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Global Ghana: In Search of Africa’s Black Star

The Africa Institute presents Global Ghana: In Search of Africa’s
Black Star in Accra, Ghana on October 27-29, 2022. Organized
by The Africa Institute in collaboration with leading scholars
Akosua Adomako Ampofo, Jean Allman, Carina Ray, and Joseph
Oduro-Frimpong, this interdisciplinary conference will explore
the multiplicity of meanings that have been and continue to be
invested in Ghana as a beacon of African emancipation,

African unity, and continental innovation.

The program aims to eschew racially essentialist interpretations

of the Black Star in favor of diverse perspectives informed by
Ghana's complex history—from Ghana’s role in the trans-Atlantic
slave trade in the 17th and 18th centuries to its place as one of

the most significant sites for Afro-Arab solidarity in the 20th century.
Deep historical perspectives will inform the program’s
consideration of how younger generations in Ghana today are

reimagining what and who constitutes the Black Star nation
and its possible futures through a range of different media,
including visual and performing arts.

Following the successful rendition in Sharjah themed,

Global Ghana: Sites of Departure/Sites of Return held between
March 08-10, 2022, we are excited to continue another segment
of the conference through a dynamic mix of scholarly and creative
programming that offers audiences an opportunity to engage with
scholars, writers, artists, and activists.




PARTICIPANTS

This multi-disciplinary conference includes four panels,

two film screenings, theatrical performance and a book launch that

will take place over the course of three days.

Participants include:

Nikitta Adjirakor
University of Ghana
Ghana

Nana Ama Agyemang-Asante
Journalist and Union
Theological Seminary

USA

Kwame Akoto-Bamfo
Nkyinkyim Museum
Ghana

Jean Allman
The Africa Institute
UAE

Akosua Adomako Ampofo
University of Ghana
Ghana

Yaa Oparebea Ampofo
University of Wisconsin-
Madison

USA

El Anatsui
Ghanaian sculptor

Edwina Dei Ashie-Nikoi
University of Ghana
Ghana

Joy Bivins

Schomburg Center for Research
in Black Culture

USA

Judith Opoku-Boateng
University of Ghana
Ghana

Serge Attukwei Clottey
Golokal Movement
Ghana

Fatimah Dadzie
Independent Filmmaker

Akosua K. Darkwah
University of Ghana
Ghana

Bright Gyamfi
Northwestern University
USA

Abdul Karim Ibrahim
University of Ghana
Ghana

Mohammed lbn-Abdallah
Playwright, Author, Artist
Ghana

Ibrahim Mahama
Savannah Center for
Contemporary Art
Ghana

Blessing Mawire
Thabo Mbeki Foundation
South Africa

Binyam Sisay Mendisu
The Africa Institute
UAE

Yaa Manubea Mfodwo
University of Sheffield
UK

Shamima Muslim

Alliance for Women in Media
Africa

Ghana

Samuel Aniegye Ntewusu
University of Ghana
Ghana

Samia Yaba Nkrumah
Kwame Nkrumah Pan-African
Center

Ghana

Joseph Oduro-Frimpong
Ashesi University
Ghana

Kwabena Opoku-Agyemang
University of Ghana
Ghana
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Abdullah Osman
Gariba Designs Enterprise
Ghana

Kwame Edwin Otu
Georgetown University
USA

Ma'at Global Players
Experimental theater group
Ghana

Carina Ray

University of Michigan,
Ann Arbor

USA

Jesse Weaver Shipley
Dartmouth University
USA

Kate Skinner
University of Birmingham
uK

Benjamin Talton
Howard University
USA

Aseye Tamakloe
University of Ghana
Ghana



%%‘ ‘EH



PROGRAM SCHEDULE

THURSDAY, OCTOBER 27
|

12:00 pm

Opening Remarks
Location: Institute of African Studies (IAS)

Samuel Aniegye Ntewusu - Director of the
Institute of African Studies (IAS), College of
Humanities, University of Ghana

Binyam Sisay Mendisu - Associate Professor of
African Languages and Linguistics, The Africa
Institute, Sharjah, UAE

Akosua Adomako Ampofo - Professor of

African and Gender Studies, University of
Ghana

Global Ghana: In Search of Africa’s Black Star

THURSDAY, OCTOBER 27
|

12:30 pm -
02:30 pm

Panel 1
The Archival Diaspora of African Liberation:
In Search of Ghana’s Postcolonial Past

Location: Institute of African Studies (IAS)

Benjamin Talton - Director, Moorland-
Spingarn Research Center and Professor of
History, Howard University, USA

Judith Opoku-Boateng - Head Archivist of the
J. H. Kwabena Nketia Archives of the Institute
of African Studies, University of Ghana

Blessing Mawire - Project Manager:
Content, Programs and Internationalization,
Thabo Mbeki Presidential Library (TMPL),
Thabo Mbeki Foundation, South Africa

Jesse Weaver Shipley - Professor of African
and African American Studies, Dartmouth
University, USA

Joy Bivins - Director, Schomburg Center for
Research in Black Culture, USA

Samia Yaba Nkrumah - President, Kwame
Nkrumah Pan-African Center, Ghana

Jean Allman - Professor, The Africa Institute,
Sharjah, UAE and Washington University in St.
Louis, USA (Moderator)




Program Schedule

THURSDAY, OCTOBER 27
|

2:30 pm -
03:00 pm

Coffee Break & Bites
Location: Institute of African Studies (IAS)

3:00 pm

Film Screening + Talk
“When Women Speak”

Director: Aseye Tamakloe | 90mins | 2022
Location: Institute of African Studies (IAS)

Aseye Tamakloe - Director; Lecturer,

National Film & Television Institute; and Ph.D.
student, Institute of African Studies, University
of Ghana

Akosua Adomako Ampofo - Producer;
Professor, Institute of African Studies,
University of Ghana

Kate Skinner - Producer, Associate
Professor, Department of African Studies
& Anthropology, University of Birmingham
(Virtual Attendance)

Shamima Muslim - Founder and Convener
of the Alliance for Women in Media Africa
(Moderator)
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FRIDAY, OCTOBER 28
|

10:00 am -
12:00 pm

Panel 2

At the Cutting Edge of Ghana Studies
Location: Institute of African Studies (IAS)

Bright Gyamfi - Ph.D. candidate, Department of
History, Northwestern University, USA

Edwina Dei Ashie-Nikoi - Lecturer, Department of
Information Studies, University of Ghana
Kwabena Opoku-Agyemang - Senior Lecturer,
Department of English, University of Ghana;
Academic Director, School for International
Training Ghana

Kwame Edwin Otu - Visiting Associate Professor,
African Studies, Georgetown University, USA

Carina Ray - A.M. and H.P. Bentley Associate
Professor of African History, University of
Michigan, Ann Arbor, USA (Moderator)

*Due to unforeseen circumstances, Carina Ray
was unable to moderate and was replaced by:

Jesse Weaver Shipley - Professor of African and
African American Studies, Dartmouth

University, USA (Moderator)

12:00 pm -
02:00pm

Lunch
Location: Institute of African Studies (IAS)




Program Schedule

FRIDAY, OCTOBER 28
|

2:00 pm -
03:30pm

Panel 3
On the State of Contemporary Art Practices
in Ghana

Location: Institute of African Studies (IAS)

|brahim Mahama - Founder and Director,
Savannah Center for Contemporary Art, Tamale
(SCCA), Ghana (Virtual Attendance)

Kwame Akoto-Bamfo - Artist and Founder
Nkyinkyim Museum, Ghana (Virtual Attendance)

Serge Attukwei Clottey - Founder, GolLokal
Movement (Virtual Attendance)

Joseph Oduro-Frimpong - Director of the Center
for African Popular Culture, Ashesi University,
Ghana (Moderator)

4:00 pm -
06:00 pm

Book Launch and Theatrical Performance
“Song of the Pharaoh”

Location: ET.S. Drama Studio, School of
Performing Arts
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SATURDAY, OCTOBER 29
|

10:00 am

Film Screening + Talk
"Fati's Choice”

Director: Fatimah Dadzie | 42 minutes | 2021
Location: Institute of African Studies (IAS)
Fatimah Dadzie - Director

Akosua K. Darkwah - Associate Professor,
Department of Sociology, University of Ghana
Abdullah Osman - Gariba Designs Enterprise,
Tamale, Ghana

Carina Ray - A.M. and H.P. Bentley Associate
Professor of African History, University of
Michigan, Ann Arbor, USA (Moderator)

*Due to unforeseen circumstances, Carina Ray
was unable to moderate and was replaced by:

Jean Allman - Professor, The Africa Institute,
Sharjah, UAE and Washington University in St.

