learning Centre in London; 130 William,

a luxury, high-rise residential tower in Manhattan; a new home for the Studio Museum
in Harlem, New York; and the National Cathedral of Ghana, Accra.

Adjaye was born in Dar es Salaam, Tanzania to Ghanaian parents in 1966. He works
from his studios in London, New York and Accra.
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Akosua Adomako Ampofo

Akosua Adomako Ampofo is Professor of African and Gender Studies at the Institute
of African Studies, University of Ghana (UG). She is President of the African Studies
Association of Africa; an honorary Professor at the Centre for African Studies at the
University of Birmingham; and a Fellow of the Ghana Academy of Arts and Sciences.
She recently served as Dean of International Programs at the University of Ghana, was
the foundation Director of the University's Center for Gender Studies and Advocacy
(2005-2009), and previously served as Director of the university’s Institute of African
Studies (2010-2015).

An activist scholar, Adomako Ampofo's areas of interest include African knowledge
systems; higher education; race and identity politics; gender relations; masculinities;
and popular culture. In her current work on Black masculinities, she explores the
shifting nature of identities among young men in Africa and the diaspora. Another of
her projects, "An Archive of Activism: Gender and Public History in Postcolonial Ghana”
represents an effort to create a publicly accessible archive and documentary of gender
activism and “political women” in postcolonial Ghana. She is collaborating on this latter
project (which is funded by the British Academy) with Kate Skinner of the University of
Birmingham.

Adomako Ampofo is the editor-in-chief of Contemporary Journal of African Studies
and co-editor of the blog Critical Investigations into Humanitarianism in Africa.

She serves on the board of several organizations, including the U.S African Studies
Association; The Center for the Advancement of Scholarship, University of Pretoria;
Africa Multiple Cluster of Excellence, University of Bayreuth (where she serves as
Chairperson); Perivoli Africa Research Centre, University of Bristol; and the Institute
for Humanities in Africa (HUMA), University of Cape Town. Adomako Ampofo's work
has been recognized by, among others, the Fulbright Scholar Program and the
Sociologists for Women and Society (SWS), which named her recipient of its Feminist
Activism Award.

John Akomfrah

Akomfrah (born 1957) lives and works in London. He is a widely respected artist

and filmmaker, whose works are characterized by their investigations into memory,
post-colonialism, temporality and aesthetics, while often exploring the experiences
of migrant diasporas globally. Akomfrah was a founding member of the influential
Black Audio Film Collective, which was established in London in 1982 along with
artists David Lawson and Lina Gopaul, a collaboration that is still ongoing. Their first
film, Handsworth Songs (1986) explored the events surrounding the 1985 riots in
Birmingham and London through a combination of archival footage and still photos.
The film won several international prizes, and established a multi-layered visual style
that has become one of Akomfrah’s recognizable motifs. His other works include the
three-screen installation The Unfinished Conversation (2012), a moving portrait of
the cultural theorist Stuart Hall's life and work; Peripeteia (2012), an imagined drama
visualizing the lives of individuals included in two 16th century portraits by Albrecht
Direr, and Mnemosyne (2010) which exposes the hardship experienced by migrants
in the UK.


http://younghistoriansproject.org/
file:///C:\Users\rforstag\Downloads\www.hakimadi.org
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Jean Allman

Jean Allman is the J.H. Hexter Professor in the Humanities and Professor of African
and African American Studies at Washington University in St. Louis, where she directs
the Center for the Humanities. Allman’s research and published work engages
nineteenth and twentieth century African history, with a geographic focus on Ghana
and thematic interests in gender, colonialism, decolonization, and the racial politics of
knowledge production. Her work has been supported by the National Endowment for
the Humanities, the American Council of Learned Societies, Fulbright-Hays, the Social
Science Research Council, and the Mellon Foundation.

She is the author of The Quills of the Porcupine: Asante Nationalism in an Emergent
Ghana, “I Will Not Eat Stone”: A Women's History of Colonial Asante (with Victoria
Tashjian), and Tongnaab: The History of a West African God (with John Parker).

In addition, she has edited several collections, including Fashioning Africa: Power
and the Politics of Dress. Her work has also appeared in a range of academic journals,
including the Journal of African History, Africa, Gender and History, the Journal of
Women'’s History, History Workshop Journal, the International Journal of African
Historical Studies, African Studies Review, the American Historical Review, and Souls.
Allman co-edits the New African Histories book series published by Ohio University
Press. She previously co-edited the Journal of Women'’s History for six years. She was
the President of the Ghana Studies Council (now Association) from 1992 until 1998,
and has served on the Board of Directors of both the African Studies Association (USA)
and the Association for the Study of the Worldwide African Diaspora. She was the
President of the African Studies Association in 2018.

Hoor Al Qasimi

Hoor Al Qasimi is the President of The Africa Institute. She also serves as President

and Director of Sharjah Art Foundation. Al Qasimi is a curator and practicing artist

who received her BFA from the Slade School of Fine Art, London (2002), a Diploma

in Painting from the Royal Academy of Arts, London (2005) and an MA in Curating
Contemporary Art from the Royal College of Art, London (2008).

In 2003, she was appointed curator of Sharjah Biennial 6, and has since continued to
serve as the Biennial Director. Al Qasimi is on the Board of Directors for MoMA PS1,
New York; KW Institute for Contemporary Art, Berlin; Ashkal Alwan, Beirut, and Darat Al
Funun, Amman. She is President of the International Biennial Association; Chair of the
Advisory Board for the College of Art and Design, University of Sharjah; and a member
of the Advisory Board for the Khoj International Artists’ Association (New Delhi). Since
2016, she has served on the Prince Claus Award Committee (2016-current) and was
also on the jury for the Bonnefanten Award for Contemporary Art (2018).

Kwasi Ampene

Kwasi Ampene is Professor of Ethnomusicology at the University of Michigan. He
specializes in the rich musical traditions of the Akan people of West Africa. He has
presented his research at conferences and in lectures at major universities in the
United States and around the world. He has also provided expert advice for public
engagement projects on Akan culture and music to the British Library, Tufts University,
and Princeton University. Ampene’s books include Asante Court Music and Verbal Arts
in Ghana: The Porcupine and the Gold Stool (2020); Engaging Modernity: Asante in
the Twenty-First Century (2016); Discourses in African Musicology: J.H. Kwabena Nketia
Festschrift (co-edited with Akosua A. Ampofo, Godwin Adjei, and Albert Awedoba.
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2015); and Female Song Tradition and the Akan of Ghana: The Creative Process in
Nnwonkoro (2005). In addition, he has authored several journal articles. Ampene is

the producer of the film documentary Gone To The Village: Royal Funerary Rites for
Asantehemaa Nana Afia Kobi Serwaa Ampem Il. He is currently the President of the
Ghana Studies Association (an international affiliate of the African Studies Association);
Chair of the Society for Ethnomusicology Council; a member of the Editorial Board

of the SOAS Studies in Music Series at the University of London; and past Chair of the
African Music Section in the Society for Ethnomusicology.

De-Valera N.Y.M. Botchway

De-Valera N.Y.M. Botchway, currently the Head of the History Department at
University of Cape Coast (UCC), Ghana, is Professor of History (Social and Cultural
History of African and Diasporic African Peoples). He has eclectic comparative and
interdisciplinary research interests as well as multidisciplinary teaching expertise in
several fields of African and African Diaspora history and studies. These include the
history of West Africa, Black Religious and Cultural Nationalism(s), Sports (Boxing)
in Ghana, Africans in Dispersion, Children and Popular Culture, African Indigenous
Knowledge Systems, and Pan Africanism. His publications include the monograph
Boxing is no Cakewalk! Azumah “Ring Professor” Nelson in the Social History of
Ghanaian Boxing (2019), which is part of the African Humanities Series, under the
auspices of the American Council of Learned Societies and the Carnegie Corporation,
New York. In addition, he has edited two collective volumes: New Perspectives of
African Childhood: Constructions, Histories and Understandings (2019) and Africa
and the First World War: Remembrance, Memories and Representations after

100 Years (2018).

Kwesi Botchway

Born in Nima (a suburb of Accra, Ghana), Kwesi Botchway is an impressionist Portrait
and Figurative Artist. He is also the founder of Worldfaze Art Studio (www.facebook.
com/worldfaze) and a graduate of Ghanatta College of Art and Design. He has an
interest in creating compelling figurative portrait paintings of subjects from different
generations. He states his approach to his art as follows: “My point of focus is the eyes,
nose and mouth, which is where our emotions are best portrayed, | also believe it
helps us better visually experience one another’s feelings - an exchange of information
without using words. My paintings help create an intriguing dialogue between the
subject’'s message and the viewer. My work compels the viewer to become physically
and emotionally invested in the subject’s story. | aim to celebrate, and capture the
spirit, essence and heritage of my subjects - and use this as an opportunity to catch

a glimpse of the lives and struggles of people whose stories are yet to be fully told.
My paintings are meant to trigger emotions of pride or shame, honor or disgust -

and sometimes even humor. It's all about the story of my subjects, which words
cannot fully explain.


http://www.facebook.com/worldfaze
http://www.facebook.com/worldfaze
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Ebony Coletu

Ebony Coletu is an Assistant Professor of African American Studies, African Studies,
and English at the Pennsylvania State University. She was a Fulbright Scholar in
Ghana between 2019 and 2021 and is based in Ghana for a 2022 writing residency
in Mampong Akwapim. Her recent work uses the funeral form to excavate buried life
histories in Ghana, which led to the reinternment of Bessie Graham Abokuma Taylor
in October 2021. She has published on the logistics of diasporic return in Transition,
Ghana Studies, and the edited work Assembly Codes. She also contributes to a
research/arts collaborative in Ghana that seeks to incorporate the traces of life history
in older buildings and objects that have been repurposed for art exhibitions.

Fatimah Dadzie

Fatimah received her training in film production at the National Film and Television
Institute (NAFTI) of Ghana and the University of Leicester in the United Kingdom.

Her initial work was in advertising and television production, and this experience has
enabled her to craft compelling stories about marginalized groups. Fatimah's forte is
documentary filmmaking, having previously directed pieces on the reproductive health
successes of adolescent girls, and a UNESCO partnership for Girls’ and Womens'
Education. Her first documentary film, Fati’s Choice, received the award for Best
Feature Film at the 2021 Global Migration Film Festival, and was also nominated for the
Leipziger Ring prize, awarded for outstanding documentary films about human rights,
democracy, or civic engagement by the Stiftung Friedliche Revolution Foundation.
Fati’s Choice was also nominated for the Interreligious Jury Prize (in the category of
international long documentary), and the International Critics Prize (FIPRESCI Prize),
awarded by the International Federation of Film Critics. Dadzie sums up her work

to date as follows: “For over a decade, | have used my expertise and skills in film
production to help capture and tell compelling stories of ordinary people”.

Rachel Ama Asaa Engmann

Rachel Ama Asaa Engmann is an Associate Professor and Director of the
Christiansborg Archaeological Heritage Project. She is a critical heritage scholar,
practitioner and direct descendant of slave traders. Her research includes the history
and afterlives of the transatlantic slave trade, slavery and colonialism. She is particularly
interested in decolonizing approaches to heritage praxis. She is currently working

on excavations of Christiansborg Castle (Ghana). The Castle is a UNESCO World
Heritage site, and formerly served as a trading post, seat of Danish and British colonial
governments, and as the offices of the President of Ghana. As the direct descendant
of Carl Gustav Engmann (1752-7), a Danish Governor at Christiansborg Castle, and
Ashiokai his Ga wife, she collaborates with other direct descendants of Euroafrican
slave traders. For this reason, she calls her work “auto-archeology.”

Kwesi Essel-Blankson

Kwesi Essel-Blankson has worked with the Ghana Museums and Monuments Board
(GMMB) for over two decades. His career started as a school service officer at the
Cape Coast Castle before he became head of the Education Department and later the
director of Tours & Visitor Management at both Cape Coast and EImina Castles. He
was appointed as the GMMB's regional director (Central & Western Regions) in 2018
and its director of education (Head Office, Accra) in 2019, before being appointed to
his current post as regional director (Western Region) in 2020. He holds a Master of
Philosophy Degree in Tourism from the University of Cape Coast, Ghana. Throughout
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his unique professional career in heritage tourism and museum education, he has
made significant contributions to the collective memorialization of the history of

the transatlantic slave trade, the history of the forts and castles along the coast of
Ghana, and Ghana-diaspora relations. He has also had the opportunity to serve as
the tour guide to prominent visitors, including Barack and Michelle Obama and their
daughters; the late Kofi Annan; Melania Trump; the Congressional Black Caucus
accompanied by Nancy Pelosi; and most recently, the newly elected mayor of New
York City, Eric Adams.

Mjiba Frehiwot

Mjiba Frehiwot is a research fellow in the History and Politics section of the Institute
of African Studies at the University of Ghana. She received her PhD from Howard
University, where she focused her research on the role of formal and informal
education in building Pan-African consciousness in Ghana during the period 1957-
1966. Her primary research focuses on Pan-Africanism, African political thought,
decolonizing evaluation, and social movements in Global Africa. She is involved

in several projects, including the Andrew W. Mellon Funded 30th Anniversary Early
Career Project Afro-Asian Futures Past and the Re-Invigorating Humanities Research
project at The University of Ghana (REHURE) funded by the Andrew W. Mellon
foundation. She released her documentary Umoja: Africa Must Unite Now (2021)
at the Kwame Nkrumah Intellectual Festival.

Salah M. Hassan

Salah M. Hassan is the Director of The Africa Institute, Sharjah, UAE. Hassan is the
Distinguished Professor of Arts and Sciences in African Studies, and Director of the
Institute for Comparative Modernities, and Professor of Art History and Visual Culture
in the Africana Studies and Research Center, and the Department of History of Art
and Visual Studies, Cornell University, Ithaca, US. Hassan is an art critic, curator,

and founding editor of Nka: Journal of Contemporary African Art.

He authored, edited, and co-edited several books including Ibrahim El Salahi: A
Visionary Modernist (Museum for African Art and Tate Modern, 2012, 2013), Darfur
and the Crisis of Governance: A Critical Reader (Cornell University Press, 2009),
Diaspora, Memory, Place (Prestel Publishing, 2008), Unpacking Europe (NAi Publishers,
2001) and Authentic/ Ex-Centric (Forum for African Arts, 2001). Hassan has curated
several exhibitions including major ones at the Venice and Dakar Biennales, and most
recently The Khartoum School: The Making of the Modern Art Movement in Sudan
(1945-Present), and The Egyptian Surrealists: When Art Becomes Liberty (1938-1965)
sponsored by the Sharjah Art Foundation and which opened in Sharjah and Cairo
(2016). Hassan was the Madeleine Haas Russell Visiting Professor in African and Afro-
American Studies, Brandeis University, Boston, US (2016-2017). He is the recipient of
several grants and awards including the J. Paul Getty Postdoctoral Fellowship in Art
History and the Humanities, and the Rockefeller Foundation, the Ford Foundation,
the Andy Warhol Foundation, and Sharjah Art Foundation.
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Lesley Lokko

Lesley Lokko is the founder and director of the African Futures Institute (AFl) in Accra,
Ghana, an independent postgraduate school of architecture and public events
platform. She was the founder and director of the Graduate School of Architecture,
University of Johannesburg (2014-2019) and the Dean of Architecture at The Bernard
& Anne Spitzer School of Architecture (2019-2020), CCNY. She is the editor of White
Papers, Black Marks: Race, Culture, Architecture (University of Minnesota Press, 2000)
and the editor- in-chief of FOLIO: Journal of Contemporary African Architecture,
published by the AFI.

In 2004, she made the successful transition from academic to novelist with the
publication of her first novel, Sundowners, (Orion, 2004) and has since followed with
twelve further bestsellers, which have been translated into fifteen languages. She is
currently a founding member of the Council on Urban Initiatives, co-founded by LSE
Cities, UN Habitat and UCL Institute for Innovation and Public Purpose; and a Visiting
Professor at the Bartlett School of Architecture, UCL. She is a trustee of London-based
The Architecture Foundation and has held visiting professorships at the University of
Westminster, University of Cape Town, The Cooper Union and the University of Virginia.
In December 2021, she was appointed Curator of Biennale Architettura 2023 of

La Biennale di Venezia.

