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The Africa Institute, in collaboration with the June Givanni Pan African
Cinema Archive, presents a film program titled Decolonizing African
Cinema: A History. Launching on October 21, this program sought to
situate influential works of African cinema in relation to contemporary
films, and highlight the trends and developments that have defined the
critical conversations and debates around this cinema.

Decolonizing African Cinema: A History examines the influences that
have shaped the foundations of African ideas about cinema. By
positioning these perspectives in a broader context, the program
discusses how various interventions have been informed throughout
history. Presenting a curated selection of films and critical perspectives,
which echo across contemporary debates on filmmaking throughout
Africa and the African diaspora, the program explores the impact of
the past on present-day African cinema, with its various intersections,
continuities and discontinuities.

Structured over four webinar symposiums, each session focuses on
atheme explored by expert discussants. Each symposium is accompanied
by a complementary set of films for both essential and recommended
viewing. The theme of each symposium aims to provide a framework for
the discussions and create a dialogue around the foundations of African
cinema, and its significance for contemporary and ongoing debates.

The recorded symposiums are open to the public, and will be of
particular interest to students of African cinema. Both The Africa Institute
and the June Givanni Pan African Cinema Archive acknowledge the lack
of knowledge and resources for the study of African cinema in Africa,
and hope this program serves as an accessible contribution to the
field. There is also a recognized need for a reframing of contemporary
debates, inviting and encouraging new perspectives that prioritize
issues pertinent to the African cultural economy and its future.
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Afrique sur Seine (1955)



WEEK1

FOUNDATIONS OF
AFRICAN CINEMA

OCTOBER 23, 2021
18:00-20:00

This symposium examines the ideas that led to the emergence
of 'African cinema’. Acknowledging that ‘African cinema’ offered
itself for critical global recognition in relation to issues of cultural
identity, national independence movements, and Pan-African
solidarity, the discussants consider the declarations, articulations,
and the work of those referred to as the ‘pioneers of African cinema’.
These parameters are considered in the context of contemporary
debates around filmmaking in Africa and the African diaspora; and in
relation to current perspectives on cinema that incorporate concepts
such as ‘Black Africa’, ‘Africa North of the Sahara’, Afrofuturism,
Afro-surrealism, and the meaning of cinema in the twenty-first century.

The films were made available for free streaming via the Africa Institute
website, between 21 - 23 October, 2021. And on October 23, 2021
at 6 pm (Gulf Standard Time), filmmaker Gaston Kaboré moderated a
discussion between professors Mamadou Diouf and Lindiwe Dovey, in
which they explored the theme of Foundations of African Cinema.
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Films

Afrique sur Seine

One of the first short features produced by Africans, Afrique sur Seine
was filmed in Paris in 1955, and has been called the launching point of
African cinema. Questions focused on Africa are posed by a generation
of artists and students, in search of cultural understanding.

Directors: Mamadou Sarr and Paulin Soumanou Vieyra | France
21 minutes | 1955 | French with English subtitles

Le Retour d’un aventurier/The Adventurer’s Return

Returning from the United States to his village in Niger, a man brings
western outfits to his close friends, who begin to identify with the image
of a western cowboy.

Director: Moustapha Allasanne | 34 minutes | 1966 | French with English
subtitles

Al-ard/The Land

Youssef Chahine's adaptation of Marxist writer Abd al-Rahman
al-Shargawi’'s 1953 novel, set in the 1930s, is an epic chronicle of life
in a rural Egyptian village. A small peasant village struggles against
the careless inroads of the large local landowner. The Land shows why
political oppression does not necessarily lead to a sense of solidarity
among the disinherited.