Louis, USA (Moderator)

12:00 pm -
01:30pm

Lunch
Location: Institute of African Studies (IAS)




Program Schedule

SATURDAY, OCTOBER 29
|

1:30 pm - Panel 4
03:30pm From the Black Star to the Black World
and Back

Location: Institute of African Studies (IAS)

Abdul Karim Ibrahim - Graduate Research
Assistant, Institute of African Studies, University of
Ghana and part-time journalist

Nana Ama Agyemang-Asante - Journalist and
Masters candidate in Sacred Theology, Union
Theological Seminary, New York, USA

Nikitta Adjirakor - Feodor Lynen Fellow, University
of Ghana (Virtual Attendance)

Yaa Manubea Mfodwo - Undergraduate student
of Law, University of Sheffield, UK

Yaa Oparebea Ampofo - Ph.D. candidate,
Department of Educational Policy Studies,
University of Wisconsin - Madison, USA;
Environmental, indigenous knowledge educator

Akosua Adomako Ampofo - Professor of African
and Gender Studies, Institute of African Studies,
University of Ghana (Moderator)

03:30 pm Closing Remarks
05: 00 pm Studio Tour
El Anatsui

Location: El Anatsui’s Studio, Tema, Ghana

Guided tour by acclaimed Ghanaian artist and
sculptor El Anatsui.
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Panel 1
The Archival Diaspora of African Liberation:
In Search of Ghana's Postcolonial Past

Film Screening + Talk
When Women Speak

Panel 2
At the Cutting Edge of Ghana Studies

Panel 3
On the State of Contemporary Art Practices in Ghana

Book Launch and Theatrical Performance

Song of the Pharaoh

Film Screening + Talk
Fati’'s Choice

Panel 4
From the Black Star to the Black World and Back

Studio Tour
El Anatsui




Conference Program

Panel 1

THE ARCHIVAL DIASPORA OF AFRICAN
LIBERATION: IN SEARCH OF GHANA'S
POSTCOLONIAL PAST

Much has been written over the past three decades about the colonial
archive, particularly as a technology for reproducing state power.

But what of the anti-colonial archive, the archive that documents

the challenges to colonial state structures, the struggles to
disassemble them? As Ghana’s postcolonial past so vividly illustrates,
coups and countercoups, structural adjustment, and economic precarity
have wreaked havoc on the making of postcolonial archives in Africa.
And yet there are fragments of documentation dispersed around the
globe that constitute a vast transnational, postcolonial archive of
African liberation. Featuring archivists, activists, and academics,

this panel explores the archival diaspora through which current

and future generations will reconstruct Ghana’s postcolonial past -
from the early years of Nkrumah through the close of the Rawlings’
Presidency in 2001.

Moderator:
Jean Allman - Professor, The Africa Institute, Sharjah, UAE and
Washington University in St. Louis, USA

Benjamin Talton - Director, Moorland-Spingarn Research Center
and Professor of History, Howard University, USA

Judith Opoku-Boateng - Head Archivist of the J. H. Kwabena Nketia
Archives of the Institute of African Studies, University of Ghana

Blessing Mawire - Project Manager: Content, Programs and
Internationalization, Thabo Mbeki Presidential Library (TMPL),
Thabo Mbeki Foundation, South Africa

Jesse Weaver Shipley - Professor of African and African American
Studies, Dartmouth University, USA

Global Ghana: In Search of Africa’s Black Star

Joy Bivins - Director, Schomburg Center for Research in Black
Culture, USA

Samia Yaba Nkrumah - President, Kwame Nkrumah Pan-African
Center, Ghana

Film Screening + Talk
"WHEN WOMEN SPEAK"

This documentary film focuses on Ghanaian women’s organizing and
campaigning strategies under military, single-party, and short-lived
multi-party governments, particularly in the under-studied period
between the mid-1960s and the early 1990s. During this time, Ghanaian
women negotiated national priorities, cultural particularities, and
universalist ambitions, both at home and as part of an international
women’s movement. Ghanaian women were important players in the
creation and implementation of the Convention on the Elimination

of All Forms of Discrimination Against Women, and they campaigned
for new national laws on marriage, divorce, inheritance, and child
maintenance. By highlighting their ideas and their strategies, this film
challenges the representation of women as passive bearers of timeless
and essentialized ‘African culture’, and reshapes public understanding
of gender activism as an integral part of Ghana’s national history and
international relations. This roundtable brings the film’s director

and producers into conversation to not only discuss the film but also
the wider field of political, social, economic, and gender justice and
activism that it seeks to portray.

Moderator:
Shamima Muslim - Founder and Convener of the Alliance for
Women in Media Africa (AWMA)

Aseye Tamakloe - Director; Lecturer, National Film & Television
Institute; and Ph.D. student, Institute of African Studies, University of
Ghana



Conference Program

Akosua Adomako Ampofo - Producer; Professor, Institute of African
Studies, University of Ghana

Kate Skinner - Producer, Associate Professor, Department of
African Studies & Anthropology, University of Birmingham (Virtual
Attendance)

Panel 2
AT THE CUTTING EDGE OF GHANA STUDIES

Over the last half-century, Ghana Studies has witnessed tremendous
growth. Its areas of scholarly inquiry have pushed far beyond the
Akan-centric world that characterized its earliest thematic interests
and it has opened up to disciplines beyond history. Gone too are the
days when just a handful of scholars from the global north held sway
over the field in journals of record and in elite African Studies programs
in the US and UK. This sea change has ushered in successive waves of
vibrant research agendas pioneered by scholars who have continued to
expand the purview of Ghana Studies and African Studies writ large.
This panel brings together 4 early career scholars who will discuss
what their work heralds for the next half-century of Ghana Studies.

Moderator:
Carina Ray - A.M. and H.P. Bentley Associate Professor of African
History, University of Michigan, Ann Arbor, USA

Bright Gyamfi - Ph.D. candidate, Department of History,
Northwestern University, USA

Edwina Dei Ashie-Nikoi - Lecturer, Department of Information
Studies, University of Ghana

Global Ghana: In Search of Africa’s Black Star

Kwabena Opoku-Agyemang - Senior Lecturer, Department of
English, University of Ghana; Academic Director, School for
International Training Ghana

Kwame Edwin Otu - Visiting Associate Professor, African Studies,
Georgetown University, USA

Panel 3
ON THE STATE OF CONTEMPORARY ART
PRACTICES IN GHANA

Within Ghana’s contemporary art scene, one witnesses an interesting
trend. Here, some of the respected and young artists are locating their
expansive ‘studios’ within the very communities they live in. In these
spaces, it is not uncommon to observe locals being hired to work in
these studios. In others, artists purposefully bus young students from
under-resourced communities into their artistic work environments to
let them make and experience varying art forms. What motivates such
emerging practices in contemporary Ghana? What do these artists, who
currently spearhead these practices, hope to achieve (or have achieved)
with such endeavors? In this panel, we explore these questions and
other new practices with the following creatives: Ibrahim Mahama,
Serge Attukwei and Kwame Akoto-Bamfo.