M.anifest

Born in Accra, Ghana, M.anifest is an award-winning artist known for lyricism and
intriguing sonic hybrids of African popular music and Hip Hop. M.anifest is the
grandson of the late Prof. J.H Nketia, one of the leading ethnomusicologists and
composers in Africa. His grandfather’s dedication, passion and commitment to
composing music had a profound impact on M.anifest, and is a source of inspiration in
the ways M.anifest crafts his particular blend of music. M.anifest’s vision is to humanize
Africans and the wider Diaspora, often bringing characters and stories from the
margins into focus. His music is layered: emotionally evocative, dope and modern.

He has been a consistent and evolving force in the African popular music scene with
an impressive list of global collaborators such as Burna Boy, Vic Mensa, Tiggs Da
Author, Simi, Erykah Badu, Damon Albarn (Gorillaz), Kojey Radical, Juls, Flea (Red Hot
Chili Peppers), Tony Allen and more. His fifth full length album, Madina To The Universe
(MTTU) is set for release in November 2021.

Takyiwaa (Te chi wa) Manuh

Takyiwaa Manuh is Emerita Professor of African Studies at the University of Ghana,
Legon. She served as Director at the Social Development Policy Division of the United
Nations Economic Commission for Africa in Addis Ababa, Ethiopia, and Professor of
African Studies at the University of Ghana, where she was also Director of the Institute
of African Studies between 2002 and 2009.

She holds undergraduate and graduate degrees in Law from the University of Ghana,
Legon, and the University of Dar es Salaam, Tanzania, and a Ph.D in Anthropology
from Indiana University, Bloomington. Her research, scholarly and advocacy interests
have been in the areas of African development; human rights; women's rights and
empowerment; contemporary African migrations, and African higher education
systems, and she has published widely in those areas.
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She is a fellow of the Ghana Academy of Arts and Sciences, and has served on the
boards of several international, continental, and national organizations. She has also
received several awards and other professional recognition, including the University of
Ghana's Meritorious Service Award in 2007, Ghana'’s Order of the Volta (Officer Class)
in 2008, and an honorary doctorate degree from the University of Sussex, UK, in 2015.

Jessica Millward

Jessica Millward is a scholar of slavery and Black women in early America at UC

Irvine where she holds the inaugural Inclusive Excellence Chair in Black Thriving.

An Associate Professor in the Department of History, and Core Faculty member of
African American Studies, Dr. Millward's first book, Finding Charity’s Folk: Enslaved
and Free Black Women in Maryland, was published as part of the Race in the Atlantic
World series of the University of Georgia Press (2015). She has published in the Journal
of African American History, the Journal of Women'’s History, Frontiers, Souls, and the
Women'’s History Review, as well as Op-eds in the Chronicle of Higher Education,

The Feministwire.com and The Conversation.com. Millward is currently working on
two book-length projects. The first explores African American women's experiences
with sexual assault and intimate partner violence in the late 19th century. The second
examines African women and the slave dungeons in Ghana. Millward is also a media-
savvy historian who specializes in bringing a historical perspective to modern times.
She is a co- founder of the podcast Historians on Housewives, which examines the long
running Bravo series through the lens of historical scholarship. With Tiffany Willoughby
Herard, Millward curates Activist Studio West: A Digital Repository for Movement
Material. ASW's first collection utilized papers from, “The Campaign to Bring Mumia
(Abu Jamal) Home.” The second collection is an archive of conferences and colloquia
featuring Black women academics. Dr. Millward splits her time between California

and Ghana.

Nana Kobina Nketsia V

Nana Kobina Nketsia V is an African chief, historian and educationist with a Ph.D,
University of Calabar, Nigeria. He has a number of African-centred articles to his credit.
His work: African Culture in Governance & Development: The Ghana Paradigm has had
positive reviews. Nana has chaired both the Ghana Museums & Monuments Board,

the Ghana Broadcasting Corporation, the National Planning Committee of the National
Festival of Arts and Culture, the Advisory Board of Care International (Ghana) and also
the Kwame Nkrumah Mausoleum Board, among others. He has also served on various
committees and commissions. Nana has lectured at a number international institutions
such as Clarke-Atlanta (USA), University of Limpopo (South Africa), University of
Birmingham (England), the University of Ghana, the Takoradi Technical University,

the University of Railway Infrastructure (Ghana). Currently, he is the chair of the
Advisory Board of Water Aid (Ghana), the Nana Kobina Nketsia IV Trust, which is in

the process of putting up a museum on African tradition and African Liberation.

He is also the Deputy Chair of the Bisa Abrewa Museum, a Director of Panafest
Foundation and an executive member of the African Heritage Studies Association.
Nana is also a patron of the Osagyefo Genius Awards, the Ghana Culture Forum

and the Kuenyehia Trust for Contemporary Art. He has also served as a member of

the National House of Chiefs and received several Awards of Distinction and is an
Honorary Fellow, Institute of Administration and Management Consultants.
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Joseph Oduro-Frimpong

Joseph Oduro-Frimpong is a media anthropologist and director of the Center for
African Popular Culture at Ashesi University. He received his PhD from the Department
of Anthropology at Southern lllinois University(2012) and also holds degrees in
Information Studies (University of Ghana, Legon) and Human Communication

(Central Michigan University). He is an American Council of Learned Societies/African
Humanities program fellow. He has held postdoctoral fellowships at Rhodes University
and at the University of Cape Town. Widely published, his research has appeared in
respected journals, including Journal of African Cultural Studies, International Journal
of Communication, and African Studies Review. His work has also been included in

a number of edited volumes, including Popular Culture in Africa: The Episteme of
Everyday Life and Taking African Cartoons Seriously: Politics, Satire, and Culture.

Chika Okeke-Agulu

Chika Okeke-Agulu is an artist, critic and art historian, is Director of the Program in
African Studies and Professor of African and African Diaspora art in the Department of
African American Studies, and Department of Art & Archaeology, Princeton University.
He recently organized (with Okwui Enwezor) the travelling survey El Anatsui:
Triumphant Scale, Haus der Kunst, Munich (2019). Okeke-Agulu has co-organised
numerous other art exhibitions, including Who Knows Tomorrow, Nationalgalerie,
Berlin (2010); Fifth Gwangju Biennale (2004); The Short Century: Independence and
Liberation Movements in Africa, 1945-1994, Museum Villa Stuck, Munich (2001); Seven
Stories About Modern Art in Africa, Whitechapel Art Gallery, London (1995) and the
Nigerian section, First Johannesburg Biennale (1995).

His books include El Anatsui. The Reinvention of Sculpture (Damiani, 2022); African
Artists: From 1882 to Now (Phaidon, 2021); Yusuf Grillo: Painting. Lagos. Life (Skira,
2020); Obiora Udechukwu: Line, Image, Text (Skira, 2016); Postcolonial Modernism:
Art and Decolonization in Twentieth-Century Nigeria (Duke UP, 2015); and
Contemporary African Art Since 1980 (Damiani, 2010). His writings have appeared in
The New York Times, Artforum, The Guardian (Lagos), October, Huffington Post and
South Atlantic Quarterly.

Okeke-Agulu serves on the advisory boards of the Hyundai Tate Research Centre, Tate
Modern, London, The Africa Institute, Sharjah, and Bét-bi/Le Korsa Museum Project,
Senegal. He is also on the advisory council of Mpala Research Center, Nanyuki, Kenya;
serves on the executive board of Princeton in Africa, and on the editorial board of
Journal of Visual Culture.

His many awards include Honourable Mention, Arnold Rubin Outstanding Publication
Award, Arts Council of African Studies Association (2017); The Melville J. Herskovits
Prize for the most important scholarly work in African Studies published in English
during the preceding year (African Studies Association, 2016); and Frank Jewett
Mather Award for Distinction in Art Criticism (College Art Association, 2016).

Born in Umuahia, Nigeria, Okeke-Agulu lives and works in Princeton, US.
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Carina Ray

Carina Ray is the H. Coplan Chair of Social Sciences and Associate Professor of African
and African American Studies at Brandeis University, where she also serves as Director
of Faculty Mentoring. A scholar of race and sexuality, comparative colonialisms

and nationalisms, migration and maritime history, print cultures, bodily aesthetics,

and the relationship among race, ethnicity, and political power, Ray’s research
focusses on Ghana and its diasporas, while also branching out to include a long-term
oral history project documenting the experiences of Cubans who served in Angola,
Mozambique, and Ethiopia.

She is the author of Crossing the Color Line: Race, Sex, and the Contested Politics of
Colonialism in Ghana, winner of the American Historical Association's 2016 Wesley
Logan Book Prize; the African Studies Association's 2017 Aidoo-Snyder Book Prize;
and finalist for the United Kingdom African Studies Association's Fage and Oliver
Book Prize. Her work has also appeared in Gender and History; PMLA; American
Historical Review; and Journal of West African History, among other publications.
She is a series co-editor of New African Histories (Ohio University Press) and African
Identities (Cambridge University Press), and recently completed three-year terms as
editor of Ghana Studies and as a member of the board of editors of The American
Historical Review.

Elisabeth Efua G. Sutherland

Elisabeth Efua G. Sutherland (BA Theatre, DePauw University 2013; MA Contemporary
Performance Making, Brunel University 2016) comes from a background in theatre and
dance, and has a career that includes movement practice, cultural production, new
media, film, and storytelling. Sutherland works mainly across performance and theatre,
and she engages extensively with new fields, media, and materials. She is increasingly
concerned with interactivity, video, sculpture and texture in making performance
objects. Her interests lie in the construction of contemporary African cultural narrative,
how bodies host narratives, how these can hold and transfer power; and also how
these narratives manifest themselves as belief and become interwoven into the fabric
of the daily lives of individuals and communities on the continent.

Sutherland has been an artist in residence at the Google Cultural Institute (Paris),
which was organized by 89Plus, and co-curated by Hans-Ulrich Obrist, Simon Castets,
and Julie Boukobza (2016); at the Villa Empain (2017); and at the Harn Museum of
Art (2017). Group shows featuring her work include 89Plus at the LUMA Foundation
in 2015 and 2017; with Gallery 1957 (Accra, Ghana) as part of a collaborative show
with fantasy coffin maker Paa Joe in 2017; and performances at the inaugural 1:54
Contemporary African Art Fair in Marrakech in 2018.

Sutherland founded the Terra Alta Black Box theatre project - a multi-use performance,
rehearsal and development space- in 2017 as an artist's response to the lack of
accessible R&D infrastructure for the arts in Accra - and particularly, lack of space for
performance and new media.
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Robert Vinson

Robert Trent Vinson is Director and Chair of the Carter G. Woodson Institute for African
American and African Studies at the University of Virginia, and a research associate

at Stellenbosch University in South Africa. He is a scholar and teacher of 19th and

20th century African and African Diaspora history, specializing in the transnational
connections between southern Africa, the Americas and the Caribbean. Vinson's first
two books were The Americans Are Coming!: Dreams of American Negro Liberation’in
Segregationist South Africa (2012) and Albert Luthuli: Mandela before Mandela (2018).
He has also published many articles in academic journals, including the Journal of
African History, the African Studies Review, and the Journal of Southern African Studies.
Vinson is currently completing two co-authored book projects, Zulu Diasporas: Africa
and Africans in Black Nationalist Histories & American Popular Culture and Crossing
the Water: African Americans and South Africa, 1890-1965: A Documentary History
(Ohio University Press). Vinson currently serves as president of the Association for the
Study of the Worldwide African Diaspora (ASWAD), the world’s premier professional
organization of African and African diaspora scholars. He also serves on the board of
directors of the African Studies Association and on the editorial board of Michigan
State University Press and of Safundi: The Journal of South African and American
Studies.

Vinson earned his Ph.D. in African History from Howard University. Prior to his
appointment at the University of Virginia, Vinson taught at Washington University in
St. Louis and more recently, at William & Mary, where he was Frances L. and Edwin L.
Cummings Professor of History & Africana Studies. At William & Mary, Vinson was also
the first chair of the Lemon Project, which documents, preserves and disseminates
scholarship that uncovered the college’s long histories of slavery and Jim Crow
segregation.

Jesse Weaver Shipley

As an artist, filmmaker and ethnographer, Jesse Weaver Shipley explores the links
between aesthetics and power. He creates works that encompass both spectacular
multi-media performance events and the mundane aspects of social life. He is the
John D. Willard professor of African and African American Studies and Oratory at
Dartmouth College in the United States. Shipley has done research and created art

in Ghana, Nigeria, South Africa, Britain and the United States. He explores a variety

of phenomena, including analogue and digital technology, popular culture, music,
theatre, urban design, labor, race, gender and mobility. He is currently writing a book
on coups d'état around the world, titled Aesthetics of Politics.

His films and multi-media installations experiment with storytelling and portraits, and
have been shown across Europe, Africa and the United States. His works include the
documentaries Living the Hiplife: Musical Life in the Streets of Accra (2007); Is It Sweet?
Tales of an African Superstar in New York (2013); and Portrait of an Artist(S) (2017) as
wells as the multi-channel installations Black Star (2012), High Tea (2013) and Anatomy
of a Revolution (2019).

Shipley is the author of two books: Living the Hiplife: Celebrity and Entrepreneurship in
Ghanaian Popular Music (Duke University Press, 2013) and Trickster Theatre:

The Poetics of Freedom in Urban Africa (Indiana University Press, 2015). His writings
have appeared in various journals, including Public Culture, Social Text, American
Ethnologist, Journal of Popular Music Studies, American Anthropologist,
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and Cultural Anthropology. He has also contributed to africasacountry.com,
Chimurenga and thehill.com.

He holds a BA from Brown University and an MA and PhD from the University of
Chicago in socio-cultural anthropology. He studied art at Byam Shaw School of Art
in London. Shipley has also received a Fulbright grant and numerous fellowships,
including one from the Wenner-Gren Foundation. In addition, he was the McMillan-
Stewart fellow at the Hutchins Center, Harvard University in 2020-2021. Shipley
currently lives and works in New York City.
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The Africa Institute

Mission and Goals

The Africa Institute is an interdisciplinary academic research
institute dedicated to the study, research, and documentation of
Africa and the African diaspora. As the only institution of its kind
located in the Gulf-the historical nexus of African-Arab cultural
exchange-The Africa Institute is uniquely positioned to expand
understanding of African and African diaspora studies as a global
enterprise. The Africa Institute’s curriculum of postgraduate studies
is designed to train the next generation of critical thinkers in African
and African diaspora studies, and through its program

of international symposia and conferences, visual art exhibitions
and artist commissions, film and performance series, and
community classes and outreach events, The Institute is expanding
public understanding of Arab and African exchange within not only
the scholarly community but also the local Sharjah community,

the region, and around the globe. The Africa Institute aims to be

a model center of excellence in research, teaching,

and documentation that is hoped to match in quality and breadth
of coverage, existing peer of African and African Diaspora Studies
in Africa, Europe, and North America.

The conception of The Africa Institute emanates from a basic
premise that African Studies is a global enterprise, rather than

one narrowly constrained by geography or territorial boundaries.
The fact on the ground is that the Arab Gulf region is one of

mixed populations, in which cultural exchanges manifested in

an impressive variety of processes and patterns pertaining to
borrowing and assimilation, forced and voluntary migrations, and
adaptive strategies, none of which can be fully understood without
incorporating Africa into the analysis.

Global Ghana: Sites of Departure/Sites of Return

The Africa Institute is uniquely positioned to further analysis of
these linkages by illuminating larger African and Gulf ties, like
those powerfully demonstrated in the historiography of the Indian
Ocean Rim. At once, the Institute envisions larger global processes
and knowledge circuits in relation to Africa and its diaspora.

In particular, the last two decades have also witnessed rising
scholarly interests in the study of new frontiers of African Diaspora
studies. These include lesser-explored aspects of the African
Diaspora in the Spanish speaking Caribbean (such as Cuba,

Puerto Rico, and Mexico), Latin America including Brazil, in addition
to the Black British experience and recent African migrations

and diasporas in Europe and the Middle East. These developments
will certainly play a part in reconfiguring and revisiting the field

and expanding its scope, and by extension, the scholarly focuses
and curricula of the new Africa Institute. The Africa Institute hopes
to both engage with as well as shape these new paradigms of
thought in ways that will ensure its place at the forefront of African
studies for years to come.