Director: Youssef Chahine | 130 minutes | 1970
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Moderator

Gaston Kaboré

Gaston Kaboré was scheduled to moderate the webinar, but due to last
minute changes, the webinar was moderated by Imruh Bakari. Bakari
is a filmmaker, writer and creative industries consultant. He studied
at Bradford College of Art, and is a graduate of the National Film &
Television School, Beaconsfield. He also completed postgraduate
studies at Goldsmiths College, University of London. He teaches Film
Studies and Film Production programs at the University of Winchester in
the UK. His professional work includes a number of film and television
credits, which include Riots and Rumours of Riots, Street Warriors,
The Mark of the Hand, Blue Notes and Exiled Voices and African Tales.

Special guest film director Gaston Kaboré attended the webinar;
Kaboré’s films include Wend Kuuni (God's Gift - 1982), Boko (1988),
and Rabi (1992). Gaston Kaboré is also the founder of IMAGINE, a film
training center in Ouagadougou that offers residencies and workshops
for African artists.
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Discussants

Mamadou Diouf

Mamadou Diouf teaches African Studies and History at Columbia
University in the School of Arts and Science. He is Leitner Family Professor
of African Studies (Middle Eastern, Southern Asian and African Studies
Department) and History (History Department). He previously served
at the University of Michigan (2000-2007), CODESRIA, and Cheikh
Anta Diop University in Senegal. His more recent publications include
the following edited books: Deborder la Négritude. Arts, Politique et
Sociétiés a Dakar (with Maureen Murphy, 2020), The Arts of Citizenship
in Africa. Spaces of Belonging (with R. Fredericks, 2015), Les Arts de
la Citoyenneté au Sénégal. Espaces Contestés et Civilités Urbaines
(with F. Fredericks, 2013) and Tolerance, Democracy and the Sufis in
Senegal (2013). Diouf is currently preparing the forthcoming exhibition,
“Léopold Sédar Senghor and the Reinvention of the Universal” with
Sarah Frioux-Salgas and Sarah Lignier for the Musée du Quai Branly-
Jacques Chirac in Paris (2023). Since 2011, Diouf has been a member of
the Board of Directors of the Social Science Research Council, and has
chaired its Executive Committee since 2020. He is also the chair of the
Scientific Board of the Réseau Francais des Instituts d'Etudes Avancées.

Lindiwe Dovey

Lindiwe Dovey is Professor of Film and Screen Studies at SOAS University
of London, where she has been on the faculty since 2007. From 2019-
2024 she is the Principal Investigator of the ERC-funded project African
Screen Worlds: Decolonising Film and Screen Studies project, which has
brought together an international team, partners and participants to try
to make Screen Studies and the film industry more globally representative
and equitable by centring African filmmaking, and through creative,
scholarly, and activist work. Originally from South Africa, Lindiwe has
authored two acclaimed books and many articles on African filmmaking,
and also co-founded, and has directed and curated, two of the most
important African film festivals in the UK: Film Africa and the Cambridge
African Film Festival. She holds a BA in film production and theory from
Harvard University, and a Ph.D in African film and literature from the
University of Cambridge.
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Further viewing

The Africa Institute and the June Givanni Pan African Cinema Archive
recommend watching these other films for further explorations on
the theme.

e Black Girl/La Noire De (Ousmane Sembene | 1966)

e Sambizanga (Sarah Maldoror | 1972)
e Cairo Station (Youssef Chahine | 1958)
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Silences of the Palace (1994)



‘Cinema Cultures in Africa’ focuses on the ways in which the moving
image has been encountered and used by African people throughout
time. Experiences that frame the first representations of Africa and
Africans on film are examined through the perspective of audiences,
including the reception of ‘silent cinema’, ‘colonial films' of the Bantu
Education Kinema Experiment (BEKE) in east and central Africa,
and the Kuxa Kanema national cinema movement in Mozambique.
Noting the precedents in still photography and the use of the camera
in the pseudo-discipline sciences of the ‘explorer’, the experience
of the spread of ‘cinema’ in Africa is given significance as a formative
moment in the African experience of cinema.