Moderator:
Joseph Oduro-Frimpong - Director of the Center for African
Popular Culture, Ashesi University, Ghana

Ibrahim Mahama - Founder and Director, Savannah Center for
Contemporary Art, Tamale (SCCA), Ghana (Virtual Attendance)

Kwame Akoto-Bamfo - Artist and Founder Nkyinkyim Museum,
Ghana (Virtual Attendance)

Serge Attukwei Clottey - Founder, GoLokal Movement (Virtual
Attendance)
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Theatrical Performance and Book Launch
SONG OF THE PHARAOH

Theatrical Performance By Ma’at Global Players

Ma’at Global Players is an experimental theater group that was birthed
by Mohammed Ibn Abdallah. A strong African philosophical theater
group that aspires to bring its excellence in African theater practice

to the world. The group members are well versed in the concept of
Abibigoro (Total African Theater). It presently consists of 8 female
performers and 12 male performers; each member moves fluidly
between dance, music, and drama.

Book Launch

Song of the Pharaoh is the first bilingual publication to appear in The
Africa Institute’s periodical series, ‘Writing Africa’, making it accessible
to Arabic and English readers across the globe. This represents the
commitment of The Africa Institute to translation, enabling global
audiences to engage in dialogue with the diversity and complexities of
African creative expressions.

Song of the Pharaoh tells the tale of the rise and fall of Akhnaten

a young pharaoh who fights to change the direction of his kingdom.
It is a timeless story of love and political and religious intrigue set

in ancient Egypt. Akhnaten marries his childhood friend, the famed
beauty Nefertite and they vie with her uncles for religious and political
supremacy of the nation. They oversee a time of growth and artistic
flourishing. They encourage education and build a new capital called
the “City of Light.” Akhnaten is also the proponent of a monotheistic
religion that conflicts with older forms of worship. Intrigue threatens
to bring down the young rulers and their vision of the future. In the
final scene, the struggle continues as Akhnaten leads a procession of
followers into exile as his newly built “City of Light” sinks into the
desert. The play imagines a spectacular Pan-African aesthetic that

Global Ghana: In Search of Africa’s Black Star

creatively blends eclectic music and dance styles from Ghana and
Africa. The characters are shadowed by three storytellers and a time-
traveling spiritual, historian who narrate the tale and mediate among
the audience, actors, and the characters. As they move between the
past and the present, the story of ancient times blends with critical
portrayals of modern postcolonial struggle.

Film Screening + Talk
FATI'S CHOICE

This moving documentary explores the challenges faced by one
woman, Fati, when she decides to leave Italy and return home to Ghana
to take care of her five children. “Fati’s Choice” draws much-needed
attention to the theme of return migration and centers the experiences
of African women in the migration crisis, which is often portrayed
through the stories of young men. This panel features discussants who
bring a unique set of perspectives to the film’s subject matter: Professor
Akosua Darkwah’s research probes the intersection of gender and
migration; Abdullah Osman is a Tamale-based entrepreneur, who, like
Fati, made the difficult decision to return home to Ghana after finding
disappointment in Europe; and Fatimah Dadzie is the filmmaker
responsible for bringing Fati’s story to the screen.

Moderator:
Carina Ray - A.M. and H.P. Bentley Associate Professor of African
History, University of Michigan, Ann Arbor, USA

Fatimah Dadzie - Director

Akosua K. Darkwah - Associate Professor, Department of Sociology,
University of Ghana

Abdullah Osman - Gariba Designs Enterprise, Tamale, Ghana
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Panel 4
FROM THE BLACK STARTO THE BLACK WORLD
AND BACK

The Gold Coast nationalists, and especially those at the forefront

of the independence movement were relatively young by today’s
standards of formal leadership—Kwame Nkrumah was 43 when he
became prime minister in 1952 and Mabel Dove Danquah was only

26 when she started writing for The Times of West Africa, Ghana’s
first daily newspaper. From Pan-African political engagement and the
promotion of African popular culture to African-centered scientific,
culturally relevant innovations, the years leading up to independence
and immediately thereafter were rich with hope in ways that resonate
with what we might today call an Afro-futurist agenda. While some
Ghanaians today still see the Black Star as a relevant symbol for many
Pan-African projects, it is also a very Ghanaian symbol, perhaps

due to its pride of place on our flag. However, a rather checkered
national psyche has emerged in the intervening years. Today, despite
choreographed efforts such as the Year of Return that brought much
cultural excitement and some diaspora connections, a flagging economy
and growing state repression, alongside obvious corruption and
wealth disparities, seem to have generated a sense of hopelessness and
cynicism among many young people. Strikingly, one response to this
has been a youth-driven explosion of creativity and innovation.

This panel brings together a group of dynamic young Ghanaians to
explore what the Black Star means to them today.

Moderator:
Akosua Adomako Ampofo- Professor of African and Gender
Studies, Institute of African Studies, University of Ghana.

Abdul Karim Ibrahim - Graduate Research Assistant, Institute of
African Studies, University of Ghana and part-time journalist

Nana Ama Agyemang-Asante - Journalist and Masters candidate in
Sacred Theology, Union Theological Seminary, New York, USA

Global Ghana: In Search of Africa’s Black Star

Nikitta Adjirakor - Feodor Lynen Fellow, University of Ghana
(Virtual Attendance)

Yaa Manubea Mfodwo - Undergraduate student of Law, University
of Sheffield, UK

Yaa Oparebea Ampofo - Ph.D. candidate, Department of
Educational Policy Studies, University of Wisconsin-Madison, USA;
Environmental, indigenous knowledge educator
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Biographies

Nikitta Adjirakor

Nikitta Dede Adjirakor is a Feodor Lynen Fellow at the University of Ghana, funded
by the Alexander von Humboldt Foundation. She received her Ph.D. in Literatures

in African Languages from the Bayreuth International Graduate School of African
Studies (BIGSAS) at the University of Bayreuth, Germany. She works through texts in
multiple languages across West and East Africa, with a focus on Ghana, Tanzania and
Kenya. Her research interests are in the aesthetics of African popular culture, poetry,
digital literature and literary networks. She was a research fellow in the Recalibrating
Afrikanistik Project between the Universities of Leipzig, Bayreuth and Cologne.

Nana Ama Agyemang-Asante

Nana Ama Agyemang Asante is a journalist with over ten years of experience covering
politics, gender, and business in Ghana. She was previously the co-host of the Citi
Breakfast Show, on Citi FM. For seven years, Nana Ama provided the much-needed
feminist perspective on national issues and debates. Prior to that role, she was the
deputy online editor of Citi FM's news website, citifmonline.com, supervising factual,
timely, and accurate stories. From June 2011 to September 2014, Nana Ama served
as the Country Coordinator of Journalists for Human Rights (Jhr), a Canadian NGO
that promotes human rights and governance stories across the African continent. She
coordinated the NGO's and trainers’ relationships with local journalists and media
houses. Nana Ama was recently a fellow at the Reuters Institute of Journalism at the
University of Oxford and the National Endowment for Democracy in Washington DC.
Her most recent work was the Ghanaian Women Expert project, which tracked the
number of women experts interviewed in Ghanaian media. Nana Ama earned her
undergraduate degree in economics and sociology at the University of Cape Coast in
Ghana and an MA in Religion from Union Theological Seminary, New York.