The Africa Institute

Africa Hall and the Future Campus of The Africa Institute

The original Africa Hall building was inaugurated on the same day
as the Municipality's building in 1976, but the original buildings
of both were first built in the early 1970s as part of a wave of
modernist government buildings. The building was inaugurated
as "Africa Hall," and its first cultural and political event was

the Arab-African Symposium. The new Africa Hall, which was rebuilt
on the site of the original building - demolished in 2015 - will be
part of the future complex of buildings for The Africa Institute.
Designed by the world-renowned Ghanaian British architect,

Sir David Adjaye, Africa Hall will serve as a knowledge center

and platform for conferences, symposia, and lectures, film
screenings and staged plays related to the activities of The Africa
Institute, and will also serve as part of The Institute's outreach to
the larger community of Sharjah, UAE and beyond.

Udypol ageo

Liinsé] sgaol lukiuoll ppally Ll cls

1o aliisl ad i sl pgdl puai Lo Lol bays] dclé Lo alidsl of
640 Jod lapd 25 UlS Logal$) ol guizoll 08 1976 ple Lo ayalyll
duogiall UJ[LOJ' cliil gyylino o duuduw jln| o0 ldge Jlgl &0
wllleoall L_.,ng Loy “Léyyal acla” ro..uul caaj ol aliial oig .aiaall
0oliwg .ol dupell 69l w29 Ji Lg,ol.ncm.u| ,Jdl dwludlg aolail
&0 oad sil) @ulwll Sisoll gég0 o0 lmgliy m| U,L“ S0l bayyol dcls
lgorauni of cuun sbsyyal A.g&.oJ L_,.l.l.Q.Lu.LOJl L_,.JLx.oJl 2020 (o |1:p (2015 ole
uali ,6bg| s ol lolle JQ.Q.LLLO.” UJUQJJ.L” UJ[&.“ Silo=all Jié Go
ol yagycg Wilpalaollg u|g;.d|g ulJ_ng.o.U aaiog adpeoll Ij$)0
ageoll k_,.x:L:uLLo &0 Tjg> waelig Judyyal ageo il asleioll @lopuollg
9;[3J|g ljlodlg a8l goino ailpi calino (J| aillwy Juay



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

ewolg @acl cildai clpl a aows @als logaas Layusl ageo eial)
ohe andall agypoll wilslell Lo cauall clal] JUs go kulgll og)
hynoll alguw wileaino go dapulall wlsdell ay Sani loy apud G
loi oo 18l awalle @p00 Jilgag Wlidac sgeall jgualy cus i saigll
sl ploinl ol Lyl lagi sl gussell Glg aals Lgilig Layol
Sguds Ja0I uilgall 03 Jouis 3l s sans00l bl bl s333)l GloDl
Jio) aluwtll aslalill w8l Al aakio L6 ausdl ol oluhs
asladl Jjldl elda . Loy auwlll lSJJ_olg (n_l.uuioﬂg a%yjaijqug Lgs
bosol s listdlg 850l ddyyal haglly squdl Guilial apai )

(Y- J.Lﬁ.uu éalef ) |Jg; ;JSUJLJ Wil odn weliwg Jawedll Gpidlg
anlially olell 8yl piei JWlg saslai guugig aws gaill 8alelg Jlaoll
oin Lo a$)lisoll I ellaiy s3lg agell iy biéyol sgeod dplpal
Ay geudy 935 Sle lgaoilo Jiuisy o domlusallg 63301 dySall a3lodll
036 Wlgiud adyoll lwhalb atisoll Gluwdall dedlby 6 aiiléo

Udypol ageo

olamillg aluwyl

2018 plall &0 daniall awpell ol asjladl &0 Lol ag=o ol
Q_QJJ_D_J.“ olidlg beyyal dawly Lied Obawrail saeio L_,_oml5| agead
aslnio 0—0 acgi o angll ageall aisunig .lgéuigig Lnga Sl elpalg
ALaioy IUJJ_Q“ L_,J:JJ_D_IJ| L_,o[mﬂ Jalll jgao }.LLQJ ,Jdl UJJ.SLJ' audall

ul.uulp.” 0go 8lai euwgi SO oy sl 3l avdgo o Liypal ageo
Qpio olauni &i adg . solle copinad aypall culivadl wlwlag dusyyall
amasill gulaall o ealall Juall cliy Corgs byl ageal Well ¢oluwlyl
sl aaoliy Jils gog . Séall clividl lwlag axépatl lwlall o
calsy aolpg arjoll geiall usyleog algall Wlieidally Wlgall Jouiy
areaiaoll yugyallg allail usgpell Jwilwg ol dl yAaycg uilisll

il Jabil jagoall ogs Lol guwgi Sl ageoll ey sdicgill lleag
g_oupdauuLmbn_umnouJlgmoﬂuLcmﬂLmummﬂlg

ol Sl waypal ageo angig roJlsz_Jl il Calinog ashiollg UJJ.O.“ asylil
dwg 6392 obay loy Guieillg r4:.J.l_9_1d|g L_,x_ull jioill @ i TjS)0 auay
aéyyoll sylall lwlysg Goduiu Sty 6p| aliloo wlgy aoisi o Glaj
adlaill Kypolg Lgyglg Lups] o axdodl ealillg

Sl o lslao apubl apsrs go byl ageo pggao Gl
lowwd) Ldifeo 393 of Lalpes Lle pais) U Lolle gopito Lo dudypoll
walino o ol lgws ojlai asigy cuils lalla) el aglali ashio g
hgpull go aelly acgiio dcgono o Lolatll Jalil Slaiy «Jew
arcghnllg aypuall cljaglly wleriwllg Jelaill asleioll bloillg
Joll gaill e lgio sf ogs oS0y U Slg sararsill olayilyiuwlg
tldaill el ade gluall o baygal 33l gos



U IflAj 6jaao




8392l g8lg0/8)3l20)l gélgo :Lolle Lile

Oguisd Jasig . Senell wgiall wlwls daog asedl Slwlall dlaog (a0l &)Ul
woodll Al o as)lodlg bsyyal :oliall olgj” lom Gulis o) (spiine (uegpio Lle Wb
-1890 , bsyyal wging yaaupol asjlodl :cloll jouc” Llisg “audypoll aoilill aslaillg sguwill

i) cuaio ogdl Hguiss Joiug gJng| deoly deidno opiiiiw Al U:JJLJ Buigi 11965
agolyin Ul aclhioll pisi uJJ|9 (ASWAD) ol bl 2103 S0 L,_QJJ_Q_IJ| Gl awls aueon
203 85l yulao Lo giae gialy oS . a0l lillg Ly clale) ollall &0 ol
ain alwla) ' saigalw’ dlaog ylewine &g daeoly pi jla yai dum 99 adypodl clwlyal
jgle deols o U_QJJ_OJ.” Al S0 oljgidall anjy Yguisd Joug .aurodl wlwlyallg beypal
|pgng souwg) cuilw ) ulhidlg aeola Un JQULO Jwja ,rohj.uu.o| agoly SO aluei Jubg
jeiwol8 Jl (woslg JI pusuilys Dm)ﬁ bl Cuaio Jaub ¢ “silog pldig” asols &0 Uud
'Ugad’ gopinal L) J9| Luaio Lmb| asolall &0 UGMLO Joub oS ausyyoll L_Jl.uulpﬂg Ayl
Olgdg @agrell go dighll aldl a))b ge s Sl agadl wlwlall pig thang Ggy sl
918 oun uilgd” ol asgreall @lyrolll spaiell Jiasll

Sl yaig

Jloall g wilall L_,Luu JLY- JESTITC oSy h.o|;.cgu| LoJl_cg p_l.l_o| g.il_nag Glis aiany

awigl ilgallg 6a3a9iall Iilwell doiall ldleall o IS k,Ja_cu Dlod 038) Cun 16g8llg
adyollly asyyoll allanllg Glwhall ydg.s g s sliwl gmg leo of &0 duclaindl sball
Lle uo auo _I.Jl.o.c| foRVele} LJ[JJ' ulJ.u.u 5p| 269 .6ai0)l WlUgll Cugaijls als un adyyoldl
1lglall (o dcgiio dcgono lgro casuliwl daniall gl Willypg Léypal wiging Luaiig
opually Séuwgollg deilill aslailly dradyly ayalidl kaglgilil el 6 Loy dailwgllg
alsinl ge Qs b Lle Wb Josyg .Jaidlg jaiallg &yells dlloslly spanll oromnilly
bl les” Hleie Jony ollsll Jga clwluwll

vauadll spw ol Gt oladiwd dugai ab hilwgll 8sasio audiill dllacly aoilsl JSuiw
,o_LLol lgiw Gog .6aniall Wldgllg b_o_u_olg bojol il caline &0 lgase o adg wlgyijgdlg

02 dad Tolo go Ju'"g (2007) "|)S| cilgii S0 arduwgall sball :caytugll sLa" Jio duaili
lgisll saaeio awspill Jlocdl e uas (2017) “ols aiijas”g ((2013) "&jgugu S0 U_o.u.n|
[(2019) "&)9F qupini”g «(2013) " i 6Lm 9 :(2012) IIJLIAU b

stuwgall agiito 6 Jlacdl 6abyg o).gu.dl ey tlugll 6l lom Gulis Sludb wall a8g

Udo o all CUJ_CLuJ oaealioll apuog (2013 1&gy deoly dsulno) qule asslid!

el LJio wlaoll go yaell Lo aillis L_JJ_LLU 189 .(2015 ,LUaj] deoly deidno) "lsy ol
Masilidl Séuwgoll bl alao”y "Cuagleil olpol”e sy Y /S
awigpsll gslgall Lle byl alonluo ciyghag ' aglagyil JIniills's . Su0ll Saglaigpidl”g

.thehill.com g Chimurenga g afncasacountry com

Sheg ugly asols o awslallly aucloixll loglgigiilll o uugellly anya Lle Jiobs gmg
ugiell (Byam Shaw) ‘qlis o’ duwyjao &0 bl Guys 169 gélluis deoly (o oljgifag piuwalo
duuwgo (0 dxiog «ua-Higg Jio dégoro wlgs go willojll yo el alig sl 0
.2021-2020 &0 Moyl deolyy jiuinia S0 &0 Oyloaiw Gliadlo e:.olj).g Jroj g wwlpdgs
ygugu diparo o Wb dosyg S vinsig

aglal !

.slj [HT1C3

Slwhall yauani auclaizdl pglell o oilgs il uwys as)lisll Salwdl o 6|J s
alddl &0 Abiydlg awngill 630 cuaio Joiig paily deols o0 adypolll-ausyyallg CLLQJJ.D_L”
Lspqu ayylillg 8j2gllg aijlaall liogallg jlasiwllg ouinllg @rell Llas &6 @il sl 3 Sof

Ko awwludl aaludlg aiidlg @rell G dsilell uc Aas auwall wllosg <;_ch_|o.l| ul.oLng
Ll @ 200l g s9aib 20U gopino Lol ol Jouis Lo lgilbg Ué le lgilal Lo s
lugsilg Buojgog Ugsil &0 lgoas gl Sawgsll

@jbe" il 6 jlosiwl dilioll Glwluully guially Grell :ogll s jolai” LS (sl caall Asg
sl jayluw- gAJI 6jilag axsy ol apy)lll daueonll o 2016 ole) LU Glagl- UJJ.Jg 6Pl Lle
a0 WUSW paygl Al 20 8 wlilgi L_.,J| ubag oS vausyo Ul lwlall dreon o 2017 ole)
Genden)”aylillg jaiall” alao 6 lgllacl cupid 2ég 83010l a8laall dsdypsll lwlhal dgean
wosé U 9" guayy JEsgiuum lépol”g (PMLA) “palsall dsll duson” alaog (and History
New African) "633 awdyyol aulgi” s alwlw piai o Loyl eyl a6q lmpcg” Lol
dsoly pin jls) (African Identities) “éausypodl cbggll” dlaog (gulogl @sols pin jla) (Histories
uudao &0 |g;a_r_ cwlsg"lle clwlha” alao) 8)jn08 u|g,u,u Gl sy |pgp calasi lowo (ppol8
S ordny J&ygiuus GBpol” dlao pai

aithabw .53 lgayl Canlidl

2013 glys deoly 4o apuoll L6 uwenellé daps Ll 85l Ait)skw. s lodyl capliyl gloi
wadily spuoll Lo dsala) (2016 gaily Jyigp deoly go poleoll dall aclia Lo piuslog
alg)o p1lallg 8332l bnflwglly Lelaill Alilg &8l awlao Layl duigall lgilus Josiig
bilweg wlcbas likiml e logs vy apuolly sl pe Luwlwl JSiy Josiy .pansll
0 @038 o ;6 pualllg cuaillg gyslle aulelaill ulgall Mljio ploial £1L] g0 633 slgog
Cophi caxso moleall Lausdl Lol sl cliy 6 giloloinl aslivg lsheiwlg Jad
Glapudl odm UbJ Gl l_UAsg glaiig dlaludl J.om U| lg) 8oy cardg reolapudl slun dl
B)la)l s leoizolly shalll droedl 8lall apui s Jax) clsdies JSub e

copivo ankai Al aolipdl - Gyl v_oLo_lJlJagaAg&ouamm_oaJh_oﬁ Ailyalw aasjlig
<99 1(2016) lygSqy L_.,Jg:) 20 puiiwld ygauwg u.u.uyg| uw;]g| jlo Colps] cuai 89Plus
Jlocdl yivyalud axclonll yagpell Jadig .(2017) geiel) gjla canio <99 (2017) 'glol Lus’
sille'e 120179 2015 Lole ;6 (LUMA) ‘log)’ dunwgo 6 89Plus cgpiso go dudgpeall
12017 ple “g5 b sjlilall giliall ls caplgill gibia go Wyiiito uase go cjas (Ul | 181 11957
.2018 ple yiuslio 0 '54-1 paledl Laypall Gall yayeo’ alitad adlall wlaleiwllg
-(Terra Alta Black Box) "uwSey &y WT " (apuall gopinall 2017 ple aityal Cuwl 289
aidl JIleistl) agis alaiwls - Clolaaiwll 83aeio polnig Ciyyaig clal daluio e 8)lic gmg
ban)l bilwgllg cladl bl loww U 1S &0 ugiell pehilly Cual) aiaill

Ugauizd ipg)

ﬁ+ﬁ4}bJJ| LDLquJAJJ 0911399 (19302 JJ"JLS ag=o 6J|A! uul.m ww‘Jg 230 0B (ouiiyd Cuig)i Lpo)
opL9J| uLo.LJ&Jl 0 WwanA go ,Lp;uxszJ|g pine gulil] UJJJ_QJI &0 ub.w.”g Lmu_o| ‘_QJJLLJ plgog
UJJJ[S” 1l ashhiog guidyolllg Layyal Ligin gu agaall

aSgpolll agylall e agifll i ol 1ogoals Geruoll” plgic Jodl ygumirs LS Joasg
ol lgic Ll @i Joo loig (2012) “Lanel Lo o spaiall Jaall doglaio Jb o
alao Jio aégop0 culao &0 ol (o aaell pi las .(2018) “ailo Jus dyailo uJngJ



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

Ub @gainng /(Ule) apiloll digeall (sjliniw I gulaoll pu) cuaio LJl:s Jeiug . (L) ayagaall
amg U_o_u.n_lﬂ il ausypodl alaill Liel canio cliw] e LJ.osu sl s LngS
Olwlys dgeon k_,ca SAaii guacg ‘cauolil’ dauuwgo paog |9JJJ| liw' canio gy Wl haJ|

aslaill Ule (saiiog (Osagyefo Genius) 'wwoiisn gauslwgl’ Slga) liely piey oS . Sausoll el
3¢ Sle diang Libgll clacill gulao 6 Tpac cas olsg poleall gall ‘Lgningd’ Ggriog
ol gliwdl ageal (126 Jaoj gmg vjludol jlga

aisw.yé-smagik Casjga

aueddl aolalll j$40 yr09 bagleigiilly busell pllell 6 yauniio g aigroyb-9j930l Larjgn
wgin asoly 0 boaglgiguiidl owd Go olygisall salgw Lle jla u»u.wl dsoly o asyjalll