At the core of this symposium is the question of ‘Africa’ and the
notion of 'national cinema’ emerging from colonialism into the post-
independence era. Among the central concerns are the responses of
African filmmakers as cultural producers to the historical ambiguities
and challenges. It is in this regard that a pivotal question will be placed
at the heart of the discussion: what might be the tradition or heritage
informing cinema cultures in African societies?

The films were made available for free streaming via The Africa Institute
website between 28 - 30 October, 2021. And on October 30, 2021 at
6 pm (Gulf Standard Time), film producer Pedro Pimenta moderated a
discussion between filmmaker Jihan el Tahri and Dr. Jude Akudinobi, in
which they explored the theme of Cinema Cultures in Africa.
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Mapantsula is a South African film that tells the story of Johannes ‘Panic’
Themba Mzolo, a small-time thief who gets involved in the growing
anti-apartheid struggle. The film highlights some of the political rallies,
police brutality and racial inequalities that impacted local communities
and in particular black South Africans.

Director: Oliver Schmitz | 104 mins | 1987

A group of children living on the street decide to leave their gang,
prompting retribution from the gang’s leader. After one of the children
dies, the group try to gather the resources to give their friend a proper
burial.

Director: Nabil Ayouch | 99 mins | 2000

Pedro Pimenta started his film career with the National Film Institute of
Mozambique in 1977. Since then, he has produced, co-produced or line
produced numerous short fiction, documentaries and feature films in his
country as well as in other African countries. Between 1997 and 2003,
Pimenta was the chief technical advisor for the UNESCO Zimbabwe film
and video training project for southern Africa in Harare, and conceived
and managed various training programs. Pimenta is one of the founders
of Audio-Visual Entrepreneurs of Africa (AVEA), which runs an annual
professional training program for producers in Southern Africa. Until
December 2005, Pedro was a member of the Prince Claus Fund Awards
Committee of the Netherlands, and he is the founder and Director of
DOCKANEMA, a documentary film festival in Mozambique.
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Jihan El Tahri is a Franco Egyptian award-winning film director, writer,
visual artist and producer. She currently serves as the General Director of
the Berlin based documentary support institution DOX BOX. El Tahri has
been a member of The Academy (Oscars) since 2017 and is currently
on the selection committee of the Locarno International Film Festival.
She has directed more than 15 films and her visual art exhibitions have
travelled to renowned museums and several Biennales around the world.
Her writings include “Les Sept Vies de Yasser Arafat” (Grasset) and “Israel
andthe Arabs, The 50 Years war” (Penguin). She continues to mentor and
direct various documentary and filmmaking labs. El Tahri has served on
the boards of several African film organisations including the Federation
of Pan African Cinema and The Guild of African Filmmakers in the
Diaspora.

Jude G. Akudinobi earned his PhD in Cinema-Television from the
University of Southern California and teaches in the Department of
Black Studies at the University of California, Santa Barbara. His works on
African cinema have appeared in Iris, The Black Scholar, Nka: Journal of
Contemporary African Art, Social Identities, Third Text, Research in African
Literatures, African Studies Review, Meridians, Cinema Journal, amongst
other publications and anthologies. A board member of Silicon Valley
African Film Festival, African Film Consortium, as well as the African Film
& Arts Foundation, Akudinobi’s research interests span the complexities
of cultural politics, postcolonial literatures, African diasporas, arts,
popular cultures, media and cinemas.

The Africa Institute and the June Givanni Pan African Cinema Archive
recommend watching these other films for further explorations on
the theme.

(Ruy Guerra | 1979)
(Moufida Tlatli | 1994)
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The Battle of Algiers (1966)



WEEK3

HISTORICIZING THE
DECOLONIZING PRINCIPLE

NOVEMBER 6, 2021
18:00-20:00

'Historicizing the Decolonizing Principle’ focuses on the need for a critical
intervention into contemporary debates on African cinema, including
its transnational global reality, its intersections across popular cultures,
and its place within the pervasive global mediascape and networks. This
symposium focuses on crucial ideas around the articulation of ‘African
cinema’ and its practices, with the intent to invite new perspectives
that prioritize issues pertinent to the African cultural economy and its
future. The African Union's Agenda 2063: The Africa We Wantis an
example of a defining influence in relation to the perceived futures of
the cultural economy, as it provides a historically informed vision for
Africa, its people and their cultures, against which to examine African
cinema.