Kwame Akoto-Bamfo

Kwame Akoto-Bamfo is a Ghanaian multidisciplinary artist and cultural activist whose
work is usually dedicated to promoting and preserving African heritage. He is the
founder of the Nkyinkyim Museum, one of the biggest outdoor museums in Ghana
situated in Ada. Kwame is also known for his work “Nkyinkyiminstalation” which has a
section dedicated to the memory of the victims of Transatlantic slave trade on display
at the National Memorial for Peace and Justice that opened in 2018 in Montgomery,
Alabama. Today, he has his works in many places including the United States of
America and the United Kingdom where he liaises with other scholars to explore more
about African Heritage and dialogue on the same.

Jean Allman

Jean Allman is the Professor of History at The Africa Institute. She is also the J.H.
Hexter Professor in the Humanities and Professor of African and African American
Studies at Washington University in St. Louis, where she directs the Center for the
Humanities. Allman’s research and published work engages 19th- and 20th-century
African history, with a geographic focus on Ghana and thematic interests in gender,
colonialism, decolonization, and the racial politics of knowledge production. Her work
has been supported by the National Endowment for the Humanities, the American
Council of Learned Societies, Fulbright-Hays, the Social Science Research Council,
and the Mellon Foundation. She was the President of the Ghana Studies Council (now
Association) from 1992-1998; has served on the Board of Directors of both the African

Global Ghana: In Search of Africa’s Black Star

Studies Association (USA) and the Association for the Study of the Worldwide African
Diaspora; and was the President of the African Studies Association in 2018.

She is the author of The Quills of the Porcupine: Asante Nationalism in an emergent
Ghana, “I Will Not Eat Stone”: A Women'’s History of Colonial Asante (with Victoria
Tashjian), and Tongnaab: The History of a West African God (with John Parker) and has
edited several collections, including Fashioning Africa: Power and the Politics of Dress.
Allman co-edits the New African Histories book series at Ohio University Press, and her
work has also appeared in a range of journals, including the Journal of African History,
Africa, Gender and History, Journal of Women's History, History Workshop Journal,
International Journal of African Historical Studies, African Studies Review, American
Historical Review, and Souls.

Akosua Adomako Ampofo

Akosua Adomako Ampofo is a Professor of African and Gender Studies at the Institute
of African Studies, University of Ghana (UG). She is President of the African Studies
Association of Africa; an honorary Professor at the Centre for African Studies at the
University of Birmingham; and a Fellow of the Ghana Academy of Arts and Sciences.
She recently served as Dean of International Programs at the University of Ghana, and
she was the foundation Director of the University’s Center for Gender Studies and
Advocacy (2005-2009). Previously, she served as Director of the university’s Institute of
African Studies (2010-2015). An activist scholar, Adomako Ampofo’s areas of interest
include African knowledge systems; higher education; race and identity politics;
gender relations; masculinities; and popular culture. In her current work on Black
masculinities, she explores the shifting nature of identities among young men in Africa
and the diaspora. Another of her projects; “An Archive of Activism: Gender and Public
History in Postcolonial Ghana”, represents an effort to create a publicly accessible
archive and documentary of gender activism and “political women” in postcolonial
Ghana. She is collaborating on this latter project (which is funded by the British
Academy) with co-producer Kate Skinner from University of Birmingham. Adomako
Ampofo is the editor-in-chief of Contemporary Journal of African Studies and co-editor
of the blog, titled, Critical Investigations into Humanitarianism in Africa. She serves

on the board of several organizations, including the U.S African Studies Association;
The Center for the Advancement of Scholarship, University of Pretoria; Africa Multiple
Cluster of Excellence, University of Bayreuth (where she serves as Chairperson);
Perivoli Africa Research Centre, University of Bristol; and the Institute for Humanities

in Africa (HUMA), University of Cape Town. Adomako Ampofo's work has been
recognized by, among others, the Fulbright Scholar Program and the Sociologists for
Women and Society (SWS), which named her recipient of its Feminist Activism Award.



Biographies

Yaa Oparebea Ampofo

Yaa Oparebea Ampofo is a doctoral student in the Department of Educational Policy
Studies, with a focus on comparative and international education, in University

of Wisconsin-Madison. Her research interests lie at the intersection of education
decolonization, environmental studies and sustainable development discourses. She
is particularly interested in thinking through, and within, alternative and subaltern
ecological frameworks of planetary health and her research compares the narratives,
representations, and practices of environmental and sustainability education across
indigenous, religious, and Western-scientific discursive spaces in Ghana.

Her work seeks to address how these different frameworks conceptualize human-
environment interdependencies; socio-environmental change and responsibilization,
with a focus on their capacities to capture the broad public imagination and influence
public policy. Her goal is that such research may deepen our understanding of
environmental and sustainability education and create opportunities for new

and powerful educational approaches to realizing sustainable human and planetary
well-being.

El Anatsui

El Anatsui is a Ghanaian sculptor who has spent much of his achievement-packed
career living and working in Nigeria. El Anatsui currently runs a very robust studio
practice, situated in Nsukka, Enugu, Nigeria, and Tema, Ghana, where some of the
most beautiful and touching works of art in the world today are created.

El Anatsui uses resources typically discarded such as liquor bottle caps, cassava
graters, and newspaper printing plates to create sculptures that defy categorization.
His use of these materials reflects his interest in reuse, transformation, and an intrinsic
desire to connect to his continent while transcending the limitations of place. His
work can interrogate the history of colonialism and draw connections between
consumption, waste, and the environment, but at the core is his unique formal
language that distinguishes his practice.

El Anatsui is well-known for large-scale sculptures composed of thousands of folded
and crumpled pieces of aluminum bottle caps sourced from local alcohol recycling
stations and bound together with copper wire. These intricate works, which can
grow to be massive in scale, are luminous and weighty, meticulously fabricated yet
malleable. He leaves the installations open and encourages the works to take new
forms every time they are installed.

Edwina Dei Ashie-Nikoi

Edwina Ashie-Nikoi (Ph.D.) is a lecturer in the Department of Information Studies,
University of Ghana (UG) and affiliated with UG's Institute of African Studies as editorial
coordinator of its Contemporary Journal of African Studies. With a background in
African Diaspora history, she is interested in how culture and history are documented
and represented in African and diasporan cultural systems. Edwina’s work addresses
Black archival traditions and memory work, decolonizing archival knowledge and
practice, and “alternative archives” in Africa and its diaspora. Her current projects
consider archival silence and archival activism in the African context, and pan-African
interrogations of the archive. Edwina is a member of the Archivists and Records
Management Association of Ghana and is editor of its newsletter InFocus. She recently
assisted with the establishment of the Likpe Traditional Area Community Archives in
the Oti region, Ghana's first community archives.
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Joy Bivins

Joy Bivins was named the Director of the Schomburg Center for Research in Black
Culture in June 2021. Bivins first joined Schomburg — a division of the New York
Public Library and leading repository for archival materials related to African, African
diaspora and African American life, history and culture — in 2020 as Associate Director
of Collections and Research Services. Bivins has two decades of experience in the
cultural sector and previously and holds degrees from the University of Michigan and
Cornell University. Prior to joining the Schomburg Center, she was Chief Curator of the
forthcoming International African American Museum, in Charleston, S.C.,

and the Director of Curatorial Affairs and Curator at the Chicago History Museum.

Judith Opoku-Boateng

Judith Opoku-Boateng is the Head Archivist of the J. H. Kwabena Nketia Archives of
the Institute of African Studies, University of Ghana. Preceding her current position,
Judith engaged with the International Centre for African Music and Dance (ICAMD) for
over ten years, assisting with research activities. She has served as private consultant
for the International Centre for the Study of the Preservation and Restoration of
Cultural Property (ICCROM), the Commonwealth Human Rights Initiative (CHRI),
among others. She currently serves as the Vice President for Communications, of

the International Association of Sound and Audiovisual Archives (IASA), as well as a
member of the National Committee of UNESCO'’s Memory of the World Programme
in Ghana . Judith has recently been involved in several archival initiatives, including a
global AV Think Tank (an initiative of Netherlands Sound and Vision Institute), and she
advocates for the preservation and creative use of archival resources in her region.