0 6algag (092 (Uile deols) cilogleoll olc ) Salgub elas Jog (2012) Liaigyls nsaiyll
2l asypall ailuidl oglell aolipd Juoj ail Lo (olemiuo Jlpiuw deola) il Juolgill
oljgisall o) Lo alloj Uul.gw he jbaells Jl asladl cuol_le Gleoall L_,SJJ.oJJl ool
alao” Jio cmgn).o wilho 6 éuulg @i e lul Cpidg ool s deolag gy deols &0
a0 aaell u_og " oudyy paliw ulSJJ.o| g "adorll Juolgill dlao”q “auay ol auslail culwlyall
oguyll _\3|g arogul slall awdpeoll aphill :Lsyyel Lo aoilill aslaill” Jio dadadl cljguinioll
"aolaillg clagllg awludl 23l Jono Sl awsyall aspioll

) dsii;gSaSSEKaﬂﬁ

uall sluwlg ardy ol wlwlall aolip paog (io 35609 28lg Ylio 9 glocl-Susgl i
&0 )UDlg gall owag ausypadl asypodl clwlyll cuws &0 U_o.u.o_lJl olividl gog U_o.u.o_lJl
.Ogiuiyy deoly

) “cugoll panll rsguuilil JI” Jlgall uayeall ouaii (oeil sedal go Golaill) 1380 ols

,a,nhu &0 ylig (2019) awlo) DI Aigro ) aslaill jla dley caai (Anatsui: Triumphant Scale
/(2010) o) UJJang sullell ) “soll capey go” lgwo Loy wspdl awall yayleall go el
-1945 Léyy0| S0 jjalle Jusiwdl iy sasdll orall”g (2004) guolall u,wa“ gailge L_,JLng
oo "Ly ol o0 ¢yl gall e yand guw”q (2001) Awiguo + Egiw s canio oo "1994
(1995) Jolll gj.u.uJngJ th.u o0 sl awallg (1995) gad wogiell Ll culg splle
1882 (0 :asylol ygiliv”g (2022 , uJLLDlA J1a) "cuadll ghial éale] tsguili] JI” il Jouinig
|Jg,_L_J,gi“g (2020 / 1psw) “slallg rywgcd sowdl :glyn cawgy”g 12021 4 youls jla)" oqull ng
g0 ualailg gall jlosiwdl ao) lo @ilan”g (2016 Ipdw) “"uall 8jguall Jadll :gdguiniyagl

Aio poleoll k_,.o.;)_o_IJ|u.«;).”“ (2015 .l @aua jla) “upiell el hpauuamjlo_o_uu_lﬂqﬁpﬂ

A ngg_o_Jﬂ 9 /joil Wyguou’ jluc (o ddgoro Lann o0 QLGS cupglhg (2010, QJL\.DIA) “1980
Seliialil eaglu’ dxeyg /' Cuwgs veisiisla's /ngisi‘e uvged) obylallg

2g=09 w0l &0 '0Iago Cuy Slaigu’ L_Jbu| Syl ayyliiwdl pudlaoll ) ng_cl k_,S,LSg| Josy
Lm_l| gmg .Jleiudl o9 (Bét-bi / Le Korsa) "Lujgs QJ/v_l ' cenio copirog 4ad)Liul o Layyol
saalll gulaoll 6 gacg Lisdy SSeul o Wil "o’ 4ol sjliwdl pulaall 6 giAc
Sapall aolaill alao” pai dus o9 Leysal 6 oluipd

8jxaioll Wlguiiall Gugy Mail” 85l ¢o asypidl salvyl o saac jSlaa Sl jlbog
"Guiraglunm.arn Jralo” 6jilag «(2017) awsypadl wlwhall ayeonl Siall pulaoll e 8)aball
Olwlall dreon) Giludl plell JUb asjdaidl éyguidoll ausypall Sl &0 &l Jlacdl ond
(2016 .ygiel WS aeod) U,L_q” a6ill o0 jtoill “jalo cuygun elile” opbg (2016 a0l
gl ggluizn Lo Josig uineig by sdlgo bo dlach-SuSal of I jling

.asypodll 6anioll

aglal !

ogilo lguiii

épa0 culac 269 .goed daiyro Lo Ulé deoly awdypoll lwlall aas 53wl > ogilo lguiili
auouill doslell o Layual @sbaisil 6xaiall aodl dial acloisl ayaidl Glwluw ows o6
luwha)l ageo 830 Layl cuils cua Ule asols Lo aaypoll lwliall 63liwl LUl Guysl

) 2009 ¢ 2002 olc g asyall

a20lag sy Lo Ul deols go veildll Lo Lall clwhally weyallSll loys Lle dlobs g
lgiloloinl joaaiiy .gisiogly o Uil deols go Uaglaiguiill Lo oligiSsg il L6 oLl )l

lgixsoig 8lioll Go8g oluidl Godao byl dpoiill willo Joo Lty dyopSillg dyayll
GUéall o pisl copid aég sansypall Jlell ool dolailg sepoleall @yl ciliagllg

) llaoll o3m Lo el

aulosll lalaiall o aasll 8] gullao b Tuae CulSo polally doiall U o8l abioj o
aoxall 85y ells o Loy olyasilly Sloall go aaell Lle byl wijls 389 .ayilagllg aylallg
,2008 olc &0 (bluall ais) kJJL&L” Wga olwgg 2007 olc N Ule aeoly (o pasil 6paall

.2015 olc &0 ,6:100)l alloall ipudwlw o.sz_ob go ayaall oljgisall asjag

3j9gho Buuwa
cluillg ayaguell &)U 9 Al asopl 9 Lng_mJlS aeoly 9 ailb o2 ajgaluo B
aolp gad aoall Lo ol LS cled cus L0l Coliusl ‘_,Jg_IJI Jolpall JUs sgudl
Slwhall guwysi a6 u;ul.ml wacg Al s o as)lino 83wl &9 «"Black Thriving”
cluddl L),U)Luu 096 ge candl” Ylgic Jony Jodl sjgglio 8ygisall LS ylg .awaypoll axlyyolll
gudbﬂlbunleJLcuo\ngJl"dhglwuocpﬁ m;bgoulleg Wlaeiuall agudl
c.b_o" g0 JS 9 LgJLo.c| l_JJ_u.lJ 269 .(2015) bojgn aydgy gl digao oo lojgen daeoly dsilno
oaty) syl jiog 13”9/ PJow”g  juiigra”g eludll Ayl dlao”g Syl ey el &)Ul
osigrid)yl (uedgally /“uindanal sl ol JSuigis 13" o [} cua[u.o| wlléo pi ge bas
owlis Calll) gucqpiio e Wb 3jgglio Joseig .Conversation.com g Feministwire.com
caicg uiiall claicll go a8l Jouol vo lSuyoll cluill Cylai oglol sl wlols
Apell cuslpwg Olsypedl cbuill Joliue Ul Lol spiiie guolill gyl lol &0 oxonll ey pdl
paell ayleo &9 dauniiog asulia arollel| @590 lgigdy 3j9gluio il Lol .Like 0 dbanall
Cuwllag Gl e puw gullog gladl§ Suus g0 cuigled adg . )b b pas ug_;:ﬂ
aal agiay dwasy guley sl (Historians on HouseW|ves ) “Jjlio]l ub) U 0gianil ygdjgo”
gopino Sle ylpe pghg Slaw go ygleill copis oS .alugh 616 dio Jslgiall “goly” juiol
SJolll dicgono &0 oaaiwl sillg . "&a8aiall slgall o 509) UjA0 1ug gugiu «_m.u_c.uﬂ"
a0 candyl JSa UJ.: apll aicgono il loiy . “logll S (oo al) Logo lgaucl” alos o laljgl
o Lo alsiio lgilin yjggluo.s yiueig .Culglaguw ‘_tu.oplﬂ a$)linay wlylgallg wilieigall
Lleg Lijgads

oo Bl Luuix$i iyes LU
asoly go olgisall as Lo dwols s g 21809 S&40] oucj g puolall luwinsi lings UL
as)oll asleill” aloc L81Ug syl Joga 8jgr0iall el o yyaell pid 29 bpau LUK

wulao o 1S @i JUa LU L;uh,vg awly] @adi Glansi “Ulé 230 :duaiill dasgall )
Siball yborgoll auibhgll lnulanill dinlg aulell aclsl alag Wil 6 @yl8ail cuaillg canlioll
A Yao gudao e haa (Ule) adorl alegl dolhial ()it qulaollg Jaolaillg goial)
Gluwuwgall (o sac s pabg gl go aaell oo Joc L8 \5p| cuoliog logysi U_o|g$

s (Ldypal Lgin) giaron dsolag » (axsypodll 6aaiall clugll) lithl Wyuls asols Jio aygall
lSunl) ayiaill axi) amolag ayiail shoSh aaolag e dsolsg (hilai) plgaioy dsolag



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

“Olagul . cyanll gell a8 toglaal duwyao” yayeog ylls UJLLLJQ audaidl \_,Jh.u e yo
auay loip :oouaall gedlpll”g gl ivg 1945 ol Go opall lhsig 11580 ousl sall
acy 2016 ole as)lillg dpmlall Lo ,og_o|g 1965-1938 syiall Joliy sl “ayjall o Ui goll
asayol Slwhal gwle gdalo Cwysd Sl Alw Dl s o8 Los .geiall as)lill dwuwdo go
aioll go el JUg (2017 - 2016) ayoll glhwgy paily aeola Lo alyyolll &usyyallg

o biog apluiyl pglallg gall 34U o oligidall se Lo dlago) Liss Jo ax alloj Jio jlgallg
.ogial) a8)lill auwuwngog «Jamigg sail duungog 1ajgs duungog liade) duwgo

osg) Gl

gmg lile danle |)S| oo (AFI) adssiiunoll lwlhall um).e_lﬂ ageoll prog duuwgo o2 Dl.u,uJ
Slwhall @S awwgo g .aolell wldleall aniog aylosoll awaigl) alsiuo ble Slwls als
uc Ao (2019-2014) Jodl lgipro cuaio culeiig ¢ruuilmga deoly dyjloeoll dawrigl Wlell
.(2020-2019) ayjloeall awrigh jjiuuw lo by als 0 ajlosall awaigll aac cuaio lglles]
1aball) “8)losllg aslailly Gell :clagull lollslly cbapll Bloll” LUS i L6 cionlu Lo
"dpaleoll ausypoll 6)loell dlao :gdge” piai L) cuaio cleiig (2000, lguuiso deoly e
adusiuall lwlyal) k_,o.u.o_IJl ageall e 8paball

Sodll gl i go Sloil Jlaall I oaulﬁ.l]l Szl go alaiy culsiil 2004 ole 09
auwod Jl lgm:p Cioig aawld wleno Cusss 6J3| algy 12, lg=uidd (2004 , ug_ug|) "jpglain”
JI" iS40 gl &0 Dl il apasll alpsboll gulao 6 guwgo giac Wk o9 .4l piic
uab.c.[”g JBil ageog waypindl wilibgiol) 6ani0ll aolll g_obpg «(LSE Cities) juiuw sl ww]

>29 Ll Wijgadls asols &0 Sloel) culiyly ads o il 53buwlg ijgalls asolal 2l dolell
&0 6551j 6aliwl wolio e 269 0l laypso (8l 8jlaell duwuwgo " cliol uudao &0 pAc
Lisns6 deolog wasigy pesag + Ul Ll deolag 1 fluuiaiwg dsoly

wldles jlo| oo 2Jaiallg 12023 ole) §jloell UJLL.U he doid ool loylinl of 2021 powns &0
sl Jly

Cuugaiil. o

aglwlg lie)l peidl 6 aijlgas wogreog jilga Lle Pl olio oo (181 5o sglgall) el 0
Jolljgundonl 3éa gmg rugm uglly drdypolll duedill Saungall Gu ol 2ol 6 jioall
Sl g8 cus Lsyso] 6 il puialallg Lgeill Lauwgo clole Aol Wius goumila cayjgn
o0 cunal. o olgll uao sl Jioyg amai Sle Groc wl Sénwgoll calliy aolillg aasig oxn
as)lodl yans) asluill cilgall clyl u_o el o @95 uarliiy .awsuwgall dilelyl aiclun
caall i lgeuald dauiole yandg Gluarn e j$p b Wleg logac Um;.o_IJI wliidlg
Cuwgayl. o giaig .paell gikslgog b dlg calnlgell Lgillg lgilsuln sa0% oléswgo ouuiig
;_zo asfly asyitio Ulocl p3sy) asilill axdpugall aslaill agiio &0 19kl oilag ol jpan
o) u)h“ Ug.obg 19ab Byl 1509 4ng| 13 jauig ludso cluog Y] Uygs Jio éualle clowl
-omuée ol Ligie (i il Wam 3y @816 go) log iileng (Jusl angse (jilyer’ adys
2021 padgi 9 (MTTU) “Gupeday 13 9i lyan” ylaic Joay sl ipumolall a.ogJJ| Jluol pjisig

aglal !

Olonil Ll Lo Jubly

B9 - (S Slil) ¢youuibiiugs gopivo &0 61309 a$)lio 63 Liwl o® loail Ll Lol July
anb il Joug .as)ledle gusilain)l auell jlal) 8pilio dlilwg duwjloog &jaéi il dalle
bylsa) uals JSuiw doigo g Hlasiwllg &agusllg oy Ulg sudbdl hnoll e Gusl )
aels Lo abll olsidl ;o Wb Josig .adosll aglyl uhu)l.ooﬂ &0 Jlosiwll a8y clgil

Ti$10 ololl o il ol a2y .gSuigl) allell el gslgo Aol e SHlo (Ule) pyguuiliinys
syilio alw lgangs il sy Wisog Lauilaylg asloisll ajlogiwl cilogéall Tiaog dylas
(o §lﬁguu| aingjg + £yguuiliuy)s aels) gﬁjlmhﬂ oSl (1757 1752-) yloail coliwge J)1&J
ole @lai) onspolly Gagedl Gasylilad gublio gl slasl go yoleii Lga L")l pgs
aglal Ul ele” alluno lao lglho

oguilitly Juwl-un g8

go g8l (GMMB) Lle &0 a8l cuaillg canlioll yulao go yowsit Juwl- Uw.lgﬁ Joc
UcupulJm;uugﬁ‘_uﬁq&lovomw_\oqomdggumﬁm;goﬂwh:b_\ouﬁc_mAUJA_o.c
Wollg cuwgs uls Lisls Go JS o cuilily wileal nao o eleill awdl Lu) anay
iloll) ool |p_\_og 2018 ) ELU)_QJlg Shwgll @blioll) gulaoll \_,mln| pa0s aiyei oig
(awpell ashioll) u(:‘,\_Lo| paas va“ auaio ;6 ainel ol u| J16.,2019 olc oo |)$| ,Jx.u.u)ﬂ
036 269 /Ul /uwgs wus deoly go @bl o piuslo ays ggwsity Jonyg 2020 ple 0
clnl) canliolly sleioll pilailly aghil asluull 6 8jioioll drigoll aipuo Juls &S Olombuo
ol sliol e gllallg gguanll alig romllsll bnall puc @aayl jlai apli) asclanll spsall
luasid Blea el dioay L ol igos aloc clifly oliidlg Ule o olallally Ll
wlie 5898 porjall lagiling lobgl Jssiuo aisgje @il Guwlll SSupodl gl Jio asgoso