African independence, development, and sovereignty are the focal
points of this discussion. Discussants examine how Africans have been
engaged in African cinema in the decades of post-independence, how
they have provided new ways of experiencing the moving image while
highlighting issues of Africa’s decolonization process, and the impact -
nationally and globally - of African filmmaking in terms of challenging
and redefining perceptions, structures, and discourses.

This symposium provides an analysis of various approaches to African
cinema and cinema in general. The parameters of theoretical and
aesthetic considerations are explored to frame a rationale for the various
perspectives on African cinema.

DECOLONIZING AFRICAN CINEMA: AHISTORY



The films were made available for free streaming via The Africa Institute
website between 4 - 6 November, 2021. And on November 6, 2021 at
6 pm (Gulf Standard Time), professor Aboubakar Sanogo moderated a
discussion between film programmer Mahen Bonetti and film curator
Keith Shiri, in which they explored the theme of Historicizing the
Decolonizing Principle.

Films

Camp Thiaroye/Camp de Thiaroye
In this semi-autobiographical film, black soldiers help to defend France,
but are detained in prison camp before being repatriated home.

Director: Thierno Faty Sow and Ousmane Sembene | 157 mins | 1988

The Battle of Algiers

One of the most influential political films in history, The Battle of Algiers,
by Gillo Pontecorvo, vividly re-creates a key year in the tumultuous
Algerian struggle for independence from the occupying French in the
1950s. As violence escalates on both sides, children shoot soldiers at
point-blank range, women plant bombs in cafés, and French soldiers
resort to torture to break the will of the insurgents. Shot on the streets of
Algiers in documentary style, the film is a case study in modern warfare,
with its terrorist attacks and the brutal techniques used to combat them.
Pontecorvo's tour de force has astonishing relevance today.

Director: Gillo Pontecorvo | 120 mins | 1966

FILM SCREENING + TALK



Moderator

Aboubakar Sanogo

Aboubakar Sanogo is an Associate Professor in Film Studies at Carleton
University in Ottawa, Canada. He is cross-appointed with the Institute
of African Studies (IAS), the Institute for Comparative Studies in
Literature, Art and Culture (ICSLAC) and the Curatorial Studies Program.
His research interests include African cinema, Afro-diasporic cinema,
documentary film and media, transnational and world cinema, film
archiving and film heritage, colonial cinema, post-colonialism, race and
cinema and the relationship between film form, history and theory. His
writings have appeared in Cinema Journal, Framework, Moving Image
Review & Art Journal, Rethinking History, Journal of Film Preservation,
Film Quarterly, Sight and Sound and Film Comment. He is currently
completing two manuscripts on the history of documentary in Africa
and on the cinema of Med Hondo and an anthology on the legendary
director. Sanogo has also curated film programs at the Smithsonian
Institution, The Toronto International Film Festival (TIFF), the Il Cinema
Ritrovato Film Festival in Bologna and the Pan African Film and Television
Festival of Ouagadougou (FESPACOQO). He is the founder of the annual
African Film Festival of Ottawa (AFFO), presented in partnership with
the Canadian Film Institute (CFl). As the North American Regional
Secretary for the Pan African Federation of Filmmakers (FEPACI), he
initiated and oversees the FEPACI Archival Project. In that capacity, he
was instrumental in establishing African Film Heritage Project (AFHP),
a major film preservation and restoration initiative in partnership with
Martin's Scorsese’s The Film Foundation and UNESCO.
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Discussants

Mahen Bonetti

Mahen Bonetti was born in 1956 in Sierra Leone. Bonetti received her
Bachelor of Arts in Administrative Studies at Bradford College and
pursued graduate studies in media and communication at New York
University. She worked at Young and Rubicam and at Newsweek’s
editorial and advertising division, before becoming founder and
executive director of the African Film Festival Inc. in 1990. Bonetti
believes that media can be used to encourage positive change in the
world- not just to entertain, but also to educate.