Serge Attukwei Clottey

Serge Attukwei Clottey is known for his work that examines the powerful agency

of everyday objects. Working across installation, performance, photography and
sculpture, Clottey explores narratives of personal, family and collective histories, often
relating to trade and migration. Based in Accra and working internationally, Clottey

is the creator of “Afrogallonism”; an artistic concept that comments on consumption
within modern Africa through the utilization of yellow gallon containers. Through
cutting, drilling, stitching and melting found materials, Clottey's sculptural installations
are bold assemblages that act as a means of inquiry into questions of form and history.
As the founder of Ghana's GoLokal performance collective, Clottey sees art as a vehicle
for transforming society. With aspects of activism prevalent in his practice, his works
challenge convention and advocate the importance of creativity.

Fatimah Dadzie

Fatimah received her training in film production at the National Film and Television
Institute (NAFTI) of Ghana and the University of Leicester in the United Kingdom.
Her initial work was in advertising and television production, and this experience has
enabled her to craft compelling stories about marginalized groups. Fatimah's forte is
documentary filmmaking, having previously directed pieces on the reproductive health
successes of adolescent girls, and a UNESCO partnership for Girls' and Women's
Education. Her first documentary film; “Fati's Choice”, received the award for Best
Feature Film at the 2021 Global Migration Film Festival, and was also nominated for
the Leipziger Ring prize, awarded for outstanding documentary films about human
rights, democracy, or civic engagement by the Stiftung Friedliche Revolution
Foundation. “Fati's Choice” was also nominated for the Interreligious Jury Prize
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(in the category of international long documentary), and the International Critics Prize
(FIPRESCI Prize), awarded by the International Federation of Film Critics. Dadzie sums
up her work to date as follows: “For over a decade, | have used my expertise and skills
in film production to help capture and tell compelling stories of ordinary people”.

Akosua K. Darkwah

Akosua K. Darkwah is the Dean of the School of Information and Communication
Studies at the University of Ghana. She is an Associate Professor of Sociology at the
University of Ghana and has expertise in qualitative research methods, including
innovative approaches, such as “The River of Life Approach”. Her research interests
focus on both the ways in which global economic policies and practices reconfigure
women'’s work in Ghana as well as the gendered ways in which migration reconfigures
households. She was a member of the second and third phase of the “Migrating out
of Poverty” (MOOP) research project, which was run by the University of Sussex. She
is currently one of the editors of the African Studies Review. She is a member of the
International Sociological Association; Sociologists for Women in Society; the African
Studies Association (USA); the Ghana Studies Association and the Ghana Sociological
and Anthropological Association. She has completed her Ph.D. in Sociology and MSc.
in Sociology from University of Wisconsin-Madison.

Bright Gyamfi

Bright Gyamfi is a Presidential Fellow at Northwestern University and an incoming
Assistant Professor of History at the University of California San Diego.

Gyamfi's research sits at the intersection of West African and African Diaspora
intellectual history, nationalism, Pan-Africanism, Black internationalism, and economic
development. He writes on African intellectuals who worked to transform

and radicalize the study of Africa in academic and intellectual centers around the
Atlantic. He has received research fellowships and grants from several organizations
and institutions, including the Social Science Research Council, the Fulbright-lIE, the
U.S. Department of State’s Benjamin A. Gilman International Scholarship Program,
Northwestern University, the University of Oxford, and the University of Notre Dame.
His work has appeared in the Journal of African American History, African Studies
Review, Africa is a Country, and The Conversation. He holds a BA in History and Political
Science from the University of Notre Dame as well as an MSc in African Studies from
the University of Oxford.

Salah M. Hassan

Salah M. Hassan is the Director of The Africa Institute, Sharjah, UAE. Hassan is the
Distinguished Professor of Arts and Sciences in African Studies, and Director of the
Institute for Comparative Modernities, and Professor of Art History and Visual Culture
in the Africana Studies and Research Center, and the Department of History of Art

and Visual Studies, Cornell University, Ithaca, US. Hassan is an art critic, curator, and
founding editor of Nka: Journal of Contemporary African Art. He authored, edited, and
co-edited several books including Ibrahim El Salahi: A Visionary Modernist (Museum
for African Art and Tate Modern, 2012, 2013), Darfur and the Crisis of Governance:

A Critical Reader (Cornell University Press, 2009), Diaspora, Memory, Place (Prestel
Publishing, 2008), Unpacking Europe (NAi Publishers, 2001) and Authentic/ Ex-Centric
(Forum for African Arts, 2001). Hassan has curated several exhibitions including major
ones at the Venice and Dakar Biennales, and most recently The Khartoum School:

The Making of the Modern Art Movement in Sudan (1945-Present), and The Egyptian
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Surrealists: When Art Becomes Liberty (1938-1965) sponsored by the Sharjah Art
Foundation and which opened in Sharjah and Cairo (2016). Hassan was the Madeleine
Haas Russell Visiting Professor in African and AfroAmerican Studies, Brandeis
University, Boston, US (2016-2017). He is the recipient of several grants and awards
including the J. Paul Getty Postdoctoral Fellowship in Art History and the Humanities,
the Rockefeller Foundation, the Ford Foundation, the Andy Warhol Foundation, and
the Sharjah Art Foundation.

Abdul Karim Ibrahim

Abdul Karim Ibrahim is a Ghanaian Broadcast Journalist and final year MPhil Candidate
at the Institute of African Studies, University of Ghana. He has close to a decade’s
wealth of experience in media practice. Related to this, he led the investigations that
uncovered how several high-profile Ghanaians in; politics, media, showbiz, sports, etc.,
including (now) Speaker of Parliament, Alban Bagbin and former Vice Chancellor of
the University of Ghana, Professor Ebenezer Oduro Owusu, were defrauded in what
became known as the “Dr UN Awards” purportedly sanctioned by the United Nations.

His current research project interrogates choices and preferences of historically
colonized people with the appointment of Black Stars Coaches (1958-2022) as case
study. In this work, he investigates a possible case of what he calls “self-administered
prejudice”. Other forthcoming publications include; Wiredu in Crisis: Democracy by
Consensus in the Era of Covid-19, Global Pan Africanism and the #BlackLivesMatter
Movement. Abdul Karim was also a Regional (Africa) editor and contributor to Harvard
University's forthcoming SIHEG Project (a global comparative project investigating
student agency and student impact on higher education).

Mohammed Ibn-Abdallah

Mohammed Ibn-Abdallah, born in 1944 in Kumasi, is Ghana's leading playwright. He
comes from a long line of Pan-African scholars and Islamic thinkers. He holds an MFA
from the University of Georgia and a Ph.D. in theater studies from the University of
Texas, Austin. His major plays include The Slaves, Trial of Malam llya, Alien King, Verdict
of the Cobra, Land of a Million Magicians, and Witch of Mopti. Written over the course
of fifty years, these works are concerned with developing an avant-garde theatrical
style, which Abdallah has termed as Abibigoro , a word from Akan language, which
translates as “Black/African play” but he uses the term to connote a “Total African
Theater.” His plays build upon West African multimedia storytelling traditions and
trickster tales that interweave music, dance, and narrative into stories that provoke
desire, creativity, and irreverence. His works focus on the moral conundrums faced by
African subjects who seek collective and personal freedom, while caught up in violent
struggles for geo-political power. When he was a government minister, he helped
establish many of the major cultural and artistic infrastructure that define contemporary
Ghana, including the National Theater, the DuBois Center, and the Kwame Nkrumah
Mausoleum. He has taught and directed plays at universities across Ghana and around
the world.