@i sl jolsl eyl e as i waly il adop sgudl pupigdll Llgi alidg Jcuolyi Witliog

) ) T80 ygsou diyrol 8r0c aiyel

Wggugs Lo

asoly ae)poll wlwlall ageo o) awluly )Wl ows o dday dioj o ogugiro luao
U.DJJJJ.JI Heg ocu.uJJ| ,culsu“ 193 Lle LQJbJ| jS) 269 aygla cm.ob U0 oljgﬁA dalguy Jonig Lile
Joo adadl LgJLo.c| ,o_m| )90l 3] 1966-1957 o Jua Lle oo audypodl dangll &9 cly o0
aidyig losiwll o yalaill a0 ausig o ll Swluwll jSallg Jaus)0l 6330l pggao
gopino Lguo Loy vgujlinall go yaell o il aég arsyalll s)lall Lo aclaix il Wl
obag auigall lgipuo aly o] ade clac s3I U_QJJ_OJ.” - sorwdl agligiuall clwlall UJDLD‘
copinog «(lgaio aolipy Gulb| e gl cugJu.uJ| 183l &0 uoluo gulis gjail Auwuwgo ngo.u
Jus o Jgooll (REHURE owl e g_.SA“Q) Ule aeoln oo o.uh:uu_m oglell ¢igay Guln| 8alel
“oD1 Wéyol a0 of ey theogl” ailiall lgalss wynalg Loyl golio gabis gail duuwgo
.sriall logisi soleS ylago o (2021)

Jaud 3030 atbia

Ul lwlya)l ageo paog jliol jguwogpg «aé)lidb baypol ageo pro go Guun A0 allin
gall gJJlJ oy gadlg Wbl Uikl iS850 oo dpadl aslaillg pall &)l liwlg aijlaoll
0169 6 1380 s piey oS .8aaiall ol &0 Bb Juijes deoby o apadl wlwlallg
"Loleoll U_QJJ_DJ“ gell aao :Nka” alao uu.uwb ) lonlwo IJJJ_DQ 1wuo)yleo

69JQJ il atball aumlpl” Jio il go syaell yiai 6 )l jjag g allo all adq
"aya8j 6clpd :aosgall CLDJlg 190)1a"9 ,(20139 2012 ,(jjag0 Cj Laniog k_,_qu_m_IJ| aall Canio)
Julai”g (2008 ,pinil) Jiwwy jla) “ol8allg 6)81allg cliwil”g (2009 . JijgS deols aaino)
‘Authentic/Ex-Centric) “sayléj J.Lc/uhcﬂ (2001 spidd) “sU* yla sUnpacking Europe) “ligygl
s uayleo lguo Loy wuayleall o yaell e guus copil s (2001 audypoll ggiall saiio



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

Al Sloloinll 03m Joudiy ¢as L apall oliddls axdyayl Glubally 3yl @llas go syl
asjladlg lile Lo (aosdoll) c“nbb_jJIg selagudl axelaillg auyall logsll/arogsllg Lyl cupe
5330)l pogace atliolll arasl asimoll Cloghiog asilill aslaily Jlebilo alall Joo
&0 Oouly Logjl ‘aulall bl lamp Cuuyd dosSdall” olgies dwlys ailjguirio Josiig .audypoll
a8y pall asluid! pglell dudw o |cp Jovess uJJ|9 (2019) “ayile)l oS ol k,clam_l.” Ayl
koo ygsanis “uienes s’ duwwgog dralell cilyeoall S0l ulaoll dle i
(2019) "osmlaallg aylailly il :ausyol dgalnll e 6337 pai cilgag” lom Guypno Guing
.(2018) "olc 100 12y &yjoy salgrg S : ol aallell pallg Lisysal”o

lgaiiigy gl

(81 bl aounle SAloid sas)) low algo go elidail plug ayje glio 9o 6|9;.u.191 k_,.uu.vgﬁ
(www.facebook.com/worldfaze) 0J_Q_JI (Worldfaze) ‘i1 3jgq’ guagioul guuwgo Lyl gmg
wolaid) &neni apje lag) pup slediie Linj .orailly gial) Ulie’ &ls aus g:lg
Suoll guliaill Jios Ll adllo wailly dossll le vols i 6yl go aalize Juol o
Jalig Lable Gadl JSuiy dualgill Lle quldl scbuws) lopé oo kST oluid! gumwblg cablge)
0w ploiil) o lgs il e (slgaivigr cilbbg) acku 3] wloldl plasiwl Gos wilogleoll

20 Lableg awa blaill LI aliall ailbg) geni cus wad] blllg pguwsall yazill allw
loygay Sl wluaradl Wlyig 42939 29 blailg claisdl J| corgig .doguyoll duarill was
oagig a2y JolWb ograing L_sg).l ,oJ Ual:u.u| A_JbLoﬁg 8o e O)JQJ cla)y aunpes ella oliiclg
Joa Joldl jgnoiil) saml$all Ulalg jlitawul of capill of siall ol paall yelino 83Ul )] ailag)
Jolb loapw ge Blaldll jaei il aibbg) gualgo yans

 gides Ligul

aslllg awsypoll wlwljallg &ty dl-awsy o Ul colwlyall N Sacluo 630wl R qias L>JQAJ|
92019 Lole gw Ule o "cullgs’ aoliy >0 aial cuild Llabuy aylg deola &0 ayjdaill
ole) aylisl (Mampong Akwapim) pu|g$| igrolo’ aoliy ol o9 Ule u_0 dorbo =9 2021
bagc e J.oJl Lo .like o] aigornoll yansll e wusiill ajilis asua lg,”.o_d Sanl A:bg .2022
Gl 63g9) awagl cuilgall e cuid a6g . 2021 p915| oo Jolui LogSgJ| ol Y olais
LnnJ| ol 29 - "210aill jgo)” Joc cujjag “Ule culwljn”g “Jaail” lguo o LJln_c| 8ac ;0
Slall o lgolaaiuwl Corgy aayrdlly allgiuall bl aélua 8slcl Uil RIS CYAS SV T.CV IR
el yo)leallg aayrsll

sials dobla

Siball ageall s go g eladll Jlil o S esaunig jlpal Guw gc dabole culas
culs lgipuo aly oo .anioll @laoll o0 yuy dsolag Lile ) (NAFTI) youjelilly laiuul)
8)3l8 uauns agl) wpill oan lgiles 189 igujalill pliidlg aleall Jlao e dpaiso o
obgo uody oulsl asibio lgiduag g_ol;oJl oluiil 3 duinogoll culiall e blds aclun Ll
k_JLQ_ChlJ.o.“ liel aylbill avuall Jgo gbleo capl ol aey asilioll olladl alil &0 dollo 698
Jiasl 855a She "Gilolial” Jodl ,8iligll lgalss jlog .clwillg wliall adleil) gSuigd! asluig
JUg /gl pejud’ 65 Juil Lol aauiy oig ,op.ng ollad ol glorgoll o dugh Liloy alis
0 dngiaollg :UJA.Q“ bl g| sl 9| oluwidl Ggén dlo o il u.q)bg ol sl
aypd 6 29 /bl 6aaeio oudaill dinl 8jlag /goumiglgd) G.u_UJ_\JJ.D awwdo Jub
6jilag sabglall arollell ausiligl pdail ailo gon olial lgaio oy ausiligl odail ‘¢l 6j5la)
vadli lapei 3 eg ool sa8l L_,JgAJ| Al (o dangiaall ( FIPRESCI) cusallell slail
éaclual) odadl alil oo L_,JJLe.og SR CofAw .ul_o;.” g0 a6c go d8I” 1 Jgall lgipuo siala
S oalioll sy wglwl lghloyg sualell pulll sawns Ergi Lo

aglal !

slyol Tpan JST o Llis g @il lle Lo Lilwil apogé :uapl dlgwl” GUs cuall los

e o all eyl laier” OliSe (ol Ligiis go olall) il &ylosiul 55

aud” @l 56 Loy il wlegaao o el paiy cuolég (1854 wen 2o yglelll)” Léyso)

0 Loy sarops Bl cllanll oo dcgono Lo lgllacl gl oS " cljil Slwliwg deall Layal
aiyg” alaog ,"8holl aU” alaog " aylilg ayaialle Ueysl” alaog “ansll Wl alao” clls
o161y aliaw opel” alaog "asanoll apylll Slulal dollell alall’s el o
iyl aplor” S aluudiw a7 6 olall s oS Jow" daog \say jrslins olSul”g
8lall al” alao piai Lo plgcl 6 a0 e cromlng sgilmgl deols deulno Ge 8)aliall "6aa9
1992 G0 (oIl dx2on aval ) Slwhall Ule pulao gy cuaio lgipue JUs culsiig
Banioll gl La) axdypail Slwhall dyees go JS sjlal gulao Lo lgac culsg 1998 I
adpoll olwlal dieon pug) cilde . dllell Joa Lausll ol Glubs dieang (a0l
2018 ple

gowlii.ll J9o

dwgal paog yuis lmygs il I Abdugal ageo yu) cuaio sowlall jen dauidl Jouis
'l ads o ayenll gaiell ) wandd&s Lle 85l uo)leo doibg ailis 29 wogiall asyladl
/(2005) gaily yoiel) asloll axas8Ul Go oyl oo 09ling 4(2002) yail ) alian]l yaiall
.(2008) yaily yoiel) adloll addl o paledll Gall yajleo Llc dolgsll o0 pialo dajag
Jeall lam sag5 edlj log sgaludl ag)lidl Jlw usseo Sle dols lgius 0 2003 ole o9
w501 wwl ' Cuasll gall canio §)lal yulao o lghgiac go jlgill wuall Wlxo
Syla'g g &0 LJngI Jtﬂml' du200g olp &0 poledll unJJ oty a§’ ageog (MoMA PS1)
ibiiwdl gulaoll gudyg adoall Jludl dlayly gy Geo olac auydl danlell &0 ‘vgiall
993 cdcul,d S)uiwl gudaoll &0 PACY ,asyLidl cu_ol:xJ alll orounilly algoall ugJ.QJ| alsy)
Aio) gllﬁ;mﬂ|opba1juomwwbg.muloﬁ _\.LeJlJUgJAg_uU.oU_u.oJlg”uub_o_U
.(2018) poledl Gall yillasg 6jily oxdai dial o] &ylw lgugac by JI (ogdl Sing 2016

sol wlgs

il o pauani Cus wylepino cuzolm Wil Lauwgo ale) Aliwl 9o ol k_,,\,u|g$
Ganiod a9 6:ac Wlaigo 0 ol cupiid aag Laypal e &0 oIl og8) arisll axswgoll
Jolidi @ole gyjlital asslyisl 8yguito 025 LoS . ellell Jgag 6aiall wldgll Lo wleolall sps Sl
JauAiig .ogimisp deolag uuiali deolag dullypll aidall Jal go 8Dl £98 SB1wgog aslay
vaull :ble Lo dawolldll giallg UJ.JLUJJ.JI sy S8l bl Séuugo " ol Lg_o_ll Sl sl
(2016) "cnpinall skl ggall o L_’,ULuJ_lJl sl anl 20 Jelaill”g 1(2020) "U.Lm_\Jl sl
aslpidb op i o) ey piniund Wik wlgS. gl > L,.Q)J_Q_IJ| uwgall ole Jga Wljlgag
o8Il pgbg apluill clis)l adlsi”g «(2015 Logl cupdlg awsal cugagag gagiol Tlguwgsl 20
o)l o vaell opdn g Ao ((2005) “LJJLAS?_” 1oliggi khoj o9 auclydl adosll :lle )
aldoll @pliall yugslall :ayysll qu oladIl” u_wbg“ oliall (_:.u..o 1.} u,uo| u| LS .wdaoll o
Glwlyy daeod pud) cuaio Ldl: uu_o| Jeouiy aul] ,oJm| lgpsw ngS Lol LU losguiibwd

ole a903 8)lal pulao g Hawsyell Olwhall aueonl ao)lill adgrll Wleoall sasl) Uil
adypollg aspidl lwhall add) arduwgoll lwhall yai dum guacg rogeill Séuugo

ole &1e0n o) audyell Saugoll euws gulp il Gl8g 1ail aeola (SOAS)

woeidl Séuwgo

$loditig lplla-a

Ale oo (UCQC) cuwgs cws aeola oo Wl s gy cuaio Ldb §|9M9J llo-sa |gw
Sloloial ouuiyg (bl cLo)Ln|g asypoll Ogeil L;_ol.m“g k,_cl.ax:_lﬂ Ayl &yl Al g9
&0 Wbaniill daxeio dporlei sus Sl asladl Slanail 63asiog dijlao ailail ayiny


http://www.facebook.com/worldfaze
http://www.facebook.com/worldfaze

8392l g8lg0/8)3l20)l gélgo :Lolle Lile

910l gSlogal lgugsi

Glwljall ageo &0 QJJ_\J3J| Slwlyallg as) el clwlyal ) 63liwl OB g_og_l.o| 95Log;| |9_ng$|
S0 S0 a0 saliwlg Layyol &0 ol Olwlall dueon Guud) Y Lle doolyy ausyyall
“uAaio Lo.rl.uu culoig . pglellg ugmll Ule auousl8l) alyojg olgeiop cm.obJ asypoll coluwlyall
(2009 - 2005) ayjainll lwlal) deolall j$po 8pro cuaiog ke deoly Lo adgall aolpll siac
(2015 - 2010) aéyya Ul clwlall ageo yaog

asleillg syl aspeall loghhio Joudi gégiol plaial cilllao olo Loyl dhiil lgisunyg
asiladl ololaill 16)983)l eumlaog uwinll ou lsilally daglls Grll Slwlug /el
Iolwgl 5 &0l &j1sioll dephll claguul jg83)1 pmlao Joo lgllocl iaal 6 CariiSiuig
QJJLLHQ ayyadall ol Lo,uuﬂ" lgcopito ungj loiw oy bayol o0 wluidl jgsall
cludllg i)l bludl U @§ig) dolel) alio u:.puﬂ oasi J "Jusiwdl aey bo Ule Lo ololl
dsoly Go pipSuw s go goleill) Julsiwil se) Lo dlayo Juls Ule Lo luvluw cllab ]
(el dpop3 801 Jsgoly olgoiop

cuaio Jouiig “aus) el lwlall spoledl daoll” o] paill ows g_og_u)| gSLog_\J u.uh.u
wdao L6 gAac og "léyal &0 agluidl a$pall 9 Qb leudni” aigael dacluall 850l
aioll ok 100 rydys | Olwlall &x$yoll deonll s s Loy lokaiall go spaell 8yl
Joui cun cuygpl deoly ) Yiawds Juilo (8yp0l juoill dcgonog (bygipy deola ) apwlyall
ageog (Jgiwyp aeolag rausypall ilayil (Perivoli) \_,Jg_cupu jSrog 16lall oo ) cuaio
wlga go lg.“.o.d UL: )JA_QL” g_og_Lo| 95L093| b .ol s aeols o0 Layyol ) awluill pgleoll
WAl "g0iaallg ol).all LJJ' uo cloinl clole’ dalhiog sl culplgs aoliy Jio 6:ac dégojo
-sowdl bluil 8jl lalaio

o ) ) iaogsl yga
881l JI lgiagey allocl cauniy |Jgg.u.u:> Lyaog s (1957 ole aglgall) [reogsl (jga pis)
lo Wleg ol paiell Sle loasli GlWleall licg jloiwll 22 b dlayo) lgolinsiwlg
A1’ dcgonal guuwdall cbacil anl [jaogsl l8 el Jgo qulg.oJl b wylay Joliw
lidg gl aeys cuiliall go gleill 1982 olc yail N lgwu.u| UJ.”g olloil) 65gall gJAg|
Sl olgic Joo (s3lg acgonoll olio Jol Jolitig . pedl s lg=o toleiy Jlj lo cualll Josge
Uailg plgeioy ) ol JLacb cabalal U_L” Glandl (Handsowrth Songs, 1986) ‘¢jgguwaile
.gaell gJoLo_og awsliégigall jaually canindl go 63g3lall Gllhalll yo dcgono pc 1985 olc
aé)ls dolle vl culadnll saeio ShAy Apw wolwl guuwl wpd adga jilgn 839y oliall jlag
uaye} s3I (2012) “Josio e jlga” Lusil Josll 550l haogsl bl Josvg haogsl pilal
tigolly panill pamall Gle Jom jlggiaw UnLo_le Waioll 8o sy ool edi Jle
UL i slo aiai apaai bl J&ib AD[J sl (Peripetia, 2010) “¢,olao ywli=il’g
Mnemosyne.) “guwgotio” g mire pwaludl guall go ygs cuiyll plwll gaiag) Legidgo
.6anjoll allooll o yomlgall lguley Sl dsiall Sle caall ol 312010

ololl oxa

~auaypollg ausypodl colwlyall OAlJ.uJ|g aluill oglel jiwusum by ESTLS Baliwl o uLoJ| G0
-l oglell 10 6)la] Joii s wumg) cuilw 6 olaiiblg deols o alyyodll

cpiselly pise il guipall Lo Ganadl apll Sluo éjgiriall lgllaclg ulfﬂ Sl Jolitig
aidy go ualaillg jlaeiwllg ajriall gualgos yold oloial ciblg Ulé e Lolpos pSpll go
gl polall LS00l Lilagll casoll ocs, lgllocl cigthng adseall aliil el g
saucloindl oglell ul:u| wlaog pla-cwlplgd aolipg sdualell lieoall USJ).DJ.” uudaollg
.Uolio duwgog

aglal !