Keith Shiri

Keith Shiri is an international film curator and program advisor to various
film festivals including the BFI London Film Festival. He is an expert and
consultant on film business development for the International Trade
Centre (ITC), an agency of the United Nations. He is currently the Regional
Secretary (Europe) for the Federation of African Filmmakers (FEPACI), a
visiting research fellow at the Centre for Research and Education in Arts
and Media (CREAM) University of Westminster, London and the director
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of Books of Africa.
Further viewing

The Africa Institute and the June Givanni Pan African Cinema Archive
recommend watching these other films for further explorations on
the theme.

e Lumumba: Death of the Prophet (Raoul Peck | 1990)
e Xala (Ousmane Sembéne | 1975)

e Soliel O (Med Hondo | 1969)

e Sarraounia (Med Hondo | 1986)

e Heritage Africa (Kwaw Ansah | 1989)

e Camera D'Afrique (Ferid Boughedir | 1983)
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WEEK 4

CONTINUITY
AND CHANGE

NOVEMBER 19, 2021
18:00-20:00

Contemporary expressions of ‘African cinema’ showcase a diversity
of trends, aesthetic preferences, and audience experiences. This
symposium delves into films being produced at this historical moment,
reflecting on how the aspirations of the ‘pioneers of African cinema’ are
being contested, reinforced, or realized. The discussants analyze and
compare the films' aesthetic approaches, storytelling techniques, and a
diverse range of contemporary concerns for filmmakers.

The symposium ‘Continuity and Change’ will consider the ways in
which the archetypes and expressions of the past remain relevant to
the historical continuum of African cinema, and addresses questions
like, ‘what is emerging as “new” around the idea of the ‘decolonizing
principle’?".

In focusing on the reframing of contemporary debates, with aim of
opening the conversation to allow for new perspectives, the discussion
highlights issues of national and Pan-African cinema, the significance
of the prevailing media economy including Netflix, donor films, auteur
cinema, Nollywood, the established institutional sources of production
finance and support, new technology and its potential and challenge for
contemporary African film production and cinema.

The films were made available for free streaming via Tthe Africa Institute
website between 17 - 19 November, 2021. And on November 19,
2021 at 6 pm (Gulf Standard Time), Dr. Samantha Iwowo moderated
a discussion between film maker Balufu Bakupa-Kanyinda and Dr.
Boukary Sawadogo, in which they explored the theme of Continuity
and Change.
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Films

Hyenas

One of the treasures of African cinema, Senegalese master Djibril Diop
Mambéty's long-delayed follow-up to his canonical Touki Bouki is a
hallucinatory comic adaptation of Swiss avant-garde writer Friedrich
Dirrenmatt's play The Visit, which in Mambéty's imagining follows a
now-rich woman returning to her poor desert hometown to propose
a deal to the populace: her fortune, in exchange for the death of the
man who years earlier abandoned her and left her with his child. Per
its title, Hyenas is a film of sinister, mocking laughter, and a biting satire
of a contemporary Senegal whose post-colonial dreams are faced with
erosion by western materialism.

Director: Djibril Diop Mambéty | 110 mins | 1992

Arugba
The story of a king who brays against corruption while rigorously
prosecuting economic reform and handily welcoming foreign investors.