Ibrahim Mahama

Concerned with value, global commerce, and the detritus of colonialism, artist Ibrahim
Mahama is known for large-scale installations made from materials with particular
significance to Ghana's past and present. In 2010, he earned a BFA in Painting from
Kwame Nkrumah University of Science and Technology in Kumasi, Ghana; and in



Biographies

2013, earned an MFA in Painting and Sculpture from the same institution. In 2019, he
founded the Savannah Center for Contemporary Art—an artist-run hub for research,
engagement, and artist residencies in Tamale. He also founded its sister organization
Red Clay in the Northern Region of Ghana. lbrahim Mahama's solo shows include
In-Between the World and Dreams, University of Michigan Museum of Art, USA
(2020); Living Grains, Fondazione Giuliani, Rome (2019); Fracture, Tel Aviv Museum
of Art, Tel Aviv (2016); Material Effects, Eli and Edythe Broad Art Museum, Michigan
State University, Michigan, United States (2015); and Civil Occupation, Ellis King,
Dublin (2014). In 2019, Mahama was named the 73rd most influential African by
theafricareport.com. In 2021, he was one of six artists shortlisted for the Fourth Plinth
commissions in Trafalgar Square, in 2022 and 2024.

Blessing Mawire

Blessing Mawire is an information and knowledge management specialist with over
15 years of experience working in Sub-Sahara Africa and other parts of the world. She
has extensive knowledge in the areas of Project Management, Strategic Innovations,
Capacity Building, Knowledge Management, Heritage Assets Management,
Collections Management, Digital Inclusion and Critical Appraisal of Evidence. Blessing
has led the implementation of multi-country/regional projects across Sub-Saharan
Africa and worked with diverse global partners from community-based organizations,
research institutions, governments, and United Nations agencies.

Mawire has strong experience in designing information and knowledge management
approaches tailor-made for specific communities with a focus on sustainable impacts.
This includes collections and archives sustainable management. Currently, she is
consulting as Project Manager, Content, Programs, and Internationalization at Thabo
Mbeki Presidential Library (TMPL), Thabo Mbeki Foundation, South Africa

Binyam Sisay Mendisu

Binyam Sisay Mendisu is an Associate Professor of African Languages and Linguistics
at The Africa Institute, Sharjah. He completed his Ph.D in Linguistics in the University of
Oslo, in 2008. Between 2008 and 2016, he taught full-time at Addis Ababa University
(AAU) as an Assistant and, later, associate professor. As a founding Dean of Humanities
(2010-2012) at AAU; Mendisu initiated and ran a series of multidisciplinary and critical
discussions dubbed ‘Conversations on Humanities'.

As an education specialist at UNESCO-IICBA, his work focused on providing technical
backstopping for teacher policy development in Uganda, the Seychelles, Burundi,
Malawi and Mozambique, and leading projects and initiatives on mother tongue and
early childhood education.

He has initiated and served as a project leader of the international project: ‘Linguistic
Capacity Building: Tools for Inclusive Development of Ethiopia’ (2014-2016), which
was supported by the Norwegian Agency for Development Cooperation (NORAD).
Mendisu has been a member of the Global Young Academy (GYA), since 2017 and

he is an inaugural fellow of the African Science Leadership Program (ASLP), at the
University of Pretoria, South Africa. Currently, he sits on the Steering Committee of
ASLP and serves as one of the facilitators of the program. Moreover, he is a member
of the 2021 Letten Prize Committee that recognizes the contribution of one early
career researcher globally who proves to exemplify how global human development
challenges can be solved through research.
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Yaa Manubea Mfodwo

Yaa Manubea Mfodwo is, currently, a first-year undergraduate student at the University
of Sheffield, pursuing a degree in Law, with hopes of focusing on both International
Human Rights Law and Media Law. Her interests include a wide range of subjects,
though they are mainly centered around African art. She particularly enjoys African
literature that explores different perspectives, while questioning the political and socio-
economic frameworks of countries like Ghana and Nigeria, often connecting to her
personal love for history. Yaa, specifically, admires the work of contemporary writers,
such as Chimamanda Ngozi Adiche and Yaa Gyasi. Aside from literature, she also
enjoys exploring fashion and music from the continent, by keeping up with,

and tracking down, up and coming trends and talents, which inspire a lot of her
personal writing.

Shamima Muslim

Shamima Muslim is the Founder and Convener of the Alliance for Women in Media
Africa (AWMA); a platform dedicated to improving the visibility and impact of
Women in Media and to representing women issues sufficiently and correctly.

She is a distinguished award-winning Broadcast Journalist, formerly with Citi FM

and Metro TV. She co-hosted the 2012 Presidential and Vice-Presidential debate

for Ghana's 2012 elections. She is the 2010-pioneering alumna of President Barack
Obama’s Young African Leaders Initiative, the only female of the three representatives
from Ghana. Shamima is also an entrepreneur; Development Communications
specialist and workshop facilitator, with strengths in design and delivery of Facilitation;
Gender; Mastering media and Communication and Advocacy modules.

Samuel Aniegye Ntewusu

Samuel Aniegye Ntewusu is the Director of the Institute of African Studies (IAS),
College of Humanities, University of Ghana. Prior to his appointment, Professor
Ntewusu was the Research Coordinator of the History and Politics Section of the
Institute of African Studies (IAS). He has worked with the University of Ghana, Accra,
Ghana as a Research Assistant and later as a faculty member, teaching African
History from earliest times to the present. He has promoted African studies at both
graduate and undergraduate levels by researching and teaching courses related to
Historiography and Methodology; Africa’s Colonial post-independence history; The
Slave Trade and Africa, Pan-Africanism and Chieftaincy and Development. Professor
Ntewusu has produced several articles and book chapters; a monograph on Urban
and Transport History and Co-edited a book on aspects of History, Gender and Culture
in Africa and Europe. He has collaborated in research and teaching with several
scholars, practitioners, and institutions in Ghana and abroad. He was the recipient of
the 2016 Royal Netherlands Academy of Arts and Sciences (KNAW) Fellowship. The
award is intended for top-notch researchers working outside The Netherlands who
have shared their knowledge and experience with researchers in Dutch institutes and
universities. In 2019 Professor Ntewusu was the recipient of the African Distinguished
Speaker Series award at California State University, Long Beach. He has given several
public lectures in institutions in Ghana, the USA and the Caribbean. He is a member of
the Board of Trustees of Voorhees University in SC, USA.
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Samia Yaba Nkrumah

Samia is the founder and president of the Kwame Nkrumah Pan African Center,

an organization set up to promote Kwame Nkrumah'’s vision, philosophy and political
culture within the context of a united Africa. She is the only daughter of Ghana's

first President, the legendary Osagyefo Dr. Kwame Nkrumah, and his Egyptian wife,
Madam Fathia Halim Rizk. This unique circumstance of Pan-African birth and cultural
inclinations underpin her belief in African unity.

Samia, who is fluent in Arabic, Italian, and English and has worked for many years as
a journalist and media consultant, was educated in Ghana, Egypt, and the UK.
Returning to Ghana permanently in 2008 after many years of living abroad, Samia
signaled her intention to “rekindle the vision of Kwame Nkrumah”. This she did by
joining the Convention People’s Party (CPP) and contesting the 2008 parliamentary
elections in the Jomoro constituency in the Western region of Ghana and winning
decisively. In 2011, she made history by becoming the chairperson of the CPP, the
only female leader of a political party in Ghana and the youngest to occupy such

a prominent role. Samia is a firm believer in the application of local culture and
knowledge in solving local problems and has inspired many young people in the areas
of Pan-Africanism, politics, and the environment.