$al oxss

Juol S3 d)80 Jol amg iy dsoly Sausoll aliillg Leyyol )l Aliwl gm k_sA| iy
ollall o0 aolipy Jg| @lb| ,2018 )JLU/UJLL“ uall 99 il p &0 Ayl Taliwl auny U_QJJ_O'
el ol b.o.u.ol Al Jao cuipidl pe caadl Jle oilall piwaloll

http:// “Cluidl (us580ll” ggpinal Ayl liiuuollg yuuwgoll sal 0uss pie) s

11960 - 1900 Wilyy 0 gowpell asladl” OliS algog s /younghistoriansproject.org

Joi§o Ll 63133 831" g (1998 wyling il puijg)) “ascouidly ausyall 630l drogall

b agguui Byjlo @380l go wolaill (1995 108w ou) "1945 Laall pgasl) juuisilo
1aaligy yla) “1787 ole dio Laypall liidlg bWéypal go dun)l cluai :ars) ol ang)l pggao
Lsys] dcouinll dxaolll sascquidly dxsioul 8:330)l pogao” gd rsac uis sl 51 .(2003
"&)l daol raus) el 8ang)l pggao”q (2013 yuyp Ajgg lSJ).o|' J15) “1939 - 1919 .wliuidlg
(2019 /5j ls) "6aya0 Wliglaio :guillypdl as)ledl A" LS )b WS (2018 /spnogly’ 1)
"oy’ )l ge jaball "an)b axol (billkup o weuWig aglal” Sl alis pid lalhsg
sacliollg sjalioll axsiligll algall o el oo il sal ouds u| S ling 2022 ole JUa
Jebil ajl was oub Jaiiy Loy lgilinig lm.u_o| Al ge alidl pjc aipuo pe g8 lallalg
https://www.hakimadi.org :sal 0ida) S?Jg,uij_!.“ 2890l 8)Uj USas wlogleoll o Mjol

6ba| Aty puadl

&8s 2000 ole &0 L,uu.u| a6 glg AES |J_|alsa_o Lulos_o aigdy U19| 5b)| ey pdl J.BJJ.UJ
silo=os aillo Ay gc el Lo aijlgog slgall el aolaniuwl joid ‘Guimigul stﬂ'
.olio ayg)g aailyy gioly

bl ‘gJuchu| olw, oJJuu 9 U.o poleoll gell cenio Lle luan 8jaioll asyjliio Joiing
rolg ol aud il UJ[JJJJ uglell U.JQA.” vareal Ul alin "anll Ule”g «(2019) 8aaiall
0l joronill canio o G.]JLSA.IJ' cuaillg bl yageo 851l glua .kzglgﬂ 638" 1(2019)
£9pinog 1(2016) aounlell uiwlg satypoll asypoll asleillg Al Libbgll caniollg 1(2019)
8)laj goaog (2015) SSigaull alilo 3 o Wlolaaiwl saeio UCLOL;lJI Ol "Jim oo’
(2010 g098g8uw -8)la) gSwgo cu_lﬁg #(2015) cugp &0 kJJuu_u|' dolle allal asll Jlocdll
0w jul Jioig ruiyleog awsy Jladl jlail gupoleo uilie go jSiall aiglely Lglaﬂ 1giuiy Lo
6959| ol wisll g0 Gumodlg gwaluwdl axdaidl uJl_u_u ud)R0 oA o awigleill gylinoll
-’ Lenio S0 ude sAll gguuwly] jaoUodl "squulll claal U,uﬁp” Joellg :(2015) jougil
asaidl i 6 udré 28 98 ol aey oupiielly salall gpall alis gous Syl ‘luuadis
oS go uoleill (Within Reach) "yl Jglito 8" usuill Jasllg 1(2005) cumaslly salall
usseo e bl silisgl go wgleig (2003) Gruadll axsaidl iy 6 lal slial edusol
ao cjp oIl 9mg s oluogl L_tlagJ uo dag) pine &1 away sl (The Upper Room) ‘ajglell agysll’
Sjroio cuALuu| ualio 6b3| Jeouw LS .(2002) Al 9 uJUDJJJJl i’ Lonial dailall acgonall
uails ayjlosoll awaigll dueon als SO WG wJu daeolag yoiwdyp deolyg 3jlojla deoly &0
1ajlw lgsd Guja L_,1J|g oAl ggiell axdloll adllg

aileill 1ol by ol Lo "aoinlyyl alilell e’ adlall sbal gyliso jul acils ganisg
UJSwLJl "oldug 130" apg 10l &0 8ol dllaoll 6 cuwgSologll Libgll )8l cuaillg
g o)l &0 'quagiwdl Lanio’) ayaa Jéog k_,SJQJQJJL“ uJLgJLD . claill @alw plall
|)S| dawnlell o0 aulngll ke awljaillg

uo Josug bl go ol odudl s auljiill aonlell o9 1966 ch adlgo (o 6b;| u| Sling
18lg yguguig gail &0 wlogiagiwl


http://younghistoriansproject.org/
http://younghistoriansproject.org/
http://younghistoriansproject.org/
https://www.hakimadi.org/

aailall pall

19)9igo Buw yolll U,uﬁ“ Qi g0 0glo Ul.tﬁﬁu.” lnoill oroni
597 0 mll jle el "9)giga K"




8392l g8lg0/8)3l20)l gélgo :Lolle Lile

1aigall aolip

podll i ... lggitiigS Uigh” dapa
2il)ilw lgayl Gwljdl @b go Gis yaye

“poall o IogivisS Usll doyo” lyiay (s Loye w5%3lus Isda] Conli] p3diius
o HSS oyl s Jslipus sl Cudoiy sluns 06:00 deludl sie puyle 103
el yasian A28 IS Ldyd] pyotd pandly dilsioll dua Xl dSally Syl
wlgs OR »9.AJ| gm,sm @eb).dl O ul)g,wwo 6 OR cLOJg.A 4.99.A:>.a OR Aol

Lo I oy ol jlasiwdly (ddbymel) dslse Slue plley LoS LogySs
S Bpolead! doogly damsbiwdly drobaid¥l dunds,dYl CI¥Lal 223 0 4l
Bl (B liS I LogsSS alsS OLalSs 453y A8Y canill [RAGES
el dolgs o oyl Yy Gridl dslgs ¥ oo sl

Cuaayil. o glal Lilié Jas

il p s 836 e Bl Sl Csall el oy rmusall p3ins
8:30 Al sie uylo 8 ssy (MTTU) “Gupiisy 15 55 Upka” lsisy ) sl Saof
o aesny il 15 oo penddl s b Liyd) dels o el Sl o
gl Ll £565 A d iSsall gblially JLadd duksyd] dndpusse glsif 3s
e 4095 (0 32,8 o JSIY Bpolaol LdpSY Clelidly 5o el plle B
..)olg é d.wl)Jl @LC}H o :LL»S.».MJ Cmnil. o oz Aol ddiuwgad! doludl

g0 3w Wl olS” Ll i e plal S 5ysLall &3yl Clasafd Juadl e
ogledl “ipunly” 83T of 1535l 1 325 20 “sxl 5 67 ol @uSihsl



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

. awslud ! awdall
9s9) Gludlg shaal asdya yull 20 jlga - agall s

Sl d.»d o0 osotall o Dol “Basall” e lsall S dysone BlSe UL Jio
@3 ol (3 peilo oo Aisb Oid Iyl (odll ol of LS .ouiSayedl
02 Boloall 052 ozl 13) gl Sy U ] Basall &b oshida pllall e

Logiogs Ladliad 5y)  Lunds slool s Loy L2 6 olesal il e ol
025y Lagrunndid 33302 Juiue Ui Logagl gl Log G ]

Ule gl 6bg| 1s)loso - ._SLDAl oy pdl
lwlyal) U_QJJ_D_L“ ageall dparog duwwgo sdyjlaeo — gdg) Oluxd
bl Lol

Banioll daurell wljlodl .as)dl Léypé] ageo pro — G a0n0 g_lha
&0 ajjaall aflandl olwljall ageo prog Cuow (oalgn L_,,u.U_S Aliwlg
(lgal pao) axlypodll saniall bdoll Bl Juijel daeols

1aigall aolip

ollsl gilia — paogsi ;ao

asyall aslalll j$yo yaog oule] Loglouiil alle — aigioiro-gjo0l Goa
14T awilell daunlally LJ.ULLUJl dgoly 0 ailill

&S)luio 63liwlg aucloinll pglell gibos (s)la s aliuwl — sh lipls
womiwgiisilwlo jyaily asoly o alyyol dysyyolly dydyol lwlysl)
asyodl saaiall culgll

ol audall
Lle 0 aollall clalll aslgo

lally yS8Yls 1itoul) ES)> cro 045 Log 2yl pllall e aSlal elelis oSy
Ol 03 GuSas Blne liay B S 53 015 Lallia) sals sonly sl o

lodl il oo plise Bl (oo 0agdiy Loy ol a5 Logusdy (SloMally
ouSign 5 o5 pugzd ST e S dslaie Gl Lass el

By 03 ez £l Gsmus saf slodil o 2o Lo (oS Le¥l (na Loty Syoasal
Loslill pgaled] 3lac oo I33aing agled IsS)liid (bl assuall (ne Tose
Al closl 2 e

Slwlyall a6l sgeoll paog duwgo dloso — oSg) Ll
TN

wom cum Glibg amwgo — eyl
lgiiig plwyg Leblail gls — slodisg ungs
audlal ailis — aiayslw lgayl cagliyl

ayol aslalll 10 pr0g oule] Uaglguiil e - aigials-g1939l wea
Oloall o) Ule 8T ] asols asiliull



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

Aluaillg jlpaill yaygaig aloll agp ol gai
Ule soallw] hslho - Lpuu:bﬂ Lo Liwgs UL

Ll Jolw eyt Jdl o)al.o.,o.ﬂ el ] oLy w.u.dl el e Sl
dll,hdlp@J&Aqulwdmﬁiluww&bwwwmﬁlg
3] Olgyddl ope Ciodl (S ¥ 3] (Lidy,8] Ue “Boydl ore u.uoLdJ” JUNWN[IRYESN||
bty gl Loy e ALl 85'9AJ‘ sda JZuis 1 Aof Lpagad Ololue 69
ngaJ' Ow B> slosiwl 9] Q)Lasbu.ul 9' 4JJL’).&AI 099 \52 ))Agl W' Guauall
JAsiwdly godlly dicoselly /:xthlg L yaisdl o L)g)s lb o u.apg a,69

& ydudl i) ggyadl Coladl WIS 6' couldly @La.dl sbadll I o;L.»)!lg codsily
WLQAJ‘ iz ge “oUl” dals Le,;aab u“'“ Gl ddliadl 29y e p2 Ul

o mEN eg . 8l pelall s U Dylesiudl desil) sa Uy ool
Gy o &l sl (hyall 130 6l (e Lo S “Bage ¥ Ollsy” Lyl
Ll Ldosy Lo (puidlall =9 JW o da))sbﬂ k;cng bl.c;}! I)y CSb sde “Casyll
Luzw Olag=il ddlaclly “Ld,3] Bolaiwl” &) doledly Bramiuell bidy3L S35
IS 1ig) Gliadl / bl / Lo, sl s Lo p2dl Jgudl s oS plald

asyldl audall
uan.nl $aid :68kho” olua Jga yuldi - jlgag olas
yaogsi (g3 anprol

wgial) asjlidl duwwwgo o0 U_QJJ_Dl S B88lkho olus yayey 1
daniall awpell wljlodl as)lid! saypanl éyronll ilagyagiwl

ol Loyls 49)9,6.”9 Lk @ Sedgall J,.mogSl 02 22l o sleadl 3 gozy

69_0.” Ll |).QA95| /Q.LAS MSL».AJ a)w)ﬂ 9)9)9' UD)P d)).‘a.dl Glawlyadl /oJLCQ
Seiadl oo )3 p,SH Bagl 8oL oy gilly B3] saie s

u' S licall 59 I e Com ‘619}!1 dalla)l Oyl hr9 o8 uddl 3,83
Al Jl |95quJ Pl 0953 bl&as i yund Byslie duad szl s¥50 oo Sy JSU
lgzxd ¢l el (B3se ¥ dhad el COIS _pgio S dnidb L diimglly il o
(Jsd plaadl L;9 wg)gl bp Liday Le,dl i Lfdl) u.JgSI dadladl oyl OMog 0
Zuvall LoLas &) 39081 saley Iy0gST A o 130 g0yl S ppilalas 988
P98 Blondio JoiSS ¥ gyl JI dgiadl s¥5e Soleb

1aigall aolip

Ldgiamall 0SB Il o2 20 ELL ey b dgpnds @Slses gisall1ia sl
slsiwdl po dBB(S Tg3le el iyl (6353 a0y puySS Bogs Juadl ae duclosl
s 3135 s BY1-rmigys¥l (rasaminall §ls3 Connns LS dloyell ell3 JUs

)l daol :lgibundl Gganall salclg dxaluaill dlaell agis dypadll
owadll Gl dcloa) spadll sball hoil &1la5 sclydg ducloial
) ) n55)l6 01 guilpell

Ule »cawgs cus deols o sliwl - slowiigy llo-sa

Eegoonadl o Doyl L3 851,35 Tuclodo! Loyl Tapms gl popell s pods
ool Syl el lguands e $US U1 0,31 Sl e Byaznial

‘_; (Klngdom of Yah) “ob dSLow” sl 8ygidly (AHIJ) “48,Y1 ¢l
ldin! Gl 8 &8 LS Olegame o degamall 8ds 2905 Cus Ll
D045l Olosd! ),JT $92] 0ankis 1957 ple 8 Lol Sae Ladlaiuly UL
oS el us,maublg Odasiamal] as)tsSu ob padliis] 8 dssanal doglarasy
g dosy il dusbdl o ppel diids o B,60 “yaniliae orSlmsl” oo
ihie dolbs ukid] o8 peiblse oo 852l agslyisl o3 a8y (puliall LS

G 6l I3l pl g8 (il dowal Lol Ll Gl llesS I il Jobus
o) Llo¥l LSl &8 COlS sde ol desly degamall diid

degazad Camus Bl 140 85 “45) Y codlpmsll GaukSlrdl“s ool sLan (ool
$radl bLal oS ae dovally il dlo OIS dilise anlive 3B ]

) uﬁ oslall Ludleg dovo wuoad l,bg ‘a,uiu dusub 48y duwylow oyluicl
iSLae” 3942 el 2yl 150 RidSuans psodl slasisdl /ilosindl as Lo
513 dalES Bole| t_;I CBogRl” LA.ng' FUCKV-S- V-2 &_9.3.@,) L3158 u:.»by.l ‘oL
los dlusgS B 030 inbys Logailby (Joll Loy a3 Le)l Sl

a2 Lo 838 YU L3l 3 ool B dove plovds lasiuwdl il iyt

lsb 3 il Sole] e consdil (pyell poie 130 a3l slosiuwdl /ylosiuwd]
‘u_sv)sﬁl Sladly &, 8Y SNl Clbs Gluw 3 316Y suog obell J] B3leyl
obsll JI Bsgalé ALYl Liblse | ppalicl 8olel” 8,S4) gyl dug oo U3
lsids; ek Lo Lol 89 Lily b pluadl &> ey ¥ O
o8] ol o gyamiadl Lapes Jslow G Ghll e Sl ol Juaid jgamll
Ll 3 AU Lak¥l (oo suaall pMoY Sylsall 1udgls Basse Olongie bl
slesiwd] s Lo Liis,3Y dslally Ludliily &y