Director: Tunde Kelani | 95 mins | 2008
Moderator

Samantha lwowo

Samantha Iwowo is a screenwriter, director and researcher, who
commenced her career as a commissioned screenwriter with South
Africa’s largest cable network, M-Net. lwowo is also a senior lecturer
in Directing Drama for Film and Television at Bournemouth University,
UK. Iwowo wrote several episodes of the daily drama series, Tinsel
(2008 - present), from 2013 to 2014. She has also written fifty published
screenplays. These include the internationally celebrated feature
Oloibiri (2016), made in collaboration with director, Curtis Graham,
which premiered at the Cannes Film Festival in 2015. Her forthcoming
screenplay, The Tyrant, is a biography based on Zimbabwean dictator
Robert Mugabe, commissioned by Theatron Media Inc. (Canada) and
starring British-Nigerian actor Hakeem Kae-Kazim. lwowo has also
directed four other films. Her works often focus on themes of post-
colonialism and transnational cinema.
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Discussants

Balufu Bakupa-Kanyinda

Balufu Bakupa-Kanyinda is an award-winning writer, producer and
director from Kinshasa, Democratic Republic of Congo. Bakupa-
Kanyinda is currently working on a feature film based on his hero,
Patrice Lumumba, the first Prime Minister of the Congo who was brutally
assassinated in January 1961.

Bakupa-Kanyinda studied sociology, history and philosophy in Brussels,
Belgium, and took filmmaking courses in France, the UK and the US. In
1991 he made his first documentary, Dix mille ans de cinéma, and in 1993
released a second documentary about Thomas Sankara. His first fiction
film was Le Damier: Papa National Oyé! (The Draughtsmen Clash) made
in 1996. He was a member of the board of short films at CNC in France
from 1999 to 2001, and was a member of the Input 2000 (International
Public Television) in Cape Town, South Africa and a member of CreaTV-
UNESCO's program for televisions in the South-between 2000 and
2003. Bakupa-Kanyinda is a founding member of the Guild of African
film makers and producers, and the creator of the Thomas Sankara
Prize, which awards a short film from the official selection of FESPACO.
Currently, the government of Congo has charged Bakupa-Kanyinda with
the organization of the repatriation of the remains of Patrice Lumumba,
held in Belgium since his assassination in 1961, and who will finally be
buried in his country in January 2022. His company, Bakupa Kanyinda
et Associés (BK&A), based in Kinshasa, develops film and documentary
projects on the history of Congo and contemporary Africa.

DECOLONIZING AFRICAN CINEMA: AHISTORY



Boukary Sawadogo

Boukary Sawadogo is Associate Professor of Cinema Studies at City
College-City University of New York and the author of three books and
several articles on African cinema. These books include West African
Screen Media: Comedy, TV Series, and Transnationalization (Michigan
State University Press, 2019), African Film Studies: An Introduction
(Routledge, 2018) and Les Cinémas Francophones ouest Africains,
1990-2005 (Harmattan, 2013). His research and teaching interests
center on African cinema and African American cinema. As a specialist
in African cinema, he has served as jury member in several film festivals
in the US, Canada, Europe and Africa. Dr Sawadogo is the director of
a documentary film Salut Yall: African Teachers on the Bayou (2013)
and a web-series, Aventure Africaine & New York (2016-2018). He is the
founding director of the Harlem African Animation Festival in New York
City, the first film festival in the US to be exclusively devoted to African
animated films and series.

Further viewing

The Africa Institute and the June Givanni Pan African Cinema Archive
recommend watching these other films for further explorations on
the theme.

e Darratt (Mahamat-Saleh Haroun | 2006)

e Tey(Alain Gomis|2012)

e Atlantics (Mati Diop | 2019)

e Mirror Boy (Obi Emelonye | 2011 | The Gambia/UK/Nigeria)
e Frontiéres/Borders (Apolline Traore | 2017)

e 76’ (Izu Ojukwu | 2016)

e Le Damier (Balufu Bakupa Kanyinda | 1996)

e 10,000 Years of Cinema (Balufu Bakupa Kanyinda | 1993)

e Juju Factory (Balufu Bakupa Kanyinda)
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