Joseph Oduro-Frimpong

Joseph Oduro-Frimpong is a media anthropologist and director of the Center for
African Popular Culture at Ashesi University. He received his Ph.D. from the Department
of Anthropology at Southern Illinois University(2012) and also holds degrees in
Information Studies (University of Ghana, Legon) and Human Communication

(Central Michigan University). He is an American Council of Learned Societies/African
Humanities program fellow. He has held postdoctoral fellowships at Rhodes University
and at the University of Cape Town. Widely published, his research has appeared in
respected journals, including Journal of African Cultural Studies, International Journal
of Communication, and African Studies Review. His work has also been included in

a number of edited volumes, including Popular Culture in Africa: The Episteme of
Everyday Life and Taking African Cartoons Seriously: Politics, Satire, and Culture.

Kwabena Opoku-Agyemang

Kwabena holds a Ph.D. in English literature from West Virginia University, where he
also taught undergraduate courses in the Department of English. His research interests
revolve around African literature, and he has authored publications focusing on African
electronic literature, video gaming, literature and gender, and oral literature. He
teaches various undergraduate and graduate level courses at the University of Ghana's
Department of English, where he enjoys mentoring and interacting with students.

Abdullah Osman

Abdullah Osman was born in Tamale in northern Ghana. At the age of 9, he left school
and began working as a shoe cleaner to help support his family. In his early 20s, he
decided to leave Tamale in search of what he thought would be greener pastures in
Europe. Osman made the arduous journey by road from Tamale to Ouagadougou,
Niame, Agadez, and Diagorou, before finally reaching Sebha in Libya. There, he
worked in construction until he had saved enough money to pay for his passage across
the Mediterranean to Spain, where he worked in picking fruit, in the south and became
fluent in Spanish. At the age of 29, he migrated to Germany, thinking his prospects for
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work would improve, but life in Germany was filled with even greater challenges and
disappointments, despite his becoming fluent in German. No longer willing to live

in the shadows as an undocumented worker, Osman decided to return to Tamale in
2013. Since returning home he has established a business promoting the sale of locally
made products. He has also started working with local youth in Tamale in an effort to
educate them about the dangers of migration to Europe.

Kwame Edwin Otu

Kwame Edwin Otu is currently a Visiting Associate Professor, African Studies,
Georgetown University, USA. His research transects issues of sexual citizenship,
gender, human rights NGOs, and neoliberal racial formations in postcolonial Africa,
traversing the anthropology of Africa, race, gender and sexuality, queer of color
theorizing, critical human rights studies, revolutionary forms of blackness and black
aesthetics, and Afrofuturist practice. The study of race in postcolonial Africa is central to
Otu's work, as are critical inquiries about race in the African diaspora. Otu completed
his Ph.D. in Cultural Anthropology at Syracuse University (2016). In addition to his
academic work, Otu has collaborated with Akosua Adoma Owusu, the award-winning
Ghanaian American filmmaker, to produce the film, Reluctantly Queer (2016). It
premiered at the Berlin International Film Festival earlier this year and was featured as
part of the New Director New Films series held under the auspices of the Film Society
Lincoln Center and MoMA.

Ma‘at Global Players

Ma'at Global Players is an experimental theater group that was birthed by Mohammed
Ibn Abdallah. A strong African philosophical theater group that aspires to bring its
excellence in African theater practice to the world. The group members are well versed
in the concept of Abibigoro (Total African Theater). It presently consists of 8 female
performers and 12 male performers; each member moves fluidly between dance,
music, and drama.

Hoor Al Qasimi

Hoor Al Qasimi is the President of The Africa Institute. She also serves as President
and Director of Sharjah Art Foundation. Al Qasimi is a curator and practicing artist
who received her BFA from the Slade School of Fine Art, London (2002), a Diploma
in Painting from the Royal Academy of Arts, London (2005) and an MA in Curating
Contemporary Art from the Royal College of Art, London (2008). In 2003, she was
appointed curator of Sharjah Biennial 6, and has since continued to serve as the
Biennial Director. Al Qasimi is on the Board of Directors for MoMA PS1, New York;
KW Institute for Contemporary Art, Berlin; Ashkal Alwan, Beirut, and Darat Al Funun,
Amman. She is President of the International Biennial Association; Chair of the
Advisory Board for the College of Art and Design, University of Sharjah; and a member
of the Advisory Board for the Khoj International Artists’ Association (New Delhi).
Since 2016, she has served on the Prince Claus Award Committee (2016-current)
and was also on the jury for the Bonnefanten Award for Contemporary Art (2018).
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Carina Ray

Carina Ray is the A.M. and H.P. Bentley Associate Professor of African History at the
University of Michigan, Ann Arbor. A scholar of race and sexuality, comparative
colonialisms and nationalisms, migration, and maritime history, print cultures, bodily
aesthetics, and the relationship between race, ethnicity, and political power, Ray's
research focuses on Ghana and its diasporas, while also branching out to include a
long-term oral history project documenting the experiences of Cubans who served
in Angola, Mozambique, and Ethiopia. She is the author of Crossing the Color

Line: Race, Sex, and the Contested Politics of Colonialism in Ghana, winner of the
American Historical Association’s 2016 Wesley Logan Book Prize; the African Studies
Association’s 2017 Aidoo-Snyder Book Prize; and a finalist for the United Kingdom
African Studies Association’s Fage and Oliver Book Prize. Her work has also appeared
in such journals: Gender and History; PMLA; American Historical Review; and Journal
of West African History, among other publications. She is a series co-editor of New
African Histories (Ohio University Press) and African Identities (Cambridge University
Press) and recently completed three-year terms as editor of Ghana Studies and as a
member of the board of editors of The American Historical Review.

Jesse Weaver Shipley

As an artist, filmmaker and ethnographer, Jesse Weaver Shipley explores the links
between aesthetics and power. He creates works that encompass both spectacular
multi-media performance events and the mundane aspects of social life. He is the
John D. Willard professor of African and African American Studies and Oratory at
Dartmouth College in the United States. Shipley has done research and created art

in Ghana, Nigeria, South Africa, Britain, and the United States. He explores a variety
of phenomena, including analogue and digital technology, popular culture, music,
theater, urban design, labor, race, gender and mobility. He is currently writing a book
on coups d'état around the world, titled Aesthetics of Politics. His films and multi-
media installations experiment with storytelling and portraits, and have been shown
across Europe, Africa and the United States. His works include the documentaries
Living the Hiplife: Musical Life in the Streets of Accra (2007); Is It Sweet? Tales of an
African Superstar in New York (2013); and Portrait of an Artist(S) (2017) as well as

the multi-channel installations Black Star (2012), High Tea (2013) and Anatomy of a
Revolution (2019). Shipley is the author of two books: Living the Hiplife: Celebrity and
Entrepreneurship in Ghanaian Popular Music (Duke University Press, 2013) and Trickster
Theater: The Poetics of Freedom in Urban Africa (Indiana University Press, 2015).