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

! el
asllaill alsallg aiblgo I a1l gm lo Bale]

ol o @ s Log cdpylosind] donll ks 1 2oy Bgloe go090 Jf Lo
Sie Byl Cemal) smaall soll 6 858 1ol wlpond) B 3ylsed cupis
Nt oo Laolill Sl pos oe55elly osislaidyl ik Cos felss St
sl Sl o] el ol pusly S U1 -BLE aylpe agly il
Lo ells pdy oSs dia Uiy 9 Cii¥sall Ol Jolay Loy Llol Glhisly
Balely dundlail dlasll iSy> Olglsl oly e smubll W3S e L5l Ugadl oda
il U Bgaidl 0de dsind (glaiall 1dn oo Lplowod duds,dY) edol
o8y ie Bl dislud! Dylasiw¥l godll Caly Joo disludl SYlasdly Badsell Cilgd!
S sl Ui (gl dulodl diblse J| ding Lo islely Loaole
of kel o gl Lo 5 palodl pllas (e Joganadl oIS bl (o Hguands AUt
Sapaadl oda 6 bl o) @ I ShbY (o (g Sarall dic (asail

4ylgall 6o
Lle aeols Layaiallg aréyoll clwliall 63liuwl — gaguol gSlogal lguwgsi
Ule (1<l

apllail @lsall Gaiail dluwgs Lilal DI ole
Sl ¢oruliis gopito Bpaog Wibito 83lwl — glaa] Ll Lol Jybly
Ul )T

Byl gyl daiyradl bl oo asgailly paally dusllatl Aaall of cue 3

G 3 U5 0 lgbaned oo 155 ilalnay unl Yl byonall 2 35,
slinl blusl 8 Juo Yl e Bylsioall dlgganedl 3 e ciuinl polall shs Cuidy
sl plall Glasdl 3 S 5o ] lelaled ady BLE 8 sl 12 pigmiand
385 sl Olaaiznall S il e Waygis o plsll e o)
e ke s ¢ MBI e e plas] UgssS ( ponsitll (oypell o b
5525 5 ol Gkusdls slasiasdl Cusple A Olaaiznel Sydloal Sl
Glos] CAiShut) LILslsS w0 Lo diigled Ao 8 IS IS &5 Llond
2] Bugas - ounlb¥l bomal yue 323,01 8y 3 b] 8 puyse sl il sl
Yo loss] s dpmllatt dlasdl Lo S BI e iy U LY
Bl yiadly oSawisald odladl Sl g8l 9ol (15T ¢ guusl) §ygmmiliinn;S dald
sy s il BLE oy aiSeag dudliasyally 4Sylasall Dyloatud dosSal
Omedonall “L1 5By CrasSylasadl G slas dpsll Sluwsl cre r9dany 0sisl
baoell jue dSHledadl @81 8ylad O3 gyl 8 Gadindl il lead] pead o0

1aigall aolip

Sladl s @ 513550” a5y Lawsy o8 o 1962 ple Ble J) Wosilo ygmalid
S Usand 51030 oo Sagl oS Cuo RSl bsl sasall i Sl
Wi ,3) Cgio 8 pruanadl Jlaid) LagsSS (e golall gl

&youuill dxiypale aypall-dsiypall lblallg axisall saagll Ll
Ule UL dsols audiaul Slwlal xgeo s 83lwl - ogilo lguisly

Clsally Lol s T Tygo Toos dxaldl Bl dgs Cus) de/Matwl sjoes
B psiad chadll Csad (s coliatly Luoodly duis)3Y1 Basgll Jso Bygoneiiad!
Yl Loeoshy S LogySS  oalgS Jodl Ly 55L3 T BLE C3IS Casm sy Yl
Rl el S sl Comd o oelaill Lealsily (SUaidl gy sl
ke ool g Bsls Ayl (o5l B B3R BhASUL ey 52 e Lol 8,sU
deols Sy be 9| Hlaiwdl 10 oo Oyy2d @Jl wgidl go OB subgig <o
1966 ple LogySis dolbo¥l Cof s B9 -dsally Doandl Comddl Lod Loy
Al Olgogil o wasl o st Bl Ll OBl Sluwbws ey B3le] ]
OlYe Lo ool oyl e 555 Gl 130 croudg Liylraind Lo Cadl>
Jssdl gsime e OBl 0da 8 Cond gl Gyidlly Luyall Gbliall 2o Gl
Bl L3y duins) il ssiume Aos (Lobaidly Lusloslyss Luwliw)
oo &S Jso> Ml 2y (Olyisis Gloluaiily crabdd oo s Log (p3Laidly
o 929 e pllal o pgiad sl Cgnid o Lo cralialy Baaaie duasl 2g)
Ayizdly Jslioll Gylaill 3UT guwsi go lsill €lidg Ohigilly Olobudidl jolais
drgdl Gradly el pllally Libyd] blie ilineg BLE 3 sl o oolaily

6a3gall &xdpagl duaidll sagall - sjloniwdl Eiygl yaa;
Ule /Ule asoly ausyo I lwhall ageo auiny dlioj — ggsgiss uao

Baog)l pgade yskd 3 LogsSS oalgS s 593 pouadill 2yl 1 i

I re Sy (293l Ol 3 Ldo,$Y1 Loasidly (31 jeolly 4,9
Lulgylly duoy3Y1 Boosll popia S LagyS Oloalue o dbalyioll d8%all duslys
e Toledel - popieall saliny Cus Bl go Glitd) Log)lly dusgylly LS
Olylsadl oy Loy o 3Y1 Bazslly dosedl psedo Biply 3 LogySig BLE 593 -Gl
o0 Sl W Cliolall bl dadily CWoliadly yesad! 0dgs duizoll diasioll
k.U.)g ‘|)S|5 LU)W[SB ..\JSng'g douolsl| u.h.u.u'g &fg 2020 IARISg 2018 PO VIEN)
Sl o Yy dogliall ¢yt Toansd Lagtuay Sapsadl Dogell 0da I il ge
SL¥elly BLE o Js B O3 ol dpsally (Sl JSY1 Sl blugl
Pspie Sl dudinyd] dgd Jsl oo OBVl pli] ggyituall Jslonw LaS Basiall
PIINPERe dadls Bg3S L S Aoy D3] Olaliie ysebg dudin,8Y1 Basgll
Ay Y1 o)l aiod) oo s 3 0L



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

Lolnd] Slobus¥l Ciline JB 8 dudin,3¥1 Buog)l pogie oapgloniad] i
ool 5oy BLE YWl 3o comiad] oo 88yilly ddlydndly

g0l arsypatlg axdypel colwlall 83tuwl — ololl oo 1leall 8pao

dudypodl 6aag)l pogaog JLlé slogysi -"....a) iso J JUlaiwll”
1958 - 1945

i deols /a6 Ul lisdle Lassl Al stiwl - sal axés
i 6210l a8laoll

L 31 Basgll Bage” 5,38 Ll e 1945 ple Cundiel S Bl ) B L (W[
ol LosyS5 A1 15 s I ol ooyl 150 Sy Jls ool ]
ol D 3Yl Basol) pogie dilual Spes JieS Lhss dlitucell Bleg (Lls) Jod!

BleYl JuSitds 1945 pla Lib,d] pgas reihe droal e Srolrall 355 oo

1953 ple pusloss o350 olisil J] dLoYlL il (8 Lhoyd] 8 doibogl

ode ualid (9,515 19030 23929 LogySS Lagad i o3l 1958 ple 1T gre350s
bl RV a.o)LA P uﬁ L\)QM bgé ul.)o}{lg uul&b.”

Juaall plai ua aluoll alasll ) sagallg dadspoll 8aagll bolle Ll
Ldyjal wigia 0 Spaisll

OLall Lipnps deoly sogwagy (gagn ) ageo pao — Gguunsd Cipg)
a0l aniall

Joadll ol s S yobad e “Zuallall GLE” 26 poaadill el i BiiSuan
By Oliang daf 3 cuSo).aS!l asaedl Gedall Bymg Liyd] Osi S graial
[FY O3B Gluasis G5 jebin (o ldg (1962 1 1949 (o 8350wl 838l Qs
(P &yl (ANC) 28Y bl 2a35adl 032 pudy oy ewdd g 855l
@3> Jos 2l B8 Hod Laeg)l Jiai5 Wsile gl ¥l &S S8l ohyleg
OLloYl b Loy Sl ploast] SISESS e sokel I 83 ibsll reigal
& slosiwU ua.al.m.” soladl LogySS LﬂSgA OR L»J).> fg.«.w.o.”g Oleblially
m&lowdlédwujuulwylmw(wﬂldpuﬁm
Bl Pl CI>! (e B398 35 Ll Wy 1957 ple “Susse dal 85%5" sl
Sladliwdl duais e sausBy diisdb bl seliie (o 4205 Lo uSal
OLYsll 3 gpaiall jupaill doshiie 3o disall gsial Jol oo JLal P dpist
Gyl Cmid sa3he sob UL Lisosl Gl . (55 pus o1s9) ASuyedl Bl
Sl szl Beeall aglly L] psas udae oo ol glo gills (1958 sla)
B3 B Sy dalll dogll s Loy Lyl Wi S 63 sle Jolong yzoill”

1aigall aolip

spgll @l . ila il
olol deilo - sjals dablo

98U udyj0] ageo gégo e Jlo jlisl olis uayey 1T

Bongll Olegioge S dids pemly puad Goe BBy alid so 6 Lusl”

ool 150 By 4 JI8” a5kl drainds Mo e obgll I Bagally Ll ot

S Bosal” Alude Lo 553U Lysdlys (550l dabll dopinell (33U v

Losie grolaall G881 popoleall oo wosall Shlas (ks Lobale o Le Lle
A s Bl (oymll guSmy S Lgsl 3 Blyat) 35T Judtue 5 pgllal (385

Sl Sllasally 83, Gylaill Liedolly gl LY il amsll b §,a|a

Shyoladl dolgs

apugdl 6psloll
mlaollg JWKibill dgaio Gguubl Jl wligaio

doola L_,_Q_U_o_l“ oldidl gog U.QJJ.O.[J' ! Abiwl - glgel- k_,_‘uﬁg| STy
ayyodll daniall ldall ioygiuuiyp

u)u 31 (2022 ¢ Jlals® ) “Cunidl glyisl Ble] swu JI” Qs s Yo
Jsias I ddpmally dupglshill CYlowel sl u5..591 P AURERX SIRPPEN i &
Ol g (JEbYl Brusio doduill Loasedl semdll J] Ol JlasY Luogd pulud
B lgtaar o)l Olulys e Lpoyds I

&)l &l
Olobuwditll oias b Exdnall Saagl

Syl 0da sbaesly Lin,d] Basg paebed dabade dlam) 1957 ple GLe Yt JXi
dyol OR u.))AMJlQ cl.:&g,ﬁﬂ Us&.z.u.” d.dwg Juolpg yobo A.»pg,d u.».*:uol.bﬂ
piyS8T ind duas Doy Bosdell dgall 2 l2y Cun pllall Jso dudin)d)

2w $I LogyS3 algS 5935l dssﬂ Lilis pwdze pudyg BLE Gudy e S Loy
o Ll oz dSadl 0de of mé Basiall Sl aniy sl ED[EURVEST
ol Jole oo hdarie lpasy ol8 A OLjasly Sleluidl e wasll dezlge
Bgaidl ode 8 .8yl 0yl cwluwguad! 8l s (ol 53 pass olS Loiw



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

13 o Gudsilly a3 olall 1ia go pllailly  udblU 8plell 38,1 8l &y
8352JL ol (oS ¥l d88Y Slaely (3 oSl o)) gy
Cpasls”

"sagedlll LU pc jgpoll”
cuaillg wealiall Ule julao LJ.z:\JLLt:v_I.” paoll — Houwdith-duwl Uwgﬁ
ble a8 aul

Ld> gbl 3.5)[5}!1 Oualod (ranndill pumpild Ldgé La)l:u [ Py Ol LIS u' s

oo Baslike (SR ol CowgS cuS dald Ldisd wLb}!I busadl e 38 8yl
S L8] oy ] “3;19; Ll Ll Yoo dihied kQJ)SE!I Sl
uLogJy»l RYSTCIERVIEY | gb Jsdo ééJl azgdl @Xb ﬁge,c.oJl qu.dl ST ARV
sl bl 3] d=ldll v@ dalizall Ololuoll jus peliis U3l Cililly 8392l obell
Ol o ydaiadly il o o ug&u @"” obadly gl yeline e squall
o)l gblicg jg.all Ull LIl eldq ‘b.Qch Lgminodl dold)l Olyow k;3 Uo;)sil
) 8392l gl REVe-EN] Jol O o9lall Lyl M drid¥l Glise yel I
Sogall dudas Jugud 8 doldll gadire dusly g3l youdly opbosll

P9 blitig dub duyloos 8paliall Sjliall  puny 839
aypodl aaioll gl Lilaluy deols 63wl - gides igu]

tele Ssbail Gl 25yl Jaslly Gl dilos e oapskill (20l 132 satay
8 38 CuangS S 3 Lol bllano ] 19b0 LogSaal plabe un pledz 83l
Sl I losog Sares Baalid g0 18 8 Lids LS S Cus Lyildg (e

sde delwdd Olgus  Sled oo e haall Bude S Dgdoe Lliyg Busiedl
Omiaiiy “Aulliaol- oS3 S o il Wl sy agd e DS
Logidluy| dL‘W’ L;‘9 S 3935 u.ll o BB coddl Jolw déhie (o oudaind
Lo.e)Lo..d oo Cb)ﬂl & i Jl Lis u.m)su.w.u Loasdiwl Cus CuwgS S )
395 B8 o o sllog AundSI Loglidgaie dpnd Bagy elldy i3] ssec b
oo of e sl e 0 30 e Laols ) CSuis ol cplo &o¥s o
),Sl @A) L@,.ul) biue v.9 Lids Boley Lle I L) Bale] waiss] LsaJl u’””
ol lizne  LuapisSly Loyl Jlos¥l o Lo B8l )G S B3gdie dil> 3ymn0
ol Wiruels latonad 2oyl Gl J] s5l0 sy B3l Cumas 98 3]
ysneedl JUbY alod Clalit¥ly Slasdl &yl JXiS LS Jso dore Cladlie
LigSU 1939 (ol oo £53S Bllaadl gy o] AL OlgayS sl pladiudy
Bogall dulos 8 Guumpmnoll dusglundlly (sd05S51) (il

1aigall aolip

5192l aslgo /8)alsoll aslgo

(S S ] (re Bl ool Lol sboY dugyiall sseal ooy
Cobyl” I Bagally cudlyll oS Sl 3,081 & 331 dgzl ey U O
des Taodle Lootle] Lalatal C8Y U1 8398l ple” dlos Tyoge Clllol sl izl

Ol5ew 8392 o aghall S 5 8 (e BLE ot lyg il S of ué
Bty Wl ] 6 B9l 030 Cuns Logas Liyd] o diate s o] Ol
Bagally Byslaall gllye pal o Sasly Ll Culao I Byolaal Claliatly Sadsall

u'é

ylgall 6pao

&$)liso 83liwlg ducloindl pglell 1bgs (silo s d3liwl - sly Ly’
wouiwgiilwlo jyaily aoly o axlyoll awsypotlg ayéypol Hlwljal
i a$yo0dl aniall cillgll

auay)U oplai :"ha lmjalai ol <9) Soagall olc uo e JI yaudl”
oagall plec jolais los cloiitl ,oml.n.og aaguall Ll uljg]:uo]l 6aanio
gl oopl Wgadls deoly Lo ayb 63kl - 3joglio K

i alypoll 6ani0ll

oo oo S oS clsun i 31 Lol B3N 3 Gle s Bl Cd2a Lol
Ly, Basll iSn) Tago LisS of gwmu bl 51 35,0 825 iy Lol
p3lsal oblye I uSoredl 5,9 8355 (LogyS Js3! Loty Loz g3 U
Ll 593 dapb e sgiall Al duylill S8 poadill (opall 13 oty 1)
BLe 3 dyosral i elisly LSy (oloatodl olstl Sy U3 3 Loy) dadyl
UL Uipadly ComssS S it e dle &gyl Bylaty oyl s fae of 6
ol dlnilly £ 1 | Ll s SN o niied) cossusll OIS e
elaindl Jolsitl By Slaie of s L6 oyl (28lag duedyll Silasly
s W7 I Byoleadl 0da Juelie Juolgid) “Bogall ple” 3Uas mamss gé sl
sl dzg e ouSayedl &)W - “Bogall ple” i3lie e Cos “Basall ple
Aol LS ol 3] Ollablus Wseisd il “Osell SE” oo il

ke padly oh3 sl Slllaiad 81 OULAI gl 235 5 daedyll Clakel]
5o daadyll Uoglisil) ,Sill daT Claasiuwdl Ladlo JY5 ooy Aokl domiad!
o Balely Balaiu] LS e Sl dlolgo ] ALl casaiill pbyal lis



Sodl awdall

oagall adlgo /6jalaoll gdlgo

Wﬂl opAalaoll

mliollg JKiisill agaio gguﬁl.il Jl wligaio
awulll auudall

Slolwabill ond oo axayyoll 6aag)l

&l aulall
aallaill allsallg aibleo JI a5l om lo dale]

asylyl adall
tuspunoso” olas Jga yblii - jlgag olis
haogsl yga ansiol “ a8l (saia

auolil awlall

Ulé ;6 dsollall clalll adlgo

. awaludl a&wdall

osgJ u].n.:.u]g sbal aa53 pull g0 jlga - 8agell dhdi

2olipl

uujlo 10 ,yuuedll

,_,ol.'i: Jiga

Lyl dcls :adgoll

adupodl saaiall Lol jyaily dsols — sl Lyls
Ule JUle aeols — gagrol gSlogal lgugsi

bl oug) cuilw ghaisblg deols — glol gun
adyyodll 6anioll

Ll o»uw| dsols — aigiosso-g)g3gl Lajga

-2:30
1elall a9y 3:30

udyeo Sle dgag Jusiwl

lo Llé 6 6)guall dclisag 6)gill :gguwygs lic allpa
- [1985 - 1979] jlosiwdl sy
ayponl wlagyagiwl goiall aé)lidl duuwgo :eégall
danioll dwpell ciljlodl ,ad;lidl saypanll

Olwhall = S 119 vs usileall 0ld asop dgs
oldell igoils @S adysoll axdypallg asyyoll
alyoll anioll

Tlpac 5:00

aali poul ia..."lggiiigl Ligh” dipa

U0 16 udye

2ijabw lgay] Ealjul

ayponll olagyagivwl igoiel) as)lidl duwwwgo :gdgoll
danioll appell wiljlodl ,ad;lidl aypanll

uol.l: cldne

£lwo 7:00




8392l g8lg0/8)3l20)l gélgo :Lolle Lile

ww)jlo 10 ,yuuoall

aunolal dulall
clall gilgo -Lolle Lile

L0l acls :adgoll

ol ageoll prog dwwgo wdylaso - gdg) Sl
Ule adudiiall @bl

wom cup olidg Lépwgo — Cuuayl. o

Olaiigr pluyg bl glis — slguiias uugd

awlal ailis — sl lgayl caglil

j$10 paog Lodlel Lingloyiil olle — aigrono-9j03g] Uga

o) Ul sl il deols aeilidl ausy ol aalsill
" (lgall

- blus 10:00
l1gh> 12:00

clasll
arawlal dwyao :Q_OQJLll ros;]o_og JoTore) :g_égo“

~Tighy 12:00
elall a0y 1:30

) dwalud! audall

9dqJ ,_,luu.lg skl a3 juull 20 jlga 1692l dndi
Lisse] acls :pbgall

Ule gl stgl 1s)loso - 6b;| a0y ol
ol geall 6100 Auiubo - alass eSe) uul
Ule sauludiuuall coluwlyal)

,JwJS 'ALhuig Udypo] ageo pro — s aeno olin
ajjlaoll ablaall culwlhall ageo prog «Cuwow (ugalgan
adyyodll 6aaiall gl KUl 1 Juijes dsols o0
(lgall pao)

-1:30
1gla)l a0y 2:30

2olipl

uujlo 9 ,clay)ill

e dlga —Ipac 5:30
uoiall asjlidl duwuwgo ,_,n awll ,owgo yajlao 2luwo 8:00
il oyl
2022 gubnauucl 7 - plps 26
uaiell aa;lidl cenio
agyo Wlguol :¢lans gl yuyg)
2022 qlqy 4 - qulo 4
dauyoll adoell L_,Jb.oJl 69 59 4 wlgpllall
Suall Ju8 Guogl :cuols
2022 qlg 4 — qulo 4
uglell daslw JEpdl cw
On 0w boaly dila
2022 qlqy 4 - qulo 4
avyall aiiell OJhoJl ) 3929 1 wlgydlell




8392l g8lg0/8)3l20)l gélgo :Lolle Lile

uwjlo 9 ,clayyill

ail audall
anllaill dlaallg aiblgs I Sas] g bo Bale]
Lsypol acls :gdgoll

£9pino Bpaog ds)lino 63lwl — oloai] Lol Lol Juily
ble + sy U1 Wl ¢yguuiliun S

ble scuwgS wus agols waub sliwl - slgiwigs le-ss
Ule vgaluwl 830c — ol Luwixés LiggS LU

ayéy6 Ul Slwlall 83lwl - gaguol gSlogal Igugsl
(lgal 8a0) Ule (8T Ul dnols Layyainllg

-2:00
1gla)l ae) 4:00

6ggo dalpiwl
Lol acls :gdgol

-4:00
il a0y 4:30

ol audall

"G00l $aia :5lo" plis Joa yuldi - jlgag plis
lya0gsl yoa 2430

eyyol acls :adgall

ollsl gilia — laogsl oo

&0 olle] Laglguiil Aluwl - aigioisa-9j930l Gga
argyyolll aolsill j$10 paog daslell il aeoly
181wl asslal

arcloinll pglol) gllgS ()l S 6aliwl - sl liyls
ayolll arayallg axdypalll lwlal) a$)bivo 6liwlg
i)l Wb gl puiwguislwlo jailp aeoly o
(1lgal p30) @usyyolll

-4:30
il a9y 5:30
il

8llao olis uayey
o0 A8l Ak
ad) il duuwgo
Ologysgiwl olel
yonll idyonll
oyl asylaul
8aaioll ayyell

2olipl

uujlo 9 ,clay)ill

alil anlall - blus 10:00

Globwsill ouad b dudsyadl 6aagll lighs 12:00
Lyl acls :adgoll
asola i apoll il Layel apb sbuwl — 3l erés
sanioll aSlooll imsivisid
0G99 (19392 KK ageo pyao — gguuisd gy
alyodl aniall blgll liwops asols
s ol lwlall ageo dyas 83kl — ogilo lowisli
Ule Ule asola
séyéy ol Glwljall ageo waying dlyoj — Ggguguso buao
ble ,Ule agols
aréyyollg axdyyall lwlyall ealiwl — oladl gun
g il 6 Glaiilg aeols vaudy o Ul

clasl —Tighs 12:00
arowlall awyso 100Ul asliog gdo gdgall  sek)l 22 2:00




8392l g8lg0/8)3l20)l gélgo :Lolle Lile

uwjlo 8,63

20 L:JLIS 3Ly clsl

oloclSusgl Kuisi

Lyl acls :pdgoll

63le] 1 sl Jl .oloel-Sudel Linig jajugi] sl
,\,Jlmh Wl JWiglgy diyao 2022 .cunill glyisl

- 6:30
élwo 7:00

clixall
drawlsll dwjro ,JongJl aelhog gdo :gdgoll

—-7:00
cluo 8:30

olisl) Jilie Jas

Cuasauil. o

Laypol acls :adgoll

aspall clacl

o cup olidg Léuwgo — cuuayl.o
aspall pro — Ll s90

ajigo -(lylgs) ayiy - aygl&il bl
Myous — sl gl awgl

o2 /B9 Guiio — ygmaicls gignalol clys
s wojle — s)lol il

OloS wojle —wlie 3jgauls cpalld
jolyja/elsy] wojle = ald LU yuguludgud
o i bjle - Giod gigsl s
Cgun pwaigo — guly ljguya spm

cluwo 8:30

Slodl awlall

oagall gdlgo/6jalaoll gslgo

Léyyol acls @agoll

a0l 6 Ayl a$)lito 63kl - yygglio Kauus
aSyyodll xnioll Wllgll i gopl Wijgadls

o asadell yogull pao — Yowmsidh-duw| Suugs
Ule Lay8ail cuaillg casliall Ul

a0l colwlal) sacluo 83wl - gide$ gyl
asoly audyyolly &plaidl wlwlallg sy o Ul
asypodll 8aaiall ullgll Lileluuy

aaao — sjaly dobola

aclaiztl polell gligS ()l s S3lil - sly Lyl
ardyyolll assypally arsypoll wlwlyall as)live 63liuwlg
6aaioll Wbl i guiwgislwlo /pailp agoly o0
Olgall 6pa0) axdy ol

spagll @l 1 ils il

ool deilo — sjals dabnlo

2olipl

uujlo 8 LI

-3:30

gl a0y 5:30
I
Jisl ahe yaye)

Ageo 28g0 uc ilo
Sl Lsypol

69g6 dalpiwl
euyo| acls sgsoall

-5:30
1glnll a0y 5:40

aruyl opalaoll

mliollg JKiibill algaio §9uﬁU| Jl wligaio
Lyl acls :adgoll

il gog Lanadl gall Aliwl - olgel- Sl Kuty
aSypolll 6aniall Wl iggiumiyp dols (a0l

-5:40
gl Aoy 6:30




8392l g8lg0/8)3l20)l gélgo :Lolle Lile

uwjlo 8,

alio yaye

ool saiz :5ho
haogsl yga :apaall
as1ds 75 :oluell 630
2018 :plall

sagponll ilagyagiwl goiel) a8)lidl duwwgo :2dgoll
éanioll appell Giljlodl ,ad;lidl saypanll

Gluo 11:00

clas)l Galyiswl
arowlall awso ool pelhog Lgéo :abgoll

lighs 1:30

anlisl ulels

ag=og yoiall as)lidl duungo ) — owlall jgo
gl appell Ohlodl Lyl

+jUiol jouragpg léypal ageo o — uun aon0 albn
adyyodll 6aaioll ol KLl 1 Juijes daeoln

e wolwlysll Ul dreon gud) - gl ulgS
acloi Ul polell G1lgS Sl s Skl - sl LS
aldypodll &gyl audypal clwlall ds)liuo 83liwlg
i)l Wb gl puiwgislwlo jailp aeoly 0
aypolll

-3:00
il a9 3:30

wwlo 7 ,guisul

uAaredll alisal

oyguall dclisag 6y9ill :gguygs glic Allpa :glgisall
[1985 - 1979] jloniwd] sy o Lle ,_,o

auinstlo adnso ] Sl ol sug s ;i)
alyodl ania)l ldall /ugaiyls auds jaudy ol
a1on]l lemgyagiiwl wgaiel) as)lidl dwuwgo :g_z.ﬁg.o.”
danioll ayell ciljlodl sads)lsdl wéyonll

2022 19dgs 7 - guylo 7 : 3yl

£luo 7:30







8392l g8lg0/8)3l20)l gélgo :Lolle Lile

Migtoné-gigagl caujos
bl deoly
lite

ocl -Sulol Wiy
gy dsol
aypodl saaiall ldgll

oh iyls
pailp aeoly
afypodl saaiall ldgll

3i03lw .2 lody) Caylinl]

aulal ailis

gLl Uipg)

}JGWI99 (K938 HJK ageo
Wixapo deola

aduyodll aniall lUgll

Sl Ja1g s
Cugoijls ads
a$yyodll 6aaiall gl

Ciggugssd luao
lle ooy
Lle

g aoao albo
Lsy6] 220
éaaioll aypell wiljlodl

o) sy
Lol Jaditoo g20
Lle

Cual. o
wom cum glisg éuwgo

ogilo lguiii
Ule aools
Lte

EYET1FEY LYY
ol 50 Wgalls aeols
adyyodll aniall ulUgll

wuolal Luwisdi liwes Gl
g;lﬁ.;,wl diyro 6aoc

Lite

rUaaioll doild

PUl &1 530 (e olay dapu) spalaog cluls cuw go 1oidall calliy
aus usgreg olicgigall nanill ualeo Jouis auil wlles Goal lod
cShd j21g uus sacluios adall wldleally usgiell G of ausuugog
;adl luadsd! o) liall doils auaig

lwlhall Lle ausan
Lle

slediigy plo-sa
Cuwgs cus asols
Lle

wslguitigr Fungs
wlgiiier plwjg Selhil glio

gidos igul
Lileluwis aylg deola
alyodl aniall cubgll

sials dobla

oloai] Lwl ol Jubly
SV Sl ¢oumuiliug s copito
lle

Ogusitly Juwl-ung8
cuaillg canliall Ule yudao
a8l

Lle

sl pssa
83110l allooll

ouinbguwl sbal
e

gaguol gslogal lguwesi
llke a=ols
Lle

|,599§i 092
pllol 250

ololi uxa
asysodl amiall LUl

?o-wlﬁjl Jga
Léyy0] ageo
uaiel) aa)lidl dwuwgo
daniall awypell ciljlodl



8392l g8lg0/8)3l20)l gélgo :Lolle Lile

soidoll Lo alisiollg Tolle Ule’ ép3lio o Jodl alayoll ol sgeo 03s)
a8l aspaiwg i)l “sagall gélgo / 8jalaoll gilgo :bolle Lile” _inyl
il oaisWl g0 ygleill Ageall ackiy ¢uys 2022 Gujlo 10 JI8 yo
oo -g)g30l Larjang sl Wylg wolall (g sgagiol gSlogal gl
&y)020 dnsis Lusloll gpall Juls Ul jop olyass Lo caol) awnio ool
i Sl il go il alledl Jea Léyall ol oloiml pliwi
8200)l 8 Tigrog waupinall grall ellho "Laysl Jl 83gell” o

i Ml am liogy I Daung jloeiwdl) @éiamlioll jaill ciléyag @yl
S @aslgll Ule agga . Sapoll il Jaal groigol) dnluw dgag are Ul
Séyedl ol Lo Lanel ol go 8yaaiall cllall a8)live acag dioii
a9y bo” g “éagell ple” ull.o: JUs go gyl o0 UQ.LLU.QJUJA.“ aailsllg
soidall wlilal &0l bladl sasl Jioi 1380 lagialal guilll “63g2]l

sl aaall go Ulé wiba o cadl Sle jaigall Oluda Sy paisy (g
cadly el pllell 2o lgils e duiislio) guwel Do aiaiw loilg /sl iU
10ig0 o Cus dyrell-aansll Glsilell Jisiuiog pabg blo 6
as)liad! Lo jganll cusyill JI “63g2)l gdlgo / 8)alsall galgo Lalle Lile”
156 Jlgn 6 blaill Lle ogeiniig daniall ausell ililodl clail gi0ag

" ‘s gabprioll gron Sle aousll sge

aagj log)Si ania) ualall sl anwi go agiuo Sl bhoill arani
log)si olgs




Ty
it
THEAFRICA
INSTITUTE

pilgo:Liolle Lilé
/ djalaell
dagall pdlgo

goﬂ-‘lf\i Joigo
uwjlo 10-8

2022

Sanioll ayyall ciljloyl dga

THEAFRICAINSTITUTE.ORG

plcdl g Giguill

uoln 9 se@iglgo

lydizgil sga0 Gusbs
20Ul Gospllac
ol Sesays
0ol audy dablo
oalyl e Cau
S0 8yl
walligi caypi
OhBlasguw aippw
ol oo

Sauell Jale
loic r0n0 ol
SJoall gliaoy
owly aool

b
96gu0l gSlogal lguwgsl
ololol oz

sh iyl
aigi.nam-gmagi jga

|
gl glelhw

doapill
g9 wails

souaill

uln 9 seaiglgo

daluallg gl
sondl oy

allg Lol

sl ago