His writings have appeared in various journals, including Public Culture, Social Text,
American Ethnologist, Journal of Popular Music Studies, American Anthropologist, and
Cultural Anthropology. He has also contributed to africasacountry.com, Chimurenga
and thehill.com. He holds a BA from Brown University and an MA and Ph.D. from the
University of Chicago in socio-cultural anthropology. He studied art at Byam Shaw
School of Art in London. Shipley has also received a Fulbright grant and numerous
fellowships, including one from the Wenner-Gren Foundation. In addition, he was

the McMillanStewart fellow at the Hutchins Center, Harvard University in 2020-2021.
Shipley currently lives and works in New York City.
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Kate Skinner

Kate Skinner has completed her bachelor’s in modern history from Oxford University
and took a Maitrise at the Université de Paris | (Panthéon-La Sorbonne). She joined
Department of African Studies and Anthropology (DASA), University of Birmingham
as Ph.D. student, writing her dissertation on the nature of African political activism on
the Ghana-Togo border from the 1950s to present day. After working as Africa Editor
at a news analysis company, she returned to DASA to take up a Nuffield Foundation
New Career Development Fellowship with Lynne Brydon. This project focused on mass
literacy, adult education, and citizenship in Ghana, from the colonial era through to
the end of the twentieth century. She was appointed as a lecturer in 2007, teaching
the History of Africa and its Diasporas. Kate also served as Head of Department from
2014-17, Research Lead for Area Studies at the University of Birmingham, and now
participates in the Institute of Global Innovation’s Gender Equality stream.

She is currently a Reader in the History of Africa, Department of African Studies and
Anthropology at the University of Birmingham, UK. She is a co-producer, co-creator,
and joint lead researcher (alongside co-producer and professor Akosua Adomako
Ampofo) for the documentary film, ‘When Women Speak’

Benjamin Talton

Benjamin Talton is the Director of the Moorland-Spingarn Research Center and
Professor of History at Howard University, USA. He is an historian who researches and
writes about culture and politics in Africa and the African diaspora. He earned his BA
in history at Howard University and his doctorate, also in history, at the University of
Chicago. Prior to joining Howard, Talton was Professor of History at Temple University.
He has also taught African History at Hofstra University and Kwame Nkrumah University
of Science and Technology in Kumasi, Ghana.

A highly respected author, Dr. Talton has published three books: The Politics of Social
Change in Ghana: The Konkomba Struggle for Political Equality (Palgrave 2010);

Black Subjects in Africa and its Diasporas: Race and Gender in Research and Writing
(Palgrave 2011), which he co-edited with Dr. Quincy Mills of the University of Maryland;
and, most recently, In This Land of Plenty: Mickey Leland and Africa in American

Politics (Penn Press 2019), which won the 2020 Wesley-Logan Prize from the American
Historical Association. Talton’s work has also appeared in numerous peer-reviewed
journals and popular media outlets, including The Washington Post, Jacobin, Current
History, the Journal of Asian and African Studies, The African Studies Review, The
Conversation, Ghana Studies, and Africa Is A Country.

Dr. Talton is an editor of African Studies Review, the leading North American peer-
reviewed African Studies journal, and serves on the advisory board for New York
University's Center for the Study of Africa and the African Diaspora (CSAAD). Talton is
a previous president of the Ghana Studies Association and a former member of the
executive board for the Association for the Study of the Worldwide African Diaspora
(ASWAD).



Aseye Tamakloe

Aseye Tamakloe is a filmmaker and lecturer at the National Film and Television
Institute in Accra. She has worked as editor, director and producer on a number of
local and international productions. As a freelance editor, her works include award
winning films such as Perfect Picture, by Shirley Frimpong-Manso, Chronicles of
Odumkrom; The Headmaster, by Ernest Kofi Abbeyquaye, Who is Afraid of Ngugi by
Manthia Diawara, and Freetown by Garret Barty. She is a co-programmer for the Film
Africa Festival, London’s biggest celebration of African and African diaspora cinema
presented by the Royal African Society. She is also the Festival Manager and Director of
the European Film Festival, Ghana. Aseye Tamakloe is the founder and festival director
of Ndiva Women's Film Festival; a festival that aims to create artistic platforms for the
presentation and preservation of work by, for and about women. Tamakloe is a Ph.D.
candidate at the Institute of African Studies, University of Ghana, Legon. She is director
and editor of the documentary film ‘When Women Speak'.
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The Africa Institute

Mission and Goals

The Africa Institute is an interdisciplinary academic research
institute dedicated to the study, research, and documentation of
Africa and the African diaspora. As the only institution of its kind
located in the Gulf—the historical nexus of African-Arab cultural
exchange—The Africa Institute is uniquely positioned to expand
understanding of African and African diaspora studies as a global
enterprise. The Africa Institute’s curriculum of postgraduate studies
is designed to train the next generation of critical thinkers in African
and African diaspora studies, and through its program

of international symposia and conferences, visual art exhibitions
and artist commissions, film and performance series, and
community classes and outreach events, The Institute is expanding
public understanding of Arab and African exchange within not only
the scholarly community but also the local Sharjah community,

the region, and around the globe. The Africa Institute aims to be

a model center of excellence in research, teaching,

and documentation that is hoped to match in quality and breadth
of coverage, existing peer of African and African Diaspora Studies
in Africa, Europe, and North America.

The conception of The Africa Institute emanates from a basic
premise that African Studies is a global enterprise, rather than
one narrowly constrained by geography or territorial boundaries.
The fact on the ground is that the Arab Gulf region is one of
mixed populations, in which cultural exchanges manifested in

an impressive variety of processes and patterns pertaining to
borrowing and assimilation, forced and voluntary migrations,
and adaptive strategies, none of which can be fully understood
without incorporating Africa into the analysis.

Global Ghana: In Search of Africa’s Black Star

The Africa Institute is uniquely positioned to further analysis of
these linkages by illuminating larger African and Gulf ties, like
those powerfully demonstrated in the historiography of the Indian
Ocean Rim. At once, the Institute envisions larger global processes
and knowledge circuits in relation to Africa and its diaspora.

In particular, the last two decades have also witnessed rising
scholarly interests in the study of new frontiers of African Diaspora
studies. These include lesser-explored aspects of the African
Diaspora in the Spanish speaking Caribbean (such as Cuba,

Puerto Rico, and Mexico), Latin America including Brazil, in addition
to the Black British experience and recent African migrations

and diasporas in Europe and the Middle East. These developments
will certainly play a part in reconfiguring and revisiting the field

and expanding its scope, and by extension, the scholarly focuses
and curricula of the new Africa Institute. The Africa Institute hopes
to both engage with as well as shape these new paradigms of
thought in ways that will ensure its place at the forefront of African
studies for years to come.
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Africa Hall and the Future Campus of The Africa Institute The Adinkra Symbols

The original Africa Hall building was inaugurated on the same day The designs in this booklet are inspired by the Adinkra writing
as the Municipality's building in 1976, but the original buildings system that incorporates symbols that represent concepts or
of both were first built in the early 1970s as part of a wave of aphorisms used by the Akan people of Ghana.

modernist government buildings. The building was inaugurated

as "Africa Hall,” and its first cultural and political event was Glossary

the Arab-African Symposium. The new Africa Hall, which was rebuilt
on the site of the original building - demolished in 2015 - will be
part of the future complex of buildings for The Africa Institute.
Designed by the world-renowned Ghanaian British architect,

Sir David Adjaye, Africa Hall will serve as a knowledge center

and platform for conferences, symposia, and lectures, film
screenings and staged plays related to the activities of

The Africa Institute, and will also serve as part of The Institute's
outreach to the larger community of Sharjah, UAE and beyond.

Aban - Power, authority, and magnificence
Adinkrahene - charisma, leadership, and greatness
Bese Saka - affluence, abundance, and unity

Biribi Wo Soro - hope

Dono Ntoaso - united action, alertness

Fawohodie - independence, freedom and emancipation
Hye Wo Nhye - toughness, non-perishability

Mmere Dane - times change

Mpatapo - pacification, forgiveness, and reconciliation
Nkyinkyim - initiative, dynamism, and versatility
Nsoromm - guardianship of God

Nyame Nwu Na Ma Wu - immortality of the human soul
Nyansapo - wisdom, intelligence, ingenuity

Sankofa - go back and get it

L BH X KNMERHAR S K O X

Woforo Dua Pa A - support, cooperation,
and encouragement
